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LOU'S SONG 
Therese Edell 

Well you know I have music 
Sometimes I have a car 
Ana there's a woman who loves 
me 

Got a good cigar 
Got a lot to be learning 
Bout a person 
I would like to know 

Come on home 
We can share it 
You've been gone too long 
l can't bear it 

And I need to have your music 
Playing in my right ear 
Got to have your music 
Playing in my right ear 

It has been a long winter 
You have traveled so far 
I got some ideas for cash 
Got an expensive cigar 
And my life is going 
In directions 
I would like to go 

Phoenix is a long way west 
From the Midwest 
Farther west are dolphins 
Playing love m the sea 
Traveling is fine 
In due time 
But I need your music 
Can't get your music 
Out of my mind 

I've been losing ambition 
i been visiting bars 
I been tokmg and drinking 
Now I'm smoking cigars 
I’ve enjoyed them all 
But there are better things 
That I'd like to show you 

T ~'cic Edell— vocals, acoustic guitar 
Louise Anderson -bass 
Mickey Foellger-drums. percussion, 
knee smacks 

Arne Brav— acoustic guitar 


All songs© 1 9 7 7 by Sea Friends 
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WINTER OF SEVENTY-SIX 
Therese Edell 

Our affair was over 
A long long time ago 
Yet you still fill up this house 
With your anger and your pride 
I'm dreaming now 
Of empty rooms of rest and 
sweet repose 

Your body living somewhere else 
but here 

Somewhere where some feeling 
shows 

And I'm asking you 

And I'm telling you 

And I’m hoping you will know 

That when I say 

Get your silence out of my life 

That I'm asking you to go 

I think I've come to know you 
Somewhat better than I did 
before 

You're not as cheerful as you 
seemed 

In the glow of candlelight 
You told me then 
You were impossible to live with. 
I didn't hear 

You seemed to be possible to me 
But my thinking wasn't clear 

You could love my daughter 
Or you could go to hell, it's all 
the same 

Just don’t think of loving me 
'Cause I cannot speak your name 
I loved you once 
But then our friendship withered 
and it died 

I could not hold the tears back. 

that was once 
Now I'm sorry that I cried 

Therese Edell -vocal 
Marge Van Gilder-electric piano 
Louise Anderson-bass 
Mickey Foellger-drums 
Janice D’Amico-acoustic guitar 
Chuck Rich-pedal steel guitar 


TAKE BACK THE GUNS 
Therese Edell 

Take back the guns 
From people's faces 
Take back the guns 
From your hands 
There's too much killing 
In too many places 
Take back the guns 
From our land 

Hot-headed citizen 
Buys him a gun 

He's out to do somebody harm 
Into the barroom and 
He kills my son 
Cowboy mentality alarm 
Cowboy mentality alarm 

Take back the guns 
From children's faces 
Take back the guns 
From your hands 
There's too much killing 
In too many places 
Take back the guns 
From our land 

Mild-mannered citizen 
Buys him a gun 
Just for protection not for 
harm 

His children find it 
You know they can 
They played a game and now 
one's gone 

Cowboy mentality alarm 

Awhile ago I asked my father for 
a gun 

I want protection in the city 
He said that I'm the best 
protection for myself 
I thought him wrong, now I 
agree 

And I'll kill the man who tries 
for me 

Take back the guns 
From women's faces 
Take back the guns 
From your hands 
There's too much killing 
In too many places 
Take back the guns 
From our land 

Therm® Edell-vocal 

Marge Van Gilder -electric piano 

Gary Grittln-organ 

Louise Anderson -bass 

Mickey Foellger-drums. percussion 

Janice D'Amico-electric guitar 

Barbara Bolen -background vocals 


EMMA 
Therese Edell 

Emma 

She's calling you out 
Can you hear her 
Emma 

Come out of yourself 
You're not alone today 

You were young 
And you suffered abuse 
At the hands of those 
Who said they loved you 
So you hid 

'Round a corner of your mind 
In a place 
Where no one 
Could find you 

But Emma 
She’s calling you out 
Can you hear her 
Emma 

Come out of yourself 
You're nnt alone today 

You were scared 
You tried taking your life 
But your life refused 
To yield to anger 
So you hid 

You drank the anger away 
And you thought 
That no one 
Could love you 

But Emma 
I'm calling you too 
Can you hear me 
Emma 

Come out of yourself 
You're not alone today 

Emma 

Emma 

Emma 

Emma 

Therese Edell-vocal, acoustic guitar 

Betsv Lippitt-vocal 

Margo Van Gilder -electric piano 

Louise Anderson-bass 

Mickey Foellger-drums 

Chuck Rich-pedal steel guitar 

Carac-cello 


NEVER LEAVE YOUR LOVER 
ALONE AGAIN 
Annie Dinerman 

I* he asks you to be 
Hisoneand only one 
And you cannot help 
But tell him yes 
Then never leave your lover 
Alone again 
Or he'll fill your heart 
With blues and distress 

Oh I flew away 
On a big old plane 
January nights are cold 
And black 
And he knew I’d be 
Returning in a month again 
But he didn't wait lor me 
To come back 

Oh never leave your lover 
Alone again 
Until you kiss him 
Final goodbye 
Just when you think 
You're coming home again 
His promises all turn 
Into lies 

They turn into lies 

Weil you can't take it with you 

In that old grey bag 

Or leave it on the ground 

When you fly 

You've got to hold a home 

Here within your heart 

Or woman you can never get by 

My lover drove away 
In a big old Ford 
February nights are cold 
And black 

But now I keep a home 
Deep within my soul 
I don't have to travel far 
To come back 

Therese Edell-vocal. acoustic piano 
Marge Van Gilder-electric piano. 

harpsichord 
Louise Anderson -bass 
Mickey Foellger-diums. percussion 
Janice D'Amico-electric guitar 
Frank Powers-tenor sax 
Carol Alvm-trumpet 
Roland Sabrowsky trombone 
Rita Becker -background vocal 
Betsy Lippitt-background vocal 
Brenda Woodrum-background vocal 


isle (BMI) except "Never Leave Your Lover Alono Again" ©19 72 and "Moonflowor" © 1 9 7 5 by Bluestocking Music Co./ Sunnyslopo Music IASCAPI, and "The 


MAMA LET YOUR CHILOREN GO 
Therese Edell 

My mama said 
I shouldn't have sent you 
To Cincinnati 
You'd h3ve done better 
At Youngstown U 
It's been five years 
And graduation's past 
From thirty thousand kid; 
You're gonna come in last 

Every time you come home 
I'm embarrassed 
You're looking less like a 
daughter 

And more like a son 
Your father's gomg crazy tor 
his little girl 

He thinks you've even given 
That weed a whirl 

Ah Mama 

Let your children go 
Sometime 
Ah Mama. Mama 
You gotta 

Let your children go 
When I was at home 
I was a model child 
So when I left there 
I got a little wild 
Oh Mama, Mama 
You gotta 

Let your children go 

Coming from a good Catholic 
background 

Said you got to be the virginal 
kmd 

Well Mama they lied 'cause now 
I'm satisfied 

The women I've tried would 
make a good man cry 

I think you should know how 
I'm leelmg 

I thought I told you before 
You must not have heard 
You handed me my life upon 
a silver tray 

But Mj I had to pawn it 
I had rent to pay 

Therese Edell-vocal 

Marge Van Gilder-acoustic piano 

Mickey Foellger -drums 

Frank Powers-clannet 

Carol Alvin-trumpet 

Roland Sabrowsky-trombone 

Louise Anderson-iuba 

Mel Horner -tenor banjo 


Gig Song"©i9>J °v B»tsy Lippltt |BMi) 
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GRANDMOTHER SONG 
Tt^iest Edsll 


I ve swims around in her mind 
Sue the lady, she is old 
M rmories are fading but she 
smiles 

‘A hen she finds one she can hold 
hr e's lived her life alone a little 

while 

Fi r fifty years alone was not her 
style 

St e loved her man as we may not 
beheve 

U in he had to leave her 


C< upled together in daily 


existence 
Tt ey could grow 
S eking tomorrows of the love. 

tears and sorrows 
T‘ ey would know 
H mined the coal to ward off 
family hunger 

S' e cursed the miner's store 
•hat drove them under 

- immigrants they faced the 
world'alone 

- iund comfort looking home- 

ward 

e the creases of love as they 
decorate her face 
a I the years of laughing and 
crying are living in her heart 
a special place 

Si e H never hide the years of 
life she's earned 
f i hide would be denying all 

she's learned 

r o m the children she created 
with her man 

S‘ e reaches children as she can 
r i believe in life 
i > believe in love 

t erne Edell-vocal. acoustic guitar 
injii Van Gilder-acoustic piano 
l uu» Anderson-bass 
■ • ckcy Foellger -drums 
p ulin* Gold-horn ' 

G orgac -violin 
y: rbac-violin 
Hiam Smith -viol* 


Ml ILLV'S WALTZ 
n er.sa Edell 

tlWes* Edell-accordlon. acoustic 
guitar, mandolin 


JENNIFER: LEAH'S SONG 
Therese Edell 

Jennifer, 

Daughter of Leah, 

Daughter of Eva, 

Daughter of Rote, 

Daughter of Pasquina: 

My first niece. 

Jennifer, Jennifer 
You are here to find yourself 
In this community 
I am here to hold your newborn 
softness 
Next to me 
Jennifer 

When you're older 
We'll go flying together 
We'll make music as soon as we 
can 

Unless you're busy growing up 
Growing up 
Jennifer Therese 

You have a husband as you 
wanted 

And yes he treats you good 
it seems 

You have a house outside the 
city 

And yes you've realized your 
dreams 

You see him clearly at the center 
A man who holds you when you 
need 

Our parents taught you well the 
part of his wife 

And now you know you'll never 
leave 

I long to see you unfold, young 
woman 

To be assured of your own clear 
woman's voice 

To find the music that you need. 

young woman 
To hear your heart and then 
And only then 
To make your choice 

We were sisters long before the 
fashion 

Now love and habit bind us still 
We love with permanence, not 
passion 

I'd like to think we always will 
When we were kids we played 
together 

We never tried to be unkind 
We grew ihrough days of seasons' 
weather 

I was your sister, you were mine 

At Christmas you'll becomes 
mother 

You'll have a baby after then 
And soon a sister or a brother 
Will start the cycle once again 

Thorne Edell-vocal, acoustic guitar 
Margo Van Gildor -organ 
Louise Anderson -bats 
Mick*y Foollgor -drums 
Sandy Nation -acoustic guitar 


MOONFLOWER 
Annie Dinerman 

When the moonflower shines 
It's a moment in time 
That will surely take your breath 
away 

Emma was a friend of my mama 
When I told my age by holding 
up fingers 

Years are gone, but the memory 
lingers 

Of the night when I learned who 
she really was 
For Emma had a nurturing 
nature 

She was aware of. took care of 
the future 

Day by day for a family who 
loved her 

Emma sustained them, Emma 
maintained a home 

Some women cry for the times 
gone by 

But some watch the seasons turn 
They know the secrets a girl 
must learn 
To bloom and grow 
Like the moonflower 

I've been waiting all spring and 
all winter, oh Emma 
I've been wailing since that night 
last May 

When the moonflower shines 
It's a moment in time 
That will surely take your breath 
away 

Emma knew the knack of 
believing 

She showed me her secret one 
starry evening 

There, she said, is the pay for 
my patience 

Come see how fragile, how 
fragrant 

And ain't it nice that you're here 
when they come, dear 
These only bloom one night 
every summer 
Then she fell silent, held by 
their wisdom 

Moonflowers calmed her, moon 
flowers warmed her soul 

In a moment gone too soon 
Emma outshone the opal moon 
In my memory's eye her beauty 
glows 

And the moonflowers have a 
light all their own 

Therese Edell-vocal, acoustic guitar 

Sandy Nassan- acoustic guitar 

Georgac-vlolin 

Barbnc- violin 

William Smith-viola 

Carac-csllo 

Louisa Anderson -acoustic bass 


PHOENIX 

Lyrics: Natalie Waugh 
Music: Therese Edell 

All the strangers that I meet 
You know they talk about the 
East 

The way they left 
Forgot the frost 
And headed west 
Put the past behind at any 
cost 

Everyone who comes here has 
a story 

Everyone some mystery 
They've come to find their 
essence 

To rise up shining from 
their ashes 

This woman talks so wise 
About leaving it all behind 
And in her face 
And in her eyes 
I see her cry 

Tell me what did she hope to find 

I drove out of the cold 

Out of the ice and snow 

To see the sun 

See it run 

Watch it burn 

Watch it go, watch it glow 

Oh I came here with my story 
I came here with my herstory 
I came to find my essence 
To rise up shining from these 
ashes 

Theresa Edell-vocal 
Marge Van Gilder -electric piano 
Louise Anderson -bass 
Mickey Foellger -drums, percussion 
Janice D'Amico-electric guitar 
Betsy Lippitt -violin, background 
vocal 

Rita Becker -background vocal 
Brenda Woodrum-background vocal 


THE GIG SONG 
Betsy Lippitt 

Well I played a gig tonight 
Had a mighty good time 
You know I 
Sang some songs 
Played some tunes 
That come right from 
The heart 
But when 2am 
It come on the clock 
You know I 

Turned that jukebox on 
Then I packed up all my gear 
And then I headed home alone 

I took my twenty bucks 

As I walked on out that door 

You know I 

First looked lell 

Then turned right 

I did not even care 

Well I walked the streets 

With draggy feet 

Just to waste 

A little bit Of time 

’Cause I really did not feel 

Quite up to walking home alone 

Oh it's getting harder 
To find myself a hold 
Sometimes it's even harder 
To refuse the mold 
You tell me tomorrow 
You're gonna be gone 
I want to slide back in 
To that old old song 'cause 
Oh babe vou make me moan 
When you start to roam 

What to do 

In this situation 

Do you wish 

For your knight 

In his shining armour 

To carry you away 

Well I must conless 

That it does sound best 

But there's one thing 

I'd like for you to own 

Pay attention when you're riding 

'Cause it helps you when you 

Gotta walk alone 

Therese Edell- vocal, acoustic guitar 
Betsy Lippitt-vocal. violin, acoustic 
guitar 

Louise Anderson-vocal, bass 
Mickey Foellger -conga*, guide 
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CLARENCEfhogman HENRY 


is alive and well living in New Orleans and still doin’ his thing... 


“Clarence (Frogman) Henry Is Alive and Well Living In New Orleans and Still Doing His 
Thing.” The album is well titled, for even though you may find Clarence anywhere in the world 
on a tour, more often than not you will find him in the French Quarter, where lie’s “done his 
thing" at places like the 544 Club, the 500 Club, the Court of Two Sisters and the Ivanhoe. 

Clarence Henry calls himself a “Pop-Singer with the Old New Orleans Sound.” In this album 
he has re-recorded several of his big hit singles and a variety of great standards, like "Blueberry 
Hill," “Red Sails in the Sunset" and "Since I Met You Baby." What Clarence is presenting in his 
album are the selections he is most often requested to sing in his club appearances and on his 
tours, such as he made with The Beatles in the U.S. and Canada, in Germany and England, plus 
his tours with Dick Clark. 

Backing Clarence is a veritable who's who of New Orleans musicians, and the sounds that 
result will please all who dig Clarence (Frogman) Henry. 


I. But I Do - 2:19 

(Robert Guidry) Arc Music Corp. BMI 


I . Just Because -3:16 
(Lloyd Price) Pamco Music BMI 


2. Since I Met You Baby - 2:54 

(Ivory Joe Hunter) Progressive Music Pub. BMI 


2. Tear Drops - 3:21 

(S. Thompson-S. Scott) Armo Music BMI 


3. Mohair Sam - 2:20 

(Dallas Frazier) Acclaim Music BMI 


Musicians 


George R. Davis, Jr. - Guitar 
Frederic D. Kemp - Barritone Sax 
Ralph Harold Johnson — Tenor Sax 
Alvin Robinson — Guitar 
Robert T. French, Sr. — Drum 
Erving S. Charles -.Bass 
Warren Myles - Piano 
Nathaniel L. Perrilliat - Tenor 
Theodore Riley - Trumpet 


4. Blueberry Hill - 2:21 

(Larry Stock-AI Lewis-Vincent Rose) Chappell 
& Co. Inc./Sovereign Music Corp. ASCAP 


3. Red Sails In The Sunset - 3:25 
(Jimmy Kennedy-Hugh Williams) Shapiro 
Bernstein & Co. Inc./Peter Maurice Co. Ltd 
ASCAP 


4. Send Me Some Lovin’ - 2:29 
Publishers Rights Reserved 


Produced and Directed by Michael Gentile 
Arrangements - Clarence (Frogman) Henry and 
Michael Gentile 

Recorded at - Jazz City Studios, New Orleans 
Engineers - Skip Godwin and Cosimo Matassa 
Sound Mixing - A&R Studios, New York 
Engineer - Fred Weinberg 
Art Work by Ruby Mazur 


5. Is You Is Or Is You Ain’t (My Baby) - 2:46 
(Billy Austin-Louis Jordan) MCA Music A div. 
of MCA, Inc. ASCAP 


5. Let The Good Times Roll — 1 : 58 
(Leonard Lee) Travis Music Co./Atlantic Music 
Corp. BMI 


6. Cajun Honey - 2:21 

(Huey Mauex) Crazy Cajun Music BMI 


6. Little Green Frog - 2:47 
(Sam Taylor) Sarc Music BMI 
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Side One 

BALL AND CHAIN (LP Version) * * 
BALL AND CHAIN (Edit)* 
SHAME ON ME 

Side Two 

BALL AND CHAIN (LPVersionr 
BALL AND CHAIN (Edit)* 
SHAME ON ME 

* Produced by Dave Jerden 

* * Produced by Social Distortion and Chaz 

SOCIAL DISTORTION IS: 

Mike Ness: Vocals, Lead Guitar 
Dennis Danell: Rhythm Guitar 
John Maurer: Bass Guitar, Backing Vocals 
Christopher Reece: Drums 
Management: Jim Guerinot for 
Rebel Waltz Management 

t Taken from 

The Epic release Social Distortion 146055) 

DEMONSTRATION ONLY- NOT FOR SALE 
Illustration: Art Morales 

© 1990 CBS Records lnc./@1990 CBS Records Inc. /Manufactured by Epic 
Records/1801 Century Park West, Los Angeles, CA 90067/"Epic," Reg.U.S. 

Pat. & Tm. Off. Marca Registrada./WARNING: All Rights Reserved. Unauthorized 
duplication is a violation of applicable laws. 





RAVI SHANKAR 

CHAPPAQUA 

COLUMBIA STEREO RECORDS CA|4 ; »£JLAYED ON TODAY'S MONO RECORD PLAYERS WITH EXCELLENT RESULTS. THEY WILL LAST AS LONG AS 
MONO RECORDS PLAYED ON THE SAlAtif gjJJIPMENT, YET WILL 'REVEAL FULL STEREO SOUNDA^ ipyAAYED ON STEREO RECORD PLAYERS. 
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SIDE ONE 

1 . The Old Country Church (Sumner) 3:36 

2. Way Down Deep In My Soul (Hunter) 2:53 

3. The Old Rugged Cross (Bernard/ Rodeheaver) 3:15 

4. So High 

5. What a Saviour (Dalton) 4:30 
SIDE TWO 

1. Beulah Land (Parsons) 3:28 

2. Gettin’ Ready Today (Hatfield) 2:52 

3. God Walks The Dark Hills (Czamikow) 3:05 

4. What Heaven Means To Me (Jones) 3:30 

5. I'll Take Jesus (Shelnut) 3:08 

THE VIRGINIANS 
Mr. Howard McVey, Mgr. 

P. O. Box 1822 
Roanoke, VA 24008 
(703) 343-9762 

CREDITS: 

Engineer: Rick Salyer 
Piano: Art Bain 
Bass: Tim Compton 
Drums: Randy Manis 
Lead: Bobby All 
Rhythm: Chuck Tipton 
Steel/Dobro: Russell Easter, Jr. 

Cover Design: Jerry Waddell 
Griphics: Chuck Tipton 
TSRC-1994— 
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Educational Recordings presents The Story of the Creation, and the Garden 
of Eden, as its first series: it is the revival of an old custom of learning technical 
subjects essential to one's education. 

The oldest epics of mankind were passed on verbally from generation to 
generation: our ancients handed down their knowledge through the media of 
story telling. 

Learning, and teaching, bring joy, strength of mind, peace, pleasure and 
solitude to life. 

Side 1 — The Story of the Creation— Genesis 1-2 

God’s Creation of the Universe is the greatest performance known to man. 

The Bible is the supreme . evelation of God’s love to man. 

This classical recording is the Story of God and His Creation of Heaven and 
Earth and the Garden of Eden. 

“In the beginning God created the heaven and the earth. And the earth 
was without form, and void; and darkness was upon the face of the deep.” 
Genesis — 1:2 

The Earth as an astronomical body and a member of the solar system is the 
third planet in order of distance from the Sun. Copernicus placed the Sun at 
the center of the universe: this system simplified cosmology and was a major 
advance in the development of space science. The bodies of the solar system in 
orii^r of distance from the Sun are: Mercury, Venus, Earth, Mars, Jupiter and 
Saturn - fixed stars surround these planets. 

The most reliable estimates for the Age of the Earth are derived from the 
study of radioactivity; it seems fairly safe to conclude that the age of the planet 
must lie between 1,500,000,000 and 3,000,000,000 years. 

Side 2 — The Garden of Eden — Genesis-2 

“And the Lord God planted a garden eastward in Eden; and there he put 
the man whom he had formed.” Genesis 2:8 

Thus, the Garden of Eden was the first home of man. “In the cool of the 
evening God walked through the garden, and he spoke with Adam and Eve." 
“Adam called his wife’s name Eve, because she was the mother of all living.” 
Genesis 3-8:20. God established the garden, with its trees of knowledge and 
of life, as a dwelling place for Adam and Eve. Eden is often called paradise. 

Several sites have been suggested for Eden, the most widely accepted being 
Mesopotamia. A country in which God caused trees to grow and in this manner 
planted the first garden for man and called it the “Garden of Eden.” 

"A river went out of Eden to water the garden; and from thence it was 
parted, and became four heads.” The name of the first is Pison (pi'sun)— believed 
to be the Persian Gulf; the second, Gihon (gi’hon) in Ethiopia-believed to be 
the Nile; the third was Hiddekel (hi’dde-kel) -Hebrew title of the river Tigris; 
he fourth was the Euphrates-River of South West Asia, rising in East Turkey; 
he lower Euphrates and the Tigris water Mesopotamia, which was the birth- 
p ace of great ancient civilizations. 

“Babylonia lay between two great rivers -the Euphrates and the Tigris." 
These two rivers, empty into the Persian Gulf. The land between them is now 
an independent Arab kingdom called Iraq. The Greeks called this area Meso- 
potamia, "the land between the rivers.” Around 3000 B.C., the land between the 
Tigris and the Euphrates was a good place to live in. It was criss-crossed with 
irrigation ditches so that the wheat crop flourished and boats were kept busy 
carrying grain and other products up and down the rivers. Great cities arose. 
One of the earliest was called Ur. 

It is in the valleys of the Tigris and Euphrates in Modern Iraq — that the 
secrets of one of the two most ancient and advanced civilizations we know have 
been wrested from the desert — a fascinating, almost fabled world which had long 
lain buried and forgotten. 

Herodotus, the Greek historian, had never heard of the Sumerians; it was not 
until 2000 years after Berossus, a Babylonian scholar, that they were discovered. 

Their mysterious characters chiselled into stone which they left behind and 
noted by our German scholar George Friedrich Grotefend, who devised a method 
of deciphering this picture writing, gave us cuneiform. 

The wedge shaped cuneiform script of the Sumerians is the earliest known 
system of writing in the world. It was practiced by many Mesopotamian peoples 
living in the Tigris-Euphrates Valley. 


From oauu ii.C. on, the ouruaribiis lived in this region between the two 
rivers, their land stretching from the Persian Gulf as far north as Modern 
Baghdad. Their own records, which reach back into remotest times, never mention 
any other land of origin. 

The word paradise is thought to be of Persia!, origin, a place of wondrous 
beauty. The country about the Jordan is desciibed as a "paradise of the Lord." 

Eden belongs less in the realm of geography than in Ihe soul of man. 

Album Cover — Renaissance fresco by— Correggio 

Antonio Allegri da Correggio— ( 1494-1534) was born in Correggio, Italy, in 
1494 and died there 5 March 1534. 

The subject for this Album cover is from the celebrated frescos in the San 
Giovanni Evangelista Cathedral, Parma, Italy: (1520-24). 

Little is known of his early life and training, but his first important work, 
the Madonna with Saints painted in 1514-5 for San Francesco in Correggio 
reveals familiarity with the styles of Raphael, Michelangelo and Leonardo 
da Vinci. 

His own style is in the grand manner, initiated by these men, but has 
a markedly personal flavor, soft and poetical in the treatment of light and color, 
joyous and exuberant in overall expressive character. 

Throe qualities will always be admired in him, grace, harmony and skillful 
management of the pencil. There is peculiar grace in the movements of his figures, 
and a loveliness in their expression which take passion of the soul. 

He is unrivaled in the chiarosuro. He made a skillful use of this art in his 
(Night) (La Notte), which is to be seen in the gallery in Dresden, where there 
are seven pictures in which his progress in the art may be recognized. Among 
his best works beside La Notte, are the St. Jerome; the altar pieces of St. Francis, 
St. George and St Sebastian; Christ in the Garden of Olives and. above all, the 
frescos on the ceiling of the San Giovanni Evangelista Cathedral at the city 
of Parma. 

His paintings were far ahead of their time; at the end of Correggio’s life 
he devoted himself mainly to themes from classical mythology. In these works 
his soft modeling and frank sensuousness create an expressive quality that is 
highly individual. 

Correggio was the founder of the School of Parma. 

In the 15th and 16th centuries the court of the Correggeschi, lords of the 
town, was a brilliant center of learning and the arts. Among its guests were 
Emperor Charles V and the poets, Lodovico Ariosto and Torquato Tasso. The 
century palace of the Lords now houses the municipal library and historical 
archives. 

Correggio, commune, Italy, situated in the Province of Reggio nell’ Emilia, 
8 miles Northeast of the city of Reggio nell’ Emilia. It owes its name to the 
painter whose statue still stands in the main square. 

In 1520 he was married to Girolama Merlini who inspired several of his 
charming Madonnas; of their four children, one son and daughter survived. 

Music— Mozart, Wolfgang Amadeus (1756-1791) 

The musical accompaniment to this recording is a violin and piano sonata 
by Mozart, our great Viennese composer, of the 18th century, who left in his 
musical literature sonatas for violin and clavicord of incomparable beauty. 

As a child prodigy he was hailed by all Europe at age 10: playing the 
harpsichord in fashionable salons and court circles. 

Under the tutelage of his father, Leopold Mozart, who was a violin master 
and teacher of the choir boys of the court chapel of the Archbishop of Salzburg, 
his native home, he became the greatest composer of symphonies, concertos, 
operas, masses, and sonatas of the 18th century. 

Narrative and instrumentalists — artists anonymous. 

This classical recording is produced by: 


EDUCATIONAL RECORDINGS COMPANY 
118 West 57th Street New York 19, N.Y. 

Library of Congress Catalog Card No. R-G2-1051 applies to this record. 


£ Mesopotamia 

“land between two rivers ” 

An essay by Susan O’Quin 

Sumer, the dawn of culture and the cradle of civiliza- 
tion, was nurtured in the fertile valley of the, “land 
between two rivers,” the Tigris and the Euphrates. 



This brief essay is a starting point for a study of the first 

civilization known to man Mesopotamia is the 

place where Adam and Eve lived; Adam was the father 
of all human race . . . Eve was the mother of all living. 



u A 

/lND a river went out of Eden to water the garden, and from 
thence it was parted, and became into four heads.” Genesis 2: 10 

Some 30 centuries ago there dwelled in Sumer, the “land be- 
tween two rivers,” a civilization of cultural magnitude unknown 
to man. 

The Persian Gulf, the Nile, the Tigris and the Euphrates 
testify; their banks and their marshlands speak to us still of the 
“paradise of the Lord.” 

Legend tells us that the Sumerians possessed this land — “since 
the Creation;” while a flourishing civilization existed there by 
3500 B.C. — its beginnings were much earlier, at least in the 5th 
millennium. 

A brief review of several of its city-states will reflect the life 
lived in this region commonly referred to as the “cradle of civil i 
zation.” 

Ur, a city-state of Sumer also was known as Ur of the Chal- 
deans; it was an important center of Sumerian culture and is iden- 
tified with the Bible as the home of Abraham; Abraham’s name, in 
the Chaldean tongue of his native country was Orham, and he was 
a prince of Ur. 

This historical city, which lies some two hundred miles south 
of present day Bagdad disappeared from historical records, com- 
pletely, sometime in the 4th century B.C. and eventually, even its 
site, was covered by sand and silt from the rivers and it lay for- 
gotten to man. There is evidence that L^r existed prior to “a great 
flood” — which was probably the flood of Biblical account, men- 
tioned in the book of Genesis 1 1 : 28-31. 

Her graves have been unearthed, some 1850 in number, and 
radio carbon shows that they are 4500 years old and date from the 
first dynasty of this city-state. Among them, was the royal burial 
ground of Queen Shub-ad’s; the treasures brought from this grave 
stun and stagger the imagination. Her personal possessions could 
have place in the elegant and opulent society of the 1 8th century; 
massive gold bowls with beautiful designs and cuneiform writing 
inscribed, harps, lyres, checkboards, figurines of wood, golden dag- 
gers, axes, lance heads, carriage shafts, and bridle rings, and above 
all — The Ram in the Blossoming Tree — this magnificent work of 
art which is made entirely of precious stones. . . . Some of her 
jewelry was made of finest gold leaf; these are unique by present 
day standards as no modern jeweler can duplicate them. 

There lie the dead undisturbed, . . . not the living past, but 


rather, the past that lives in solemn testimony of the location of 
the world’s oldest civilization. 

Nineveh, a Biblical city, on the right bank of the Tigris — op 
posite present day Mosul and amid ruins of the palace of the As- 
syrian King, Assurbanipal (668-626) B.C., held in her sands a 
large library of clay tablets, among them whole dictionaries listing 
Sumerian words along with their Semitic-Assyrian meanings; King 
Assurbanipal ’s library was very old indeed and the clay tablets 
contained the transcripts and compilation of texts dating back to 
2000 B.C. Among this fabulous and precious find was — the Gil - 
gamesh Epic, the Story of the Flood, which proved to be an aston- 
ishing confirmation of what the Book of Genesis tells us about 
Noah. The Gilgamesh Epic was inscribed upon twelve tablets 
each one recording a different adventure; the whole consisting of 
about 3000 lines. 

Nippur, holy city of Sumer, was an important cult of God En- 
lil, flourishing above all others in Sumer rimes. Excavations of the 
temple area yielded a large library of clay tablets of the greatest 
historical interest — along with Persian and Parthian periods. 

On the Euphrates one hundred miles southeast of Bagdad, 
capital of Iraq, this religious center holds the shrine of Inanna, 
goddess of love and war. 

Recent American archaeological expeditions have brought 
forth from her ancient walls and mud-plaster floor one of the most 
important finds in all Mesopotamia. For more than three thou- 
sand years the temple was built and rebuilt, layer upon layer; its 
layers of temples built one upon the other and they predate the 
entire span of Western history since Homer. Nippur’s craftsmen 
left symbols of culture which belie their style of dress, their sub- 
missiveness and man’s every effort to serve God. 

Uruk ( Erech of the Bible) was among the first strongholds of 
civilization; the people of Uruk strove fanatically and faithfully 
toward the heavens to build his God a house — or a terrace where 
they could be near Him and His mystifying planets, our neighbor 
the Moon and our largest star the Sun. 

Ur, Nineveh, Nippur, Eridu, Erech, Lagash: Iraq. 

The ancient and historical rivers, the Tigris and the Euphrates, 
mentioned to us first in the book of Genesis, have nurtured in their 
sands the oldest culture known to man. 

Civilization has neither beginning nor end, it lives continually, 
within the cycle iff God’s Creation. 
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SIDE A 


1 6SfJ RINMON 2K5-C 

2 MS UKIGUMO (»«««) 2Rl-t 

3 Hf®® AKEBONO-JISHI <#««*) 2 K 

4 iSBSSS MUSASHI NO SHIRABE <*•«*»> 2 K 3 ■+ 


SIDE B 


I*®® DAI-BOSATSU («»>*?) 2R4 ~+ 

2 'L'fi SHIN-GETSU S?l 3R2 t5» 

3 ffiraS NEZASA NO SHIRABE <tt«S?l 2/53^- 

4 W® NETORI <Vtn fis<; 2R 

5 ElSSn KVOREI (»«*?) 3R4t 


Rinmon 

"Rinmon" means playing at a crossroads to 
express one's feelings and show one's skill. 
It comes originally from the Kinki area. A 
76 cm " Hotchiku" was used. 


Dai-Bosa tsu 

" Dai -Bosatsu" is a tune produced by the 
concurrence of the whole mind and body 
with natural bamboo in the form of the 
"Hotchiku" . 


Ukigumo 

A 64 cm "Hotchiku" was used to express the 
feelings of one becoming the wind and play- 
ing with the white clouds floating in the 
sky . 

Akebono-Jishi 

"Akebono-Jishi" , performed with a 61 cm 
"Hotchiku" , is a festival tune from Kyushu 
composed at the end of the Tolugawa Era 

Musashi no Shirabe 

Detailed handling of sounds is the feature 
of the "Musashi no Shirabe" , a tune about 
the Kanto area centered around Tokyo. A 
"Hotchiku" 70 cm long was used. 


Shin-Getsu 

This tune is an expression of the 
flutter ings of quiet, clear sounds. 
This 98 cm "Hotchiku" was made from an 
ordinary piece of bamboo. 

Nezasa no Shirabe 

The impression of a soft wind blowing 
through a snow covered forest is the 
feature of this tune performed with a 
70 cm "Hotchiku" . 

Netori 

The word "Netori" means checking and 
arranging sounds. This tune comes 
from the Kinki area, and it is said 
that it used to be used as a signal by 
priests in ancient times. 


Wata zumido-Shuso is the head of a sect which 
he himself established, not fully satisfied 
with the existing three Zen sects of Buddhism . 


Through use of the "Hotchiku" flute, the true 
feeling of the Watazumido sect of Zen can be 
understood , according to Watazumido-Shuso. 




Through the Japanese flute, Watazumido-Shuso 
has attained musical and spritual heights un- 
achieved by anyone else. He is also expert 
with many other musical instruments and is 
well known to avant-garde musicians overseas 
through his records . He serves as advisor to 
many temples. 


Instead of using the traditional Japanese 
" shakuhachi" flute, Watazumido-Shuso performs 
his extraordinary music on "Hotchiku," flutes 
made from untreated bamboo of the ordinary 
type. 


The "Hotchiku" flutes range in size from 25 cm 
to 103 cm and have anywhere from five to twel- 
ve holes. Practically all are held and blown 
vertically like the clarinet, but there is one 
type blown like the flute. 

As pointed out in the explanations of the 
various tunes, Wa ta zumido-Shuso improvises 
often because the music is the expression of 
his feelings . 
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KEF OVER MIAMI 
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Recording & Mixing Engineers: Dave Chiodo & J. Michelle Scott 
Jacket Design: Ken Boyajian 
Musical Director: Ken Boyajian 
Produced By: Ara Kulhanjian • Manny Kulhanjian 

Recorded at SRS INTERNATIONAL RECORDING STUDIOS 
Fort Lauderdale, Florida 


SIDE ONE 


SIDE TWO 


1 . Eestemen Babajeem 

. . . .5:10 

1. Agh Eem Anoush Yar . . . 

. . . .3:10 

2. Kadifey 

. . . .4:40 

6. Mini-Mini 

. . . .4:15 

3. Seero Yerk 

. . . .4:10 

3. Kashlarum 

. . . .3:53 
4:40 

4. Baghjelerde Gazareem . . . 

. . . .4:56 

5. Oudi-Oyun Havasi 

. . . .3:15 


KEF OVER MIAMI has been recorded with one 
concept in mind DANCE, DANCE, DANCE! The 
recording artists on this album are all firm believers in 
this concept and, as you will hear, have totally dedicated 
themselves to it. We believe this to be one of the most 
exciting Middle Eastern albums ever to be recorded and 
we wish to extend a warm invitation to you, through 
this album, to become one of the “Kefgees”. 


KEN BOYAJIAN, our electrifying oudist, has a style 
of playing which will stir your emotions and have you 
on your feet before you know it. He was taught many 
years ago by the Master himself, Oudi Hrant, and has 
dedicated his Oud Solo to him. He moved here from 
the New York-New Jersey area two years ago, and 
through his direction, is enabling us to Finally put Miami 
on the musical map. 


ARTIE NENEZ1AN, our dynamic vocalist, is being 
introduced nationally on this album after entertaining 
our area for many years. We are especially proud to 
present him as his voice and style are truly unique and 
so much in the “Kefgee” image. 


SET PROODIAN, our super clarinetist, whom we 
hopefully will also have as a permanent resident here 
in the near future, has flown down from New Jersey to 
join us in our romp through “Kefland” and has lent 
his great sounds and style to our album. 


ARA KULHANJIAN. our fantastic bass dumbeg 
player, is a native of Miami and has been playing for 
many years here and in the New York-New Jersey area. 
As many of you will remember, he and his entire family 
entertained thousands for many years at the Hye Hotel 
in Asbury Park, New Jersey. 


MANNY KULHANJIAN, our fabulous def player, 
is also a native of Miami and brother to Ara. He also 
plays dumbeg but considers the def his strong suit. After 
listening to this album we think you will surely agree. 


DENNIS GALLO, our fantastic treble dumbeg 
player, has been playing for only a short period of time 
and has really excelled beyond expectations. Listen as 
he and Ara together set the dancing tempos that will 
surely make your feet jump. 


So, get your dancing shoes on, turn on your record 
player and let your feelings turn to Kef, Kef, Kef! 


FOR RECORD INFORMATION WRITE: K. BOYAJIAN, 2361 JAEGER DRIVE, DELRAY BEACH, FLORIDA 33444 
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GOSPEL BUILDERS 
GOD BLESS AMERICA 


a Ihe Qospel 
6 . Builders Quartet 



The Gospel Builders Quartet has been singing gospel music for 
more than three years. They are a group of young people, ages 
13-15. who have dedicated their talents to the Lord. Members of 
the group are: Rickey and Randall Slusher, David Horton. Michael 
Henley, and Lisa Sechrist. Rickey sings bass and plays guitar 
Michael sings and is spokesman for the group. David sings lead 
and was recently licensed as a minister of the gospel. Lisa, who 
just recently joined the group, plays the piano 
The group hopes that you will receive a blessing as you listen to 
the songs recorded on this album. 

Your prayers and words of encouragement mean much to the group 
as they travel from place to place. 

It is the prayer of the GOSPEL BUILDERS that everyone, young 
and old. can say and sing with them that BECAUSE HE LIVES 
"JESUS IS MINE and He will GUIDE MY FEET until that day 
"WHEN JESUS COMES IN THE CLOUDS: and, if you know 
Christ as your Saviour, you surely will MEET ME OVER ON THE 
OTHER SIDE!"' 


SIDE ONE 

MEET ME OVER ON THE OTHER SIDE 2:23 
JESUS IS MINE 2:20 

I CAN T EVEN WALK WITHOUT YOU HOLDING MY HAND 2:53 
NEXT TIME THAT YOU SEE ME 1:47 
AMERICAN TRILOGY 2:35 


SIDE TWO 

WHEN JESUS COMES IN THE CLOUDS 2:20 
BECAUSE HE LIVES 2:52 
GUIDE MY FEET 2:06 
I SAW THE MAN 2:51 
SING THE GLORY DOWN 2:09 





CREDITS 

ENGINEER/MITCH HUMPHRIES 
STEEL GUITAR/TOM DODD 
FRONT COVER PHOTO/DAVID HUFF 
ART DIRECTION/MICHAEL BURNETTE 


RECORDED BY MARK FIVE STUDIOS/' ..... 

Prinlod by Dynnoiaplilos. Inc 

Gioonvill# 8oi.Hi Caroline. 


FOR PERSONAL APPEARANCES 
OR ALBUMS CONTACT 
GOSPEL BUILDERS QUARTET 
ROUTE 3 BOX 86-J 
MILLSVIILE. VIRGINIA 21343 
PHONE ,.'031 738-2.1 19 
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THEMES AND UNDERSCORES 


SIDE 1 

1. CLAPHAPPY A. 2'47" 

Up-tempo, bright melodic theme over disco rhythm with 

hand-claps. 

2. CLAPHAPPY B. 2'47" 

Undersore version of above track. 

3. BASSICS 2'41" 

Medium-fast theme over solid purposeful rhythm. 

4. MYSTIC DREAM A. 3'32" 

Slow tempo theme with haunting guitar over ethereal 

background. 

5. MYSTIC DREAM B. 3'32" 

Underscore version of above track. 

6. PUNCTUATION A. 2'51" 

Medium-fast, optimistic theme punctuated by percussion. 

7. PUNCTUATION B. 2 51" 

Underscore version of above track. 

8. SPIRAL 2'51" 


Rotating rhythm pattern with uplifting melody, builds 
throughout. 

JINGLES - all 30" in length 

9. CLAPHAPPY A. 

10. CLAPHAPPY B. 

11. BASSICS 

12. MYSTIC DREAM A. 

13. MYSTIC DREAM B. 

14. PUNCTUATION A. 

15. PUNCTUATION B. 

16. SPIRAL 


SIDE 2 

1. STRIKER 3 08" 

Punchy, driving, up-tempo theme with guitar melody. 
Feeling of urgency. 

2. FIELDFORCE 3 04" 

Medium-fast tempo, persistent, driving rhythm; theme 
builds to end, features electric guitar 

3. EUROTRADE 2 '48" 

Medium tempo theme with solid, dramatic overtones and 
European feel. 

4. UP AND AWAY B. 2'29" 

Alternative, underscore mix of main theme on CHAP 
114. Punchy, driving, feel. 

5. LEGENDS 5 09" 

Slow tempo, haunting, mysterious theme by electronics 
and harp. 

6. INDUSTRIAL MUSCLE B. 2'50" 

Alternative, underscore mix of main theme featured on 
CHAP 1 14. Heavy, Industrial feel. 

7. PHASORS 1'53" 

Up-tempo, pop, disco rhythm with staccato melody and 
percussive effects. 

8. AS LIGHT AS AIR 2 00" 

Slow tempo, dreamy, tranquil theme creating a drif- 
ting/floating feeling. 

JINGLES - all 30" in length 

9. STRIKER 

10. FIELDFORCE 

11. EUROTRADE 

12. UP AND AWAY B. 

13. LEGENDS 

14. INDUSTRIAL MUSCLE B. 

15. PHASORS 

16. AS LIGHT AS AIR 


All tracks written by Wolfgang Kafer 
except PHASORS — written by Per Nielsen 


COPYRIGHT AND PROTECTION NOTICt 

All rights ol the manufacturer owners and performers reserved Unauthorised public performances broadcasts and copying prohibited The recordings lontalncd In this album are specifically ptoduccd for film television radio and advertising under an 
agreement with the Musicians Union and may only be used where permission to re-record is obtained Irom the Mechamcjl Copyright Protection Society a I Slrcathum High Road London SWIf> IER or the copyright owner and appointed world wide agents 
prior to any exhibition or distribution of this product Broadcast and public performance may only fie made by companies and establishments licensed by the Performing Rights Soc iety tU K i and appointed world wide agents 

All performances must be notified to such societies 

flhnppoll Music: Limited, 129 Park Strool, London WlY 3FA Tolophono 01-629 7600. Telex 268403 
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BLACKHOLE 

BOOGIE 

Poetry Written and Recited: BORUK GLASGOW 

(AGAINST AN ECLECTIC MUSIC COLLAGE) 


STEREO 

BG 0606 


This edition of BLACKHOLE BOOGIE is strictly for demonstration purposes only; however, the 
poet is asking a $5. contribution to help support his writing habit (an additional dollar to defray 
mailing), suggested for adult audiences. 

FOR INQUIRIES: Boruk Glasgow. 116 East 14th St., New York. N.Y. 10003. (212) 777-3149 
or (212) 777-3061. Boruk gives readings, performs in mixed media, and has three manuscripts of 
poems. He also teaches workshops. 



1 . 

2 . 

3. 

4. 

5. 

6. 

7. 

8 . 

9. 

10 . 

11 . 

12 . 

13. 



SIDE A 


drink silence 

:40 

ring cycle 

2:23 

cuckoo & grandfather clocks 

:35 

tinfoil lad 

2:36 

Alcibiades 

1:30 

desert fox 

3:09 

salad freak 

1:15 

Arlington Cemetery 

3:47 

got nowhere to hide 

1:12 

occult orgasm 

2:58 

youth poisoning 

1:08 

shmuel 

1:45 

semen rock 

2:00 


SIDE B 


1 . 

he 

:40 

2. 

lubricating mama 

3:39 

3. 

orgone bicycle 

4:08 

4. 

n.y. natural 

1:35 

5. 

mask 

1:35 

6. 

urban antelope 

2:43 

7. 

lumberjack poet 

1:15 

8. 

eddie my love 

2:14 

9. 

psalm of the male sperm 

2:32 

10. 

to know him is to love him 

2:20 

11. 

solo for a solo 

:27 

12 . 

today yaweh 

1:17 


Cover Photo of Shmuel: 

David Aldrich 


Sound Engineering: 

Mark Stager 


Special Thanks To Peter Oswald 


Back Photos of Boruk: 

Paul Henning 




SIDE A 

1 . WELCOME TO THIS WORLD 

2. AS A CHILD 

3. SEEK ONLY TRUTH 
4. 1 HONOR YOU 

5. RAISE YOUR EYES 


SIDEB 

1. HUNGER 

2. GOODBYE OLD FRIENDS 

3. IN ALL THINGS 

4. OPENING THE HEART 

5. TRUST IN LOVE 





DAVID KEANE: AURORA 

ELECTROACOUSTIC TONE POEMS 

THE PLAY OF COLOURS AND TEXTURES 
IN AIR... ON STONE ... IN WATER 

Side One (21:08) 

T. LA AURORA ESTRELLADA (1985) CAPAC 10’15” 

2. ELEKTRONIKUS MOZAIK (1984) CAPAC 10:43 

Side Two 

1. LA CASCADE ENCHANTEE (1982) CAPAC 24:04 

La Aurora Esirellada was created tor a premiere performance at the Second 
Veradero International Electroacoustic Music Festival at Verad- 
ero Beach. Cuba. The work, which opened the festival on 15 
May, 1985. was realized in the Queen's University Electroacous- 
tic Music Facility In Kingston. Canada. 

Elektronikus Mozaik (“electronic mosaic") was commissioned by MAFILM, 
the Hungarian National Film Board (Ivan Patachich, Music 
Director), in cooperation with the Hungarian performing rights 
agency, ARTISJUS. The work had Its official first performance 
at the Ferenc Lizst University of Music in Budapest in May of 
1984. Elektronikus Mozaik also was realized at the Queen's Uni- 
versity Electroacoustic Music Facility. 

La Cascade Enchantee was commissioned by the Groupe de Musique Exper- 
imentale de Bourges (GMEB) and was realized in their electroa- 
coustic music studio in Bourges. France in June-July, 1982. The 
work had its premiere performance in a broadcast on the CBC 
radio series. 7ivo New Hours in August of 1982. 

Also by David Keane: 

Music Gallery Editions MGE 29 David Keane: Lyra 

teaturng Lyra. Elegy. Evening Song, and In Memoriam Hugh 
LeCame electroacoustic music with Karen Skid- 
more (soprano), Monica Gaylord (piano), and Joel 
Ouarringlon (double bass) 

Music Gallery Editions and Cambridge Street Records are available, along with a lull 
spectrum ol contemporary Canadian music on records, from the Canadian Music Centre 
Distribution Service Catalogues and information may be obtained and records may be 
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THE COVER DESIGN 

The cover illustration is a reproduction of one of the 160 projections that are part of the 
multi-media version of La Aurora Estrellada These images were produced by David 
Keane using the facilities ol the Image Processing Laboratory of the Queen's University 
Department ol Psychology. Grateful acknowledgement Is made to Dr. Barry Frost, for 
making these resources available, and to Prolessor Melvin Wiebe for his photographic 
reproductions of the video images. 

Photograph of David Keane by Michel Verreault. 

THE MUSIC 

The title of La Aurora Estrellada (the "shattered" or “starry" aurora) 
derives from the character of the multi-media version of the piece 
in which radiantly-coloured images are projected upon the body of 
a dancer. The dancer's movement causes the sharply-delineated 
projections to ripple and flow as in a surrealistic vision. A single 
computer-generated image, originally part of the installation piece, 
Infiniton, was subjected, by means of a computer-based image proc- 
essing system, to a variety of colour transformations. Other trans- 
formations were produced by using high-contrast prints, colour 
overlays, and high-contrast masking effects. 

I sought to create a quality in sound and time that was resonant 
with the cold, shimmering, evanescence of the aurora borealis per- 
forming its majectic dance across the vast reaches of the night sky. 
In particular, I wanted to capture the capriciousness of the aurora, 
its ability to palpitate dramatically across an unbounded black 
expanse for great lengths of time and then, in an instant, reduce to 
a quivering wisp of light in an obscure corner of the sky. I wanted 
to contain in La Aurora Estrellada the power, vitality, and energy of 
movement and the subtlety of which the aurora is capable. 

To capture both energy and subtlety. I tried to give my materials 
what I call an "organic" nature, I created even the most mechanical- 
seeming repetition with a just-perceptible difference from all other 
iterations. I think that human beings like to sense things that seem 
to be the same (the leaves on a tree, the waves of the sea, the 
bricks in a wall) for the very reason that the high degree of similarity 
gives us a general sense of understanding the parts In their relation 
to the whole in a quick survey, but (and a very important "but") at 
the same time allows us to see more clearly, when we chose to 
look closely, the subtle differences; subtleties that are lost when 
they are mixed among many levels of greater variations. The longer 
that we look at leaves, waves, or bricks, the more we can discover 
about them, because things are there to be discovered and in a 


context that makes those things discoverable. 

I seek in this piece to create a sense of constant surprise and yet, 
once a thing has happened, for the listener to be possessed of a 
sense of "yes, that was the right thing to happen." I seek also to 
use both constant, fine gradations as well as irregular sudden shifts 
in tempo to keep the piece alive and fresh. Most of all, I rely upon 
the richness and subtlety of control that is the particular virtue of 
electroacoustic music to create timbres which embody that quality 
of "cold, shimmering, evanescence" that I see as an essential fea- 
ture of the aurora borealis and with which I wished to embue La 
Aurora Estrellada. 


special palette, the palette of Bounds offered by vast arrays of the 
latest audio generation and processing devices found in the GMEB 
studio. The rush of water and speech ebbs and swells, is repeatedly 
formed, dissolved, and transformed until the listener is confronted 
by speech that could issue forth only from the deliquescent throat 
of the very waterfall itself 

David Keane 
Kingston, July 1985 
© 1985 Cambridge Street Records 

Made in Canada by Imperial Record Corp., Vancouver, B.C. 


The music of Elektronikus Mozaik is intended to function in sound 
very much the way that designs and representations in a mosaic 
made of small bits of stone or glass function for vision The bits of 
coloured stone find their conterpart in the music as short bursts of 
various sound colours, or timbres. These points of sonic coloration 
are worked into variously similar and contrasting series with each 
new sound coming at regular intervals, just as the stones of the 
mosaic are placed at regular intervals in space. 

An essential aspect of the visual mosaic is that the artist makes no 
attempt to deny the nature of the raw materials from which the work 
is fashioned. The mosaic resides in a twilight world: that of stones 
which are obviously stones, and at the same time that of images 
which have nothing to do with the nature of stones, but are repre- 
sented by the stones nevertheless. One of our pleasures in looking 
at a mosaic is shifting our focus between the stone-level to the 
image-level. Somehow we see both the stones and the images 
better because that conflict is there. 

My objective in Elektronikus Mozaik was — while keeping rhythm, 
harmony, dynamics, and texture simple — to allow timbre to occupy 
the primary focus of the listener's attention in much the way that 
melody may guide attention in more traditional musics. Of course, 
I mean for the individual points of sound to be attractive to the ear 
beautiful... powerful... intriguing. But also, I wanted to go beyond 
the quality of individual sounds; I wanted the sounds to be mean- 
ingful in the way they related to one another. 

Elektronikus Mozaik is very much concerned with the role of expec- 
tation operating at every level of the piece. It is further concerned 
with the combination and integration of these levels to produce a 
vast, many-tiered system of potentials to attract and engage the 
listener's rational and intuitive mental processes. I want the listener 
to take the same kind of active role in the music that an interested 
viewer takes in examining and re-examining a large and beautiful 
mosaic. 
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THE COMPOSER 

David Keane was born (1943) in Ohio and obtained the B.Sc . B. Mus . 
and M. Mus. degrees ai The Ohio State University. In 1963 he became 
the first composer to work in the electronic music studio at Ohio State 
where he produced music for the concert hall, film, and television. He 
is presently Professor of Theory and Composition at Queen's University 
(Kingston, Canada) and Artistic Director of the Queen's University Elec- 
troacoustic Music Facility which he founded in 1970. He became a 
Canadian citizen in 1974. 


I had been convinced from the outset in making Elektronikus Mozaik 
that the affinity between the mosaic and what I wanted to do with 
the music was, in fact, not in the physical description of either, but 
in the way in which the viewer/listener mentally interacted with the 
material. I was later delighted to learn that the words "mosaic" and 
"music" both derive from the same Indogermanic root word which 
meant: "to think." 

La Cascade Enchantee is a fantasy that takes as its starting place 
a special property of our perceptions of real waterfalls. Just as one 
can see faces, animals, and all manner of shapes in the clouds 
overhead, one can hear the sea, applause, wind, voices and all 
manner of sounds in the roar and froth of the waterfall. Such magic 
is available to the ears and eyes of anyone who pauses long enough 
to appreciate it, 

It is even possible that Tennyson was influenced by this property of 
waterfalls as he wrote "The Lotos-Eaters," a poem which describes 
a magical island of haunting beauty encountered by Ulysses and 
his men returning from Troy, Tennyson’s Lotos-land is a world of 
illusion where gentle music intoxicates the senses, time appears to 
stop, and one is lured into the realm of dreams. 

Throughout La Cascade Enchantee there is a voice; a voice that 
murmurs and whispers one of Tennyson's lines, describing the 
enchanted waterfall in the Land of the Lotos-Eaters as: 

"Slow dropping veils of thinnest lawn" 

"Lawn," as Tennyson used the word, refers to a delicate, filmy fabric 
of linen or cotton. I chose this line for the wonderful poetic power it 
has for conveying sensations of the sounds and textures of the 
waterfall: among these, the frothy qualities of "slow," "veils" and 
"thinnest:" the onomatopoeic "dropping;" and the lovely almost 
scale-like series of colours from 'closed and dark' to 'open and 
bright' that can be isolated when one sustains the whispered vowels 
in order: "Slow dropping ve/ls of th/nnest lawn. "These qualities 
were my melodies, harmonies, and themes from which to fashion 
La Cascade Enchantee. 

I approached the construction of this piece in the way one might 
the weaving of a delicate and shimmering fabric, Mixed Into the 
"woof" of naturalistic sounds of waterfalls and the "warp" of voices 
In La Cascade Enchantee are myriad delicate colours from a very 


Keane has produced a large number of works for a great variety of 
media ranging from solo instrumental and vocal pieces to large works 
for orchestra, band, and chorus. He has also frequently produced music 
for radio, television, and stage drama, experimental slide projection, 
and film, and he has written several operas which have had both tele- 
vision and stage productions. A large part of his work has been devoted 
to analog and digital electroacoustic music and he is the author of a 
widely respected book on that subject ( Tape Music Composition. Lon- 
don: Oxford University Press, 1980). 

Keane has won awards for his work in Canada, the United States. 
England, and France. He has been the recipient of numerous commis- 
sions administered by the Ontario Arts Council and the Canada Council 
and has produced work for the National Film Board, the National Art 
Gallery of Canada, the National Design Council, the Ontario Science 
Centre, and the CBC. Outside Canada, Keane has received commis- 
sions from the Groupe de Musique Experimentale de Bourges (France), 
the National Endowment for the Arts (U S ), the Cuban Commission for 
UNESCO, and MAFILM (Budapest, Hungary). 

His works have been heard recently at such major international festivals 
as the Warsaw Autumn Festival, Zagreb Biennial, International Festival 
voor Electronische Muzlek (Brussels), ISCM World Music Days (Amster- 
dam), Festival Internationale des Musiques Experimentale de Bourges. 
Musiques Actuelles Nice Cote d'Azur (France), Almeida Festival (Lon- 
don), the Electronic Music Plus Festival (New York), Printemps Electroa- 
coustiques (Montreal), Electronic Music Festival (Toronto) and the Tokyo 
International Festival ol Future Art among many others. His music has 
been frequently broadcast throughout North America and Western and 
Eastern Europe, and has been included on such regular concert series 
as Fylkingen (Stockholm), Forum fur Aktuelle Kunst (Innsbruck). Musica 
Verticale (Rome). LOGOS (Ghent), EMAS (London), Vancouver New 
Music Society, ARRAY (Toronto), as well as concerts of the Canadian 
League of Composers, American Society of University Composers, and 
the International Computer Music Conference. 

David Keane is widely known and respected as an author and lecturer 
on aspects of contemporary music and musical aesthetics. Since 1977 
he has toured extensively each year in Europe and North America 
supervising performances ol his compositions and lecturing. His music 
is available through Universal Edition (London) and the Canadian Music 
Centre (Toronto).' 
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Recorded and produced by Marc D. Pevar Introductory notes by Susan Gunn Pevar 




Sussaa musicians 


Usman Sene playing his tama 
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SIDE 1 


1. Kullio, Part I. Socializing and entertainment; 

"Allfa Yaya " performed by Salung Kuiyate and Jali 
Kabele Jobate on balo, with female vocalist. 

Mandinka. (3:20) 

2. Kullio, Part II. Name and announcement and group 
prayer. Mandinka and Arabic. (4:32) 

3 "Yo maruo ka la jula" and "Son-song soko li so." 

Women vocalists accompanying themselves with neolu. 
Mandinka. (11:25) 

4. Waiting for supper: a small boy sings to himself. 
Mandinka. (2:00) 

SIDE II 

5. Tama solo by Usman Sene. Wolof. (6:45) 

6. Ramadan: evening prayer on the Konte compound 
Arabic. (9:05) 

7. Heralding the Feast Day after Ramadan. Balo, 
tantango, bells, neo. Jalonka. (5:33) 

SIDE III 

8. "Sabu Nyima." Bai Konte on kora, accompanied by 
male vocalists and female vocalists playing neolu. 
Mandinka. (3:14) 

9. "Bibi... Three male vocalists accompanied by 
simbingo. Jola. (3:14) 

10. "Bakari Ba," "Sirifo Sidi," and "Jimaro Sose. " 

Bai Konte plays kora and sings, accompanied by one 
male and one female vocalist. Mandinka. (13:30) 

SIDE IV 

11. Jata di' ke kana kasi," "Mam buna Boiang," and 
"Sidi Baba." Susaa solos by Ibrahima Nyas. 

Mandinka. (7:33) 

12. "Ma Sane Sise. " Susaa solo by Ibrahima Nyas. 

Mandinka. (6:21) 

13. Children laugh, talk, drum on tin can. Wolof. (1:38) 

14. "Fode Kaba." Tourist ensemble: Bai Konte on kora. 
Salung Kuiyate on balo, Usman Sene on tama. 

Ibrahima Nyas on susaa. Mandinga. (6:51) 

Note: A 5,000 word illustrated booklet translated from 
English into French and Swedish is enclosed with 
the double LP. 

Note: Un llvret illustre de 5.000 mots, traduit de I'anglais 
en frangais et en suedois, est inclus avec les deux 
disques. 

Anm.: En illustrerad broschyr pa c:a 5000 ord. Oversatt 
fran engelska till franska och svenska. medfoljer 
detta LP-album. 
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Recorded and Annotated by Marc D. Pevar 
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Women of the Konte compound sing and play their neolu . / 
Femmes du compound de Konti chantent et jouent de leurs 
neolous . / Kvinnor frSn Konte-gSrden sj unger och spelar 
sina neolu. 


INTRODUCTION 

The Republic of The Gambia is a West African democracy 
comparable in size to the state of Connecticut. Following 
the River Gambia for some 250 miles from the Atlantic 
coast into the heart of Senegal, The Gambia is home for 
the members of numerous ethnic groups, among them the 
Mandinka, the Wolof, the Fula, the Jola, the Seraxole, 
and the Manjago. 

Among the Mandinka, the Wolof, and other groups 
sharing the Manding system of a social hierarchy of 
endogamous occupational groups, the professional musician 
(with the exception of the tantango drummer) is born into 
his trade, which is actually much more than music-making. 
Indeed, "professional caste musician" is an inadequate 
translation for either the Mandinka term jalo or the 
Wolof term qewel , for among the interrelated roles ex- 
pected of individuals bearing these titles are those of 
historian/genealogist/praise shouter. The tantango 
drummer, on the other hand, although no less professional, 
is not assigned by birth to his occupation (which in any 
case is generally only a temporary one, to be abandoned 
when he is ready to settle down to a less adventurous 
existence). His performances -- actually accompaniments 
to some social event such as dancinq, wrestling, group 
labor -- are of a very public nature, in contrast to the 
often intimate performance of the caste musician in the 
home of his patron. 

Musicians among non-hierarchical groups such as the 
Jola are neither members of a caste nor repositories of 
a classical/historical tradition, but are more strictly 
entertainers. 

Today the distinctions between caste and non-caste 
musicians are perhaps not as clear-cut as they were 
traditionally. The non-caste Jola simbingo player may 
appear at an infant naming ceremony side by side with a 
Mandinka kor a jalo . A Mandinka kora jalo may give an 
evening performance for a Jola district chief and be 
followed by a Jola s imbingo group. In addition, the 
combined factors of the transistor radio along with the 
local radio stations' broadcasts of indigenous music have 
given most Gambians access to a great variety of Gambia's 
music. 

An individual's cultural acquisition begins in infancy, 
and although children are often innovators, bound less 


rigidly than their elders to cultural norms, their adher- 
ence to such norms can be striking. It is perhaps not 
surprising that our one recorded example of a child singing 
to himself happens to be a member of a jal i family, exposed 
frequently to singing by his role models. Nor is it sur- 
prising, when a group of adolescents gather for some infor- 
mal socializing at dusk, that one should assume the role of 
drummer, using a tin-can as his Instrument. 

Islam is the religion of a majority of Gambians. The 
chanting of Arabic prayers can itself be considered a 
vocal musical event. Instruments as well take part in 
religious celebrations, both life-cycle events such as the 
infant naming ceremony and annual festivals such as the 
feast-day after Ramadan. 

The recordings in this collection were made in 
The Gambia between November 1971 and November 1972. 

During this period my husband Marc and I were living 
as apprentices with master kora jalo Alhaji Bai Konte in 
the village of Brikama. 

GLOSSARY OF INSTRUMENTS 

BALO : the Mandinka name for the wooden-keyed xylophone, 
often referred to as balafon in European literature. 

The balo player strikes his instrument with two sticks, 
the tips of which are wrapped with cloth. Small 
gourds arrayed under the keys amplify the sound of 
the instrument, and holes in the gourds patched with 
spider web or cigarette paper create a buzzing noise 
and thus are analogous to the kora ' s nyinyimo (see 
NYINYIMO below). Balolu vary in size and number of 
keys. Larger ones may be played by two musicians 
sitting side by side. 

JAWUNGO : a type of rattle worn in pairs on the wrist 
by tantango drummers and balafonists. Each jawunqo 
is made from a flat iron oblong, its long edges 
curled around to meet each other. 

KORA : a 21-stringed harp-lute played by Mandinka caste 
musicians ( jalolu ) . The sound box consists of half 
of a large globular gourd with a sound hole cut into 
its back and with hide stretched across its mouth, 
braced by three wooden cross-pieces (tv/o of which also 
function as hand-qrips). Through this gourd extends 
the neck, with its 21 braided tuning thongs spaced 
along its exposed length above the sound box. The 
truly unique feature of the kora is its vertical 
bridge, which divides the 21 strinqs into two arrays, 
one for each hand. A wide range of sounds can be 
achieved throuqh a combination of the various tech- 
niques of plucking, strumming and stopping the strings. 
L0Y0 : an iron awl used by kora musicians, both as a tool 
in makinq and for tuning the kora , and as a percussion 
instrument, for the tapping out of rhythms on the 
back of the kora 's sound box by an aoprentice to 
enhance the kora performance. 

NEO : the Mandinka female jalo 's iron percussion instru- 
ment, which consists of an iron tube with a slit 
along its length that is either struck or scraped by 
a 1 oyo . 

NYINYIMO : the kora musician's curved, tongue-shaped 
rattle made of metal with small wire rings running 
through holes pierced around its edge, traditionally 
brass, today the nyinyimo is commonly made from a 
flattened soda can. During a kora performance the 
nyinyimo is attached to the kora 's bridqe, where it 
picks up vibrations from the instrument and gives off 
a buzzing sound highly appreciated by an African 
audience. Other West African lutes and harp-lutes, 
such as the simbingo , employ similar rattles. 

SIMBINGO : a bass harp-lute of five strings played by the 
Jola. A curved neck and a single array of strings 
are among the visible differences between it and the 
kora, which it superficially resembles in some res- 
pects, primarily in its use of a large qlobular gourd 
for the sound box 

SUSAA: the Mandinka name for the monochord fiddle, played 
primarily by non-caste Fula musicians. Half of a 
small, spherical qourd (ca. 8 inches in diameter) with 
a small sound hole cut into it and with the skin of a 
large lizard stretched across its mouth comprises the 
sound box. Throuqh this extends the neck, a hand- 


Sidi ". N3r Konte bflrjar sin s3ng, p3pekar han att fast3n 
de fiesta kommer att s3ga att melodin antingen tillhflr 
Sirifo Sidi eller Ngansuman fr3n Yundumu (den andra vanliga 
titeln 3r " Yundum 'nko -- "Inv3nare i Yundumu"), s3 g3r den 
faktiskt tillbaka tTTT krigarfursten ( nyanco ) Sama Koli 
fr3n Kabu (ett omr3de i det som idaa 3r Guinea Bissau). 

H3r fflljer som prov n3gra verser fr3n varje s3ng: 

Bakari Ba 
Bakari Ba fr3n Bajakar 
Bakari Ba fr3n Sibanor 
har lagt sio att Vila, 

Dembo (smeknamn fflr Bakari), 

Bakari Ba. 

Bakari Ba vid floden 

Bakari Ba fr3n Bintanq vid floden 

har lagt sig att Vila, 

Dembo, 

Bakari Ba. 

Nyima Jasi grlter. 

V3rt hopp och hans resande 3r slut, 

Dembo, 

Bakari Ba. 

Alla m3nniskor skall med Gambia sttrja hans dfld 
n3r nyheten n3r v3rlden. 

Bambo (krokodil — smeknamn fflr Alaji), 

Junkung Cham. 

Sirifo Sidi 

Har du inte sett Jinna? 

Sidi har lagt sig att Vila. 

Fadern till Karamo Lango, 

Sirifo Sidi 3r dfld. 

I sanning gr3t Jinna! 

Barn till en Manjang kvinna, 

Sirifo Sidi har lagt sig att Vila. 

Jimaro Sose 
Den Jimaro, 

Jimaro Sose, 

Httvdingen i Bondali har lagt sig att vila, 

Jimaro Sose. 

Graten 3r hflgljudd, s3ger han, 

Jimaro 3r dfld. 

HAvdingen i Bondali har lagt sig att vila, 

Jimaro Sose. 


SIDA IV 


11. "JATA DI ' KE KANA KASI", "MAMBUNA BOJANG" OCH "SIDI 
BABA ". SUSAA- SOLON AV IBRAHIMA NYAS . MANDINGO. ^7: 33) 
Den enstr3ngade fidlan spelas h3r av en 31dre man, som 
har konrnit till garden fflr att besflka Bai Konte. N3r han 
sjunger, tycks rtisten imitera instrumentets ljud. Di det 
behflvs gflr han en paus fflr att gnida sin strike med curaiyo , 
en v311uktande sav, som ocksa anvinds som rflkelse. En klump 
churaiyo 3r fastsm31t pa instrumentets kalebass. 

Ibrahima Nyas sjunger inga ord i den andra s3ngen, 
" Mambuna Bojang ", men jag tar h3r med nigra ord som jag 
13rde mig av Bai Konte, belt enkelt dirfttr att de 3r fflr bra 
fflr att utelimnas. 

Mambuna Bojang 

0, tiderna 3r ljuva! 

Mambuna Bojang 3r vald till konung. 

Tiderna 3r ljuva! 

I det httga huset 3r konungen vald. 

Hur 3n virlden 3r 

blir en tjuv och lflonare aldrig v3nner. 

Vad tjuven gflr skall Ittgnaren avsltija. 

En tjuv och lflgnare blir aldrig v3nner. 


12. "MA SANE SISE" . SUSAA-SOLO AV IBRAHIMA NYAS. MANDINGO. 

(6:2lj 

Melodin fflrefflll oss alltid n3stan spflklikt bekant, men 
det var inte fflrr3n vid hemkomsten fr3n Afrika som vi upp- 
t3ckte varfflr. Paula Ballan, som di var ledare fOr Phila- 
delphia Folk Festival, pivisade fOr oss att den enqelska 
bai laden " Fair Ellender " eller " The Brown Girl 11 kui 
till "Ma Sane Sise ". Motiven dfld och obesvarad k3rlek firms 
i bida singerna och gflr sammantriffandet 3nnu mer sliende, 
men det tycks osannolikt att det skulle rflra sig om nigot 
annat 3n en ren till f31 1 ighet. Den historiska Ma Sane Sise 
var en rik kflpman, som var ffldd i mitten av 1800-talet och 
dog kort efter fflrsta vflrldskriget. Den ursprungliga sanqen 
till minne av honom var skriven av Jali Wandifenq Jobate. 
(Gambia News Bulletinm den 11 november, 1976) 

H3r fflljer ett sammandrag av Bai Kontes version: 

Det var en ging en man som bodde i Banjul och som hette 
Bakari Niuminko. Han ville gifta sig med en vacker wolof- 
kvinna fran Banjul, och hans folk bflrjade underhandla med 
kvinnans familj. Under tiden hade Ma Sane Sise, en rik och 
m3ktig man som bodde i byn Bintanq, genom slSktingar f S 1 1 
hflra talas om kvinnan. De uppmanade honom att anhilla om 
hennes hand och sade, att kvinnan och hennes familj s3kert 
skulle fflredraga honom framfflr Bakari Niuminko, som inte 
var rik. Och mycket riktigt var kvinnans familj angel3gen 
om ett sidant fint giftermal, si de 13mnade tillbaka Bakari 
Niuminkos brudpenning och antog Sane Sises i stall et . 

Bakari Niuminko, som k3nde sig mycket bitter Aver vad 
som hade h3nt, gick till en muslimsk helig man, gav honom en 
stor summa pengar och sade, att han ville fflrs3kra sig om att 
giftermilet mellan hans 31skade och Ma Sane Sise aldrig 
skulle fullbordas. Denne marabout tog emot betalningen och 
sade till Bakari Niuminko att han inte skulle oroa sig: 
samma dag som bruden kom till Ma Sane Sises gard skulle denne 
dfl. 

PS den utsatta dagen fttljde brudens familj henne med bit 
till Ma Sane Sises gird i byn Bintang, som lig vid flod- 
stranden. En stor folksamling var d3r den dagen fflr att fira, 
ty Ma Sane Sise var fflrmflgen. Bland gflsterna var familjen 
Niuminko, som alia lyckflnskade det nygifta paret. Utanfflr 
huset dansade och firade folkhopen, inuti huset vilade Ma 
Sane Sise lyckligt med huvudet i sin bruds kn3, omgiven av 
nSgra fi vBnner och underhallen pa kora av sin favoritmusiker. 
Plfltsligt utan varning besannades marabout s lflfte: Ma Sane 
Sise dog. Hans vflnner blev bedflvade av sorg och hans brud 
vansinnig. Fflr att mildra slaget fflr hopen utanfflr kom- 
ponerade musikern en sing, som tillk3nnagav Ma Sanes dttd, 
och han lanade melodin frin den tradi tionel la singen 
" Silatingal ing " . 

Bakari Niuminkos hfltska flnskan besannades, men han sj31v 
gifte sig aldrig med den vackra wolof-kvinnan. Hon iterfick 
aldrig sitt fflrst3nd efter Ma Sane Sises dfld och fflrblev 
ogift under resten av sitt liv. 

Ibrahima Nyas sjunger flera verser, av vilka den fflljande 
tjflnar som ett slags refrSng: 

Bintang vid floden 
Ma Sane Sise 
Bintang vid floden 
Ma Sane Sise. 

13. BARN SKRATTAR, PRATAR, SPELAR TRUMMA Pfl EN BLECKBURK. 

WOLOF. (1:38) 

P3 gatan bakom vSrt hus, ski Ida frSn oss genom ett 
plStstaket, tr3ffas n§gra ungdomar strax efter mflrkrets 
inbrott. 

14. ' TOPE KABA ". TUR I STENSEMBLE : BAI KONTE pA KORA, SALUNG 

KUIYATE - PA BALO, USMAN SENE PA TAMA OCH IBRAHIMA NYAS PA 

SUSAA . MANDINGO. (6:51) 

I detta stycke sluter sig en grupp traditionella musiker 
tillsamman fflr att framfflra en tradi tionel 1 sing. Det 3r 
inte nigot de brukar gflra; vanligen framfflr de sin musik 
individuel It. De har emellertid organiserat denna ensemble 
-- och dflrmed skapat en klang som 3r ny i Gambia -- fflr att 
underhill a turister i byn Kembuje. Deras sing handlar om 
muslimen Fode Kaba, en mandingo-ledare frin sekelskiftet , 
vars kamp i provinserna Fonyi och Kiang stflllde till besvflr 
fflr den brittiska kolonialregeringen. 
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LITHO IN U S A 


SEA FRIENDS RECORDS 


Stereo 


SF545001 


BMl J 

©1977 

Sea Friends Records 


(32643) 


746 B 
HEART SIDE 


FROM WOMEN'S FACES 
Therese Edeli 


Grandmother Song (Therese Edeli) 3:54 
Holly’s Waltz (Therese Edeli) 1:53 
Jennifer: Leah’s Song (Therese Edeli) 4:33 
Moonflower (Annie Dinerman) 4:00 
Phoenix (Natalie Waugh, Therese Edeli ) 2:49 
The Gig Song (Betsy Lippi tt) 3:55 



ROULE p4 c < : 

Clarence (frogman) henr?^ 

IS ALIVE AND WELL 
LIVING IN NEW ORLEANS 
AND STILL DOIN' HIS THING 

CLARENCE HENRY 

Produced and Directed by Michael Gentile 


STEREO 
SR- 42039 

(RSD 546 A BW) 


1. BUT I DO (Robert Guidry) 2:19 Arc Music Corp. BMI 
2. SINCE I MET YOU BABY (Ivory Joe Hunter) 2:54 

Progressive Music Pub. BMI 

3. MOHAIR SAM (Dallas Frazier) 2:20 Acclaim Music BMI 

4. BLUEBERRY HILL (Larry Stock; Al Lewis; Vincent Rose) 2:21 
Chappell & Co. Inc. /Sovereign Music Corp. ASCAP 

5. IS YOU IS OR IS YOU AIN’T (MY BABY) 2:46 
(Billy Austin; Louis Jordan) 

MCA Music A Div. of MCA, Inc. ASCAP 

6. CAJUN HONEY (Huey Mauex) 2:21 
Crazy Cajun Music BMI 



ROULETre 4 £ 

w CLARENCE (FROGMAN) HENRVv 
IS ALIVE AND WELL 
LIVING IN NEW ORLEANS 
AND STILL DOIN' HIS THING 

CLARENCE HENRY 

Produced and Directed by Michael Gentile 


STEREO 
SR- 42039 

(RSD 546 B BW) 


1. JUST BECAUSE (Lloyd Price) 3:16 Famco Music BMI 
2. TEAR DROPS (S. Thompson; S. Scott) 3:21 Armo Music BMI 
£ RED SAILS IN THE SUNSET - 3:25 
(Jimmy Kennedy; Hugh Williams) 

Shapiro Bernstein & Co. Inc. /Peter Maurice Co. Ltd. ASCAP 

4. SEND ME SOME LOVIN’ - 2:29 Publ. Rights Res. 

5. LET THE GOOD TIMES ROLL (Leonard Lee) 1:58 


Travis Music Co. /Atlantic Music Corp. BMI 

6. LITTLE GREEN FROG (Sam Taylor) 2:47 


Sarc Music BMI 


33V3 RPM . 
SIDE 2 



33 1/3 RPM 

STEREO 

@1990 CBS 
Records Inc. 


EAS 2051 

XSS 2051 A | 


1 . BALL AND CHAIN (Lp Version) * 5:40 

2. BALL AND CHAIN (Edit) * 4:39 

3. SHAME ON ME** 2:00 

*-M. Ness- **-E. Htckey-J. Ackerman- Also available the Epic Release: SOCIAL M 
DISTORTION 46055/*Produced by Dave Jerden/**Produced by Social Distortion and 
\ Chaz./SOCIAL DISTORTION IS: Mike Ness: Vocals, Lead Guitar/Dennis / 

. Danell: Rhythm Guitar/John Maurer: Bass Guitar, Backing Vocals \ / 

\ Christopher Reece: Drums/Management: Jim Guerinot for , '' 

Rebel W ill: te ager t it/PuWi .her: -Rebel Waitz..-^ 

. Mush 

, f 

. -«**T 

y 



The Original Sound Track Recording 

RAVI SHANKAR 
CHAPPAQUA 


SIDE 2 

XSM 137040 


1. BACK TO EARTH 

2. RA6A 

3. SWEET RUSSELL 

4. ORGY 

5. THEME 

-C. Rooks* 





THE VIRGINIANS 
SING 

THE OLD COUNTRY CHURCH 
and Other Favorites 



33 1/3 RPM 
SIDE TOO 


TSRC 1994 
STEREO 


1. BEULAH LAND (Parsons) 3:28 

2. GETTIN' READY TODAY 2:52 
(Hatfield) 

3. GOD WALKS THE DARK HILLS 3:05 
(Czamikow) 

4. WHAT HEAVEN MEANS TO ME 3:30 
(Jones) 

5. I'LL TAKE JESUS (Shelnut) 3:08 


<>>' 
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LD 7577 
N80P 5549 


ytato 
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THE CREATION 

GENESIS 1-2 




SIDE! 
33/, LONG PLAY 


$ 




y tato 




<0 




xp' 

cr 


H 




THE GARDEN OF EDEN 





ID 7577 
N80P 5550 


GENESIS 2: 


SIDE 2 
33ft LONG PLAY 
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THE GOSPEL BUILDERS QUARTET 
GOD BLESS AMERICA 


GB-5365 
SIDE ONE 
STEREO 


Recorded By Mark Five Studios 
Greenville, South Carolina 
U. S. A. 


MEET ME OVER ON THE OTHER SIDE 
JESUS IS MINE 2:20 
I CANT EVEN WALK WITHOUT YOU 
HOLDING MY HAND 2:53 
NEXT TIME THAT YOU SEE ME 1:47 
AMERICAN TRILOGY 2:35 


2:23 




THE GOSPEL BUILDERS QUARTET 
GOD BLESS AMERICA 


OB-5365 
SIDE TWO 
STEREO 


Recorded By Mark Five Studios 
Greenville, South Carolina 
U. S. A. 


WHEN JESUS COMES IN THE CLOUDS 

BECAUSE HE LIVES 2:52 

GUIDE MY FEET 2:06 

I SAW THE MAN 2:57 

SING THE GLORY DOWN 2:09 


2:20 





Chappell 


AV SERIES 


k 




33 V 3 rpm } 
STEREO 

© Chappell Music Ltd 


CHAP AV 026 
Side 1 

© 1987 


/ 


THEMES AND UNDERSCORES 

1. CLAPHAPPY A. 2'47" 2. CLAPHAPPY-BT 2'47" 3. BASSICS 2'4P' 4. MYSTIC 
s DREAM A. 3' 32" 5. MYSTIC DREAM B. 3'32" 6. PUNCTUATION A. 2’51" 

^ 7. PUNCTUATION B. 2'51" 8. SPIRAL 2'51" 

^ JINGLES - all 30" in length 9. CLAPHAPPY A. 10. CLAPHAPPY B. 

©j 11. BASSICS 12. MYSTIC DREAM A. 13. MYSTIC DREAM B. * 

14. PUNCTUATION A. 15. PUNCTUATION B. 16. SPIRAL ^3" 

All tracks by Wolfgang Kdfer except 

t, side 2, PHASORS by Per Nielsen q 


% 




torn,* 

PROHIBITED ALLW^ S °' 






A© 


dr 


^SERVED 


vdOHlMNn 


33 V 3 rpm 
STEREO 

© Chappell Music Ltd 


CHAP AV 026 
Side 2 

® 1987 


THEMES AND UNDERSCORES 

2. FIELDFORCE 3'04" 3. EUROTRADE 2'48" 4. UP AND 
5. LEGENDS 5'09" 6. INDUSTRIAL MUSCLE B. 2'50" 

7. PHASORS F53" 8. AS LIGHT AS AIR 2'00" 

JINGLES - all 30" in length 9. STRIKER 10. FIELDFORCE 
EUROTRADE 12. UP AND AWAY B. 13. LEGENDS 14. INDUSTRIAL 
MUSCLE B. 15. PHASORS 16. AS LIGHT AS AIR 


1. STRIKER 3’08" 
AWAY B. 2'29" 


11 . 




All tracks b\< Wolfgang Kafer except 
\ side 2, PHASORS bv Per Nielsen 

/ b' 
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SMASH HITS 


FROM THE 


'Bern mis cop" 


SOUNDTRACK 



NEWATTITUDE 

(EXTENDED VERSION) 

by Patti LaBelle 

AXELF 

(EXTENDED VERSION) 

by Harold Faltermeyer 




MCA -23534 



XTV 95207 

CONVENTIONS AND CAMPAIGNS 

Actual speeches, campaign sounds 
and songs from 20 th century 
political history 

* 



-sr 


PUBLIC 


[RN ELECTRIC C0^ 




k 


SIDE 




DIALOGUES 








XTV 95212 

THE MEANING OF FREEDOM 

A discussion of our democracy 
and opposing systems by 

Professor 

* z, SIDNEY HOOK ^ 

.v,, @ 

% Jf CTRl C PUBLIC s 
&*** ELECTRIC COf ^ 





BLACKHOLE BOOGIE 
Poetry Written and Recited: BORUK GLASGOW 


1 drink silence :40 

2 ring cycle 2:23 

:35 

BC , Side: A 

6 desert fox 3:09 

7 salad freak 1:15 

8 Arlington Cemetery 

9 got nowhere to hide 
10 occult orgasm 

13 semen rock 


BLACKHOLE BOOGIE 
Poetry Written and Recited: BORUK GLASGOW 

1 he :40 

2 lubricating mama 3:39 

3 orgone bicycle 4:08 

4 n.y. natural 1:35 

5 mask 1:35 

BG 0606- B I ) Side B 

STEREO 33 RPM 

6 urban antelope 2:43 

7 lumberjack poet 1:15 

8 eddie my love 2:14 

9 psalm of the male sperm 2:32 

10 to know him is to love him 2:20 

11 solo for a solo :27 

12 today yaweh 1:17 
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DAVID KEANE: AURORA 


/ 




ELECTROACOUSTIC TONE POEMS 
THE PLAY OF COLOURS AND TEXTURES 
IN AIR .. . ON STONE ... IN WATER 


Side One (21:08) 

1. LA AURORA ESTRELLADA (1985) 

2. ELEKTRONIKUS MOZAIK (1984) 


CAPAC 10:15 
CAPAC 10:43 



ELECTROACOUSTIC TONE POEMS 
THE PLAY OF COLOURS AND TEXTURES 
IN AIR. . . ON STONE ... IN WATER 


Side Two 

1. LA CASCADE ENCHANTEE (1982) CAPAC 24:04 


ETHNIC 

FOLKWAYS LIBRARY 

Loaf Playiitf Non-Breokafele Micro Groove 33Vb RPM 

© 1978 Folkways Records & Service Corp. 

GAMBIA'S MUSIC - 1 / LA MUSIQUE DE LA GAMBIE - 1 

GAMBIAS MUSIK - 1 

recorded and produced by Marc D. Pevar 
introductory notes by Susan Gunn Pevar 

SIDE I H FE 4521 A 

1. Kullio, Part I. Socializing and entertainment: “Alifa Yaya” 
performed by Salung Kuiyate and Jali Kabele Jobate on balo, 
with female vocalist. Mandinka. (3:20) 

2. Kullio, Part II. Name and announcement and 
group prayer. Mandinka and Arabic. (4:32) 

3. “Yo maruo ka la jula” and “Son-song soko li so.” 

Women vocalists accompanying themselves with neolu. 
Mandinka. (11:25) 

4. Waiting for supper: a small boy sings to himself. 
Mandinka. (2:00) 


ETHNIC 

FOLKWAYS LIBRARY 

Long Playing Non-Breakable Micro Groove 33% RPM 

GAMBIA'S MUSIC - 1 / LA MUSIQUE DE LA GAMBIE - 1 

GAMBIAS MUSIK - 1 

recorded and produced by Marc D. Pevar 
introductory notes by Susan Gunn Pevar 

SIDE II FE 4521 B 

5. Tama solo by Usman Sene. Wolof. (6:45) 

6. Ramadan: evening prayer on the Konte compound. 

Arabic. (9:05) 

7. Heralding the Feast Day after Ramadan. 

Balo, tantango, bells, neo. 

Jalonka. (5:33) 

© 1978 Folkways Records & Service Corp. 

43 West 61st Street, NY, NY 10023 USA 



FE4521C 


8 . “Sabu Nyima”. Bai Konte on kora, accompanied 
by male vocalists and female vocalists playing neolu. 
Mandinka. (3:14) 

9. “Bibi” Three male vocalists accompanied by 
simbingo. Jala. (3:14) 

10. “Bakari Ba”, “Sirifo Sidi”, and “Jimaro Sose.” 
Bai Konte plays kora and sings, accompanied by one 
male and one female vocalist. 

Mandinka. (13:30) 


ETHNIC 

FOLKWAYS LIBRARY 

Lone Playinc Non-Breokable Micro Groove 33Vb RPM 

© 1978 Folkways Records & Service Corp. 

GAMBIA'S MUSIC - 1 / LA MUSIQUE DE LA GAMBIE - 1 

GAMBIAS MUSIK - 1 

recorded and produced by Marc D. Pevar 
introductory notes by Susan Gunn Pevar 

SIDE IV FE 4521 D 

11. "Jata di' ke kana kasi”, “Mambuna Bojang”, 
and “Sidi Baba.” Susaa solos by Ibrahima Nyas. 
Mandinka. (7:33) 

12. "Ma Sane Sise”. Susaa solo by Ibrahima Nyas. 
Mandinka. (6:21) 

13. Children laugh, talk, drum on tin can. Wolof. (1:38) 

14. "Fode Kaba”. Tourist ensemble: Bai Konte on kora, 
Salung Kuiyate on balo, Usman Sene on tama, 

Ibrahima Nyas on susaa.. 

Mandinga. (6:51) 



TELEVISION 
CARTOON STAR 


feTeRPat'. 



LIST OF TITLES 


224 Happy Birthday 

548 Smokey the Bear 

477 Mary Had a Little Lamb 

549 Alphabet Song 

484 Down by the Station 

551 London Bridge 

489 On Top of Old Smokey 

556 Tubby the Tuba 

490 Sleeping Beauty 

557 Jack and the Beanstalk 

493 Popeye’s Favorite Sea Songs 

560 Valiant Little Tailor 

495 Bunny Hop 

561 Dutch Girl and Dutch Boy 

496 Little Toot, Pancho 

562 Dem Dry Bones 

497 Little Brave Sambo,- 

563 MacNamara’s Band 

498 Three Litt'e Pigs— Goldilocks 

564 Round the Village 

499 Old King Cole, Etc. 

565 Alice in Wonderland 

501 Doggie in the Window 

566 Songs to Sing and Play 

502 Hokey Pokey 

567 Funday School Songs 

504 Little Red Riding Hood 

568 Sing Along Travelin’ Songs 

511 Tina the Ballerina 

569 Bonnie Songs for Lads and Lassies 

512 I’m a Little Teapot 

570 Me and My Shadow 

513 Good Ship Lollipop 

571 Folk Songs USA 

514 Old MacDonald Had a Farm 

572 Big Brass Band 

516 Peter Rabbit 

573 Babes in Toyland 

517 Humpty Dumpty Nursery Rhymes 

574 Singing Grasshoppers 

518 Around the World— Mexico 

575 Lariat Sam 

526 Counting Song (Grasshoppers) 

576 Deputy Dawg 

527 Thumbelina 

577 Popeye— Skin Divers 

528 Mighty Mouse 

578 Popeye— Jeep Jeep 

529 Little White Duck 

579 Popeye— Fleas a Crowd 

534 Row, Row, Row Your Boat 

580 Popeye— Where There’s a Will 

535 Pony Boy 

581 Mighty Mouse 

536 Felix the Cat 

582 Joke Along With Jimmy Nelson 

/ 537 When the Saints Go Marching In 

583 Magic Land of Alla-Ka-Zam 

540 Old Mother Hubbard 

584 The Elephant Who Forgot 

541 Treasure Island 

585 Space Songs 

542 Jesus Loves Me 

586 Happy Train 

543 Stand Up For Jesus 

587 Fla Ha the Clown 

544 Me and My Teddy Bear 

588 Teddy Bear Songs 

545 Popeye 

589 Captain Kangaroo Record 

546 Three Blind Mice 

590 Captain Kangaroo 


MANUFACTURED BY 


S« NTHEflC PLASTIC.; CO. 



newak; 
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The Land of MR. WORLD 


jThe 3 

| VOLUME 3 
, I MR. WOf 


No. GO 124-3 


MR. WORLD is back . . in a thrilling sound-and-story 
recording about earth’s land surface ... its mountains, 
deserts, icecaps, forests, jungles and all the dramatic 
topographical features that influence where people live 
and how they live. 

This 15-minute “Land of Mr. World” recording is an 
exciting accompaniment to Replogle’s True-To-Life 
globes, which show earth's topography in nature’s true 
coloring . . . give you an astronaut’s view of the world! 
As you listen to the record, you’ll hear the actual lift-off 
of America’s first man in space, Alan Shepard, thrill to 
his voice as he views the world from space. 


You’ll visit the world’s largest desert . . . "tune in" on 
Australian children going to school by 2-way radio . . . 
trace the Ring of Fire encircling the Pacific Ocean . . . 
cross the Alps with Hannibal and his armies . . . hear 
j herds of wild animals in the savannas of Africa . . . at- 
tend a Pygmy tribal dance in the heart of the Congo 
jungle . . . journey to the Arctic to visit a city built en- 
tirely under ice. And all through the recording, you’ll 
hear dramatic real-life sounds . . . trumpeting elephants, 
camel cries, lions, monkeys, tropical birds, monsoon 
rains, volcanos, sandstorms . . . and many more. 


brings the study of our world 
dramatically to life 



Play at 33 Vi rpm speed 


Introduced for the first time in The Story of Mr. World, 
Replogle’s two-volume recording, the voice of MR. WORLD 
has delighted youngsters and grownups alike. Dramatic, enter- 
taining, educational . . . the MR. WORLD lecordings have been 
hailed by parents and educators as a new adventure in learn- 
ing. 

As you join MR. WORLD and the narrator in The Land of 
Mr. World, you’ll explore ten different kinds of regions on 
earth, which are identified in the legend appearing on each 
True-To-Life globe . . . mountains or high land; deserts; 
savannas; grasslands; coniferous, deciduous and tropical rain 
forests; tundra; mediterranean land; snow and ice. Though the 
record can give you only a few examples of these regions 
around the world, you’ll go on studying all parts of the glebe 
. . . finding other places, for example, where mountains are 
used as boundaries . . . like the Pyrenees lying between Spain 
and France, or the Andes between Argentina and that unusual- 
ly long, narrow country— Chile. 

After visiting the tropical savannas in Africa, you’ll look for 
savanna land in other countries . . . like the famous pampas of 


South America, home to the gauchos. If you live in southern 
California, you’ll discover from your True-To-Life globe that 
you enjoy a mediterranean climate, like that in countries 
bordering the Mediterranean Sea ... in central Chile ... in 
southern Africa. You’ll look for cold coniferous forests and find 
the world’s largest stretch in Siberia. These forests cover 9% 
of the earth’s surface and are important sources of wealth, as 
are the tropical rain forests which give the world teak, mahog- 
any, rubber and palm oil. 

With your True-To Life globe and The Land of Mr. World 
recording, you will get a more realistic view of the world, learn 
to identify every country by its topographical features. China 
is no longer a big, solidly colored country as shown on political 
globes, but a land of mountains, forests and deserts. Illumi- 
nated True-To-Life globes are painted to give a three-dimen- 
sional effect; non-illuminated globes are in raised relief. 

Now— a world globe becomes an exciting audio-visual aid to 
learning. Children will play the records again and again as the 
whole wide world becomes theirs to explore in a never-ending 
adventure. 


•Trademark 
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GLOBES, 


© by REPLOGLE GLOBES, INC., CHICAGO. 1964 

INC. 1901 N. NARRAGANSETT AVE. • '’•KICAGO 60639 

Printed in U.S.A. 





33V 3 RPM 
Rish Fidelity 
Recording 


The Oceans of MR. WORLD 


*V*4 t4F%*¥+ 


; *s»: 

BfJfe 




Join MR. WORLD on another of his exciting 
sound-and story adventures . . . this time on a thrilling 
exploration of Inner Space . . . the name scientists give 
to the vast oceans which cover 71% of our planet. 

This 15-minute recording on the “Oceans of MR. 
WORLD’’ is an entertaining, educational accompani- 
ment to Replogle’s LAND AND SEA globe, which 
shows the’ topography of earth’s land and oceans in 
beautiful true-to-life color and three-dimensional effect. 
On the globe, earth’s startling underwater scenery is 
revealed as it would look if you could see through the 
oceans. Here are its huge basins or abysses ... its tower- 
ing suboceanic mountain ranges thousands of miles long 
. . . strange, isolated, cone-shaped seamounts or guyots 
with mysterious flat tops . . . great, jagged fracture zones 
related to earthquakes . . . the submerged continental 
shelves covering 10-million square miles of earth’s sur- 
face and holding untold riches in food, minerals, chemi- 
cals . . . and plunging continental slopes gouged by 
enormous canyons. 

With MR. WORLD, you’ll voyage underseas in a meso- 
caph, world’s first tourist submarine, designed by Dr. 
Jacques Piccard . . . join a research expedition to explore 
the 10,000-mile-long Mid- Atlantic Ridge . . . “ride” the 
Gulf Stream . . . observe scientists using echo-sounding 
devices to chart the ocean floor and coring devices to 
read millions of years of history . . . learn how oceanauts 
like astronauts dare to venture beyond their natural en- 
vironment . . . travel by jet across the Indian and Pacific 
Oceans . . . hear what the bathyscaph Trieste discovered 
in the seven-mile Challenger Depth . . . how Project 
Mohole will make the deepest, penetration into our 
planet in history. And all the while, you’ll hear fascinat- 
ing real-life sounds . . . submarine signals, ships’ horns, 
tug boats, jet planes, surf, sea gulls, porpoises, whales, 
snapping shrimp, earthquakes, echo-soundings, and 
more. 


■ No matter how many smaller oceans, seas, gulfs, bays and 
straits it is divided into, there is but one great ocean sur- 
rounding the earth. 

■ Created by the North Atlantic currents, the Sargasso Sea 
is unique ... a sea surrounded by water instead of land. 
Windless, very blue and very salty, millions of tons of sar- 
gasso weed brought by the currents float on its surface. 

■ Why is the sea salty? Once it was fresh, but mineral salts 
from the land washed down into it for billions of years. The 
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GLOBES, INC 
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Play at 
33 V 3 rpm 
speed 

average amount of salt in seawater is 3.5%, though the degree 
of saltiness varies in different parts of the world. There are 
about 60 different elements in seawater including salt. 

■ Plankton (the name means wanderer) is basic to all life in 
the sea. These masses of sea plants and tiny sea creatures d**ift 
wherever the winds and currents may carry them. 

■ Oceanography is not one, but many sciences. It involves 
physicists, meteorologists, chemists, biologists and geologists. 

■ The first major accomplishment in oceanography was in 
1872 when the H. M. S. Challenger started a 3 Yz -year voyage 
with a group of distinguished scientists aboard. The data' col- 
lected took 20 years to compile, filled 50 volumes. 

■ The International Geophysical Year (1957-58), in which 67 
nations cooperated, marked the greatest combined effort to 
learn more about our planet, including its oceans. 

■ New underwater craft aimed at great depths now imple- 
ment ocean research. A small deep-sea-diving submarine, the 
Aluminaut, can cruise at a depth of three miles, stay sub- 
merged for three days. Equipped like an underseas laboratory, 
with two-way radio, television, telephone, sonar, mapping and 
salvaging devices, the Aluminaut also has a pair of robot 
hands to collect mineral specimens, assist in core drilling. 

■ The oceans and the atmosphere work together to produce 
weather. Meteorologists are now placing great value on under- 
water buoys, which report temperature and pressure as well as 
underwater movement. Many oceanographers believe the 
oceans hold the key to more accurate forecasting and under- 
standing of weather, perhaps even to controlling it. 



Porpoises and Whales sounds courtesy of Marineland of Florida 


© by REPLOGLE GLOBES. INC., CHICAGO, 1965 
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“One day they’ll tell the story 
Of a day then long gone by 
When the Tall Ships came a’sailin’ 
With their masts up to the sky; 
And the lives of we who saw them 
Will never be the same 
And the world will long remember 
The Day The Tall Ships Came” 

Rick Shaw 

( 'The Day the Tall Ships Camel' 

© Copyright 1 977 Cherry Lane Music Co.) 


Graphics: Ralph Keefe, Inc. 

tc' Copyright 1978 Brandywine Records 
Brandywine Productions 
P.O. Box 413 
Durham, N.H. 03824 
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EVERYTHING TO ME 
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Side One 

EVERYTHING TO ME 

(Rich Contri) Westar Music (SESAC) 

Produced by Dean Bailin 


Side Two 

SOMEWHERE IN TIME 

(Bob Buckley - Frank Ludwig - David Sinclair) 

Above Water Music (BMI) 

Produced by Bill Shostak/Tom Devito 

Executive Producer: Barbara Moore 

Management and Direction 
Moore Entertainment Group 
II Possum Trail, Upper Saddle River 
New Jersey 07458 (201)327-3698 
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3826 Com mane he Avenue 

Las Vegas, Nevada 89121 (702) 458-3957 

©1986 A Division of Redlight Productions, Inc. 

All Rights Reserved. Unauthorized duplication 
is a violation of applicable laws. 

Art Direction, Design, Photography: Hal Wilson 
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WHO DO YOU GIVE YOUR LOVE TO? 


(M. MORALES) 

B/W 


WON’T YOU COME HOME 


(R. MORALES) 


PRODUCED BY MICHAEL MORALES 
Production Consultant: Ron Morales 
Mixed by: Michael Morales, Ron Morales and Marius Perron III 


From the Wing album, MICHAEL MORALES 835 810-1/4/2 
Management: Shannon Vale for Benson/Vale Management, Inc. 
Art Direction: M. Bays • Design: C. Thompson 


© © 1989 PolyGram Records, Inc., 
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The Great Stalacpipe Organ 



■^ 9 JJ ! J PP 


PRESENTED BY 

0 

LURAY 

CAVERNS 

VIRGINIA 

HIGH FIDELITY 
45 RPM 

Microgroove Recording 

98c 


Leland W. Sprinkle, Sr., Organist 

LC 200 


Mailed Anywhere in the U. S. - $1.25 



1 - Introduction 

2 - A Mighty Fortress Is Our God 

3 - Beautiful Dreamer 

4 - Believe Me If All These Endearing Young Charms 


5 - America 

6 - Prelude In A 

7 - Minuet In A 

8 - Dance of The Blessed Spirits 


The Great Stalacpipe Organ 

By F. Dorothy Wood and Frances E. Wood 


The music on this record is made by solid rock. 

It comes from The Great Stalacpipe Organ, only 
one of its kind in the world, in the Beautiful 
Caverns of Luray, Luray, Virginia. Deep in the 
caverns, in the walls of a large cathedral-like cham- 
ber, stalactites are played like the pipes of an 
organ, producing the musical tones that you hear 
on your record. 

Stalactite after stalactite - - those stony icicles 
and draperies hanging from the ceiling - - have 
been tuned by a grinding process to concert pitch. 
Each one is equipped with a striking mechanism, a 
rubber-tipped plunger that, fired by the impulse 
of an electric discharge, strikes the stalactite and 
brings forth a musical tone. 

The organ is played manually from a console - - 
a full-fledged console with four keyboards (har- 
monic, cathedral, solo and echo), a pedal board, 
and a versatile set of couplers that make possible a 
wide range of effects. It is also played automatical- 
ly from a prepared plastic belt in which melted 
holes correspond to the musical tones - - a robot 
organist" that duplicates in faithful detail the ex- 
pression effects of the manually-played organ. This 
"robot" performer plays the organ daily for all 
visitors to the caverns. 

The stalactites are in the surrounding walls, the 
ceiling above and in vast outlying areas of the 
caverns. So, the listener actually stands in the heart 
of the instrument to hear it play. 


The organ is the work of Leland W. Sprinkle of 
Springfield, Virginia. Combining the roles of in- 
ventor and musician, Mr. Sprinkle not only follows 
electronic engineering as a profession but is a 
talented organist, having studied with Virgil Fox 
at the Peabody Conservatory of Music. 

For three years he gave every possible moment 
of his spare time to the development of this organ 
to bring it to the point where it could be played 
as a musical instrument. With between three and 
four octaves complete, the organ was officially 
presented to the public June 7, 1957, when 
selections were played by Mr. Sprinkle and by the 
"robot organist." The occasion received wide at- 
tention in the nation's press and the instrument 
was named 'The Great Stalacpipe Organ" by Paul 
Hume, distinguished music critic for the Washing- 
ton Post. 

Making the recording was in itself something 
of an engineering feat. The microphone, like the 
listening audience, was centrally located and the 
music came in from all sides. Natural sounds, such 
as the splash of water dripping from stalactites, 
are an inevitable and interesting part of the record. 

JOHN BATCHELDER, Narrator 
WHITFORD L. HALL, Recording Engineer 

Pressed for Luray Caverns by Columbia 
Custom Record Department. 


IAUCKOCO., INC., LURAY, VA. 
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JACK WASHBURN 



45 RPM - STEREO 

AAaut that pictuxa ajj fjach an the, jjlip Aide . . . 
A Antiliny paAa j^ax the camera ? ? Nap.e r juAt an 
ajjjj-hand Altai af a xela'ced, happy Ainyex — an 
a yxeat, relaxed and happy Xecaxdiny AeAAian . . 
Ay the way • , . hn jjixAt ana! f 


Produced by 

Artist and Repetoire . 
Orchestral Contractor . 
Recording Engineer . 
Cover Photo 


. Jak-Budd Corporation 
. . . . Elliot Lawrence 

Sandy Block 

Roy Smith 

. . . Paul N. Kammet 


Orchestra and Chorus 
arranged and conducted by 

BUDDY WILLIAMS 


(Recorded At National Recording Studios, N. Y. C.) 
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“Cielito Lindo ” 
“La Golondrina” 


BIRD 

RECORDS RECORD # 

702 


Box 7182 Naples, Fla. 33940 


Sinqinq. (ftmWii&A, 


"Cielito Lindo' 


'La Golondrina' 


“Peter Parker’s Pals” 

\\ ben Custom Recording Studios released a record entitled 
“TRAINING YOUR PARRAKEET TO TALK,” it became an 
immediate bit and sales boomed. Featuring the recorded voice of an 
amazing parraheet named “Peter Parker” and tlx training voice of 
Peters owner, tbe record tvas received with enthusiastic response and 
distribution soon mushroomed from coast to coast. In time there were 
many requests for a record with singing canaries. 

^ tended with tbe wonderful canary songs is the rich pipe organ 
music of Hal Pearl, recorded at tbe world famous Aragon ballroom, 
Chicago, III. 

RECORD #800 Mynah Bird Record 

Repeated Phrases For Training 

"Canaries are Cute, But They Can’t Talk!’’ 

"Hiya Beautiful!” (Whistle) 
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SAINT FRANCIS OF ASSISI 



In Celebration Of The 800U 1 Anniversary 
Of His Birth 1 ! 


SAINT FRANCIS OF ASSISI 

(1182-1226) 


Saint Francis was the son of a wealthy cloth merchant of the Italian city 
of Assisi. He was born when the age of chivalry was giving way to the age of 
commerce and the growth of cities. It was a time of opportunity for gain of 
one man over another. 

One day, as he was riding, he came to a poor man who was begging on 
the street. He got down from his horse and gave the poor man his cloak. 

From that time he proceeded to give away everything he owned and to 
give his life in service to the sick and the poor for the glory of God. To him it 
was a matter of courtesy that he never be in the presence of anyone poorer 
than himself. 

Side One 1 Side Two 


SAINT FRANCIS 

Words and music by Bill Hurlbut 

Vocal: Bill Hurlbut 
Guitars: Bill Hurlbut 
David Leisner 
Will Keene 


THE GOOD SHEPHERD 

Words and music by Bill Hurlbut 

Vocal: Bill Hurlbut with the 

children of the Stanford 
Memorial Church Sunday 
School (ages 3-7) 

Guitar: Bill Hurlbut 


Side One recorded at Paramount Recording Studios, Hollywood, California. Engineer: Peter Haden. 
Side Two recorded at Stanford Memorial Church, Stanford University. Engineer: Gary Mankin. 


Cover painting by John La Plante 
Special thanks to Bill Cole 


This record is available for a $2.00 contibution to the Franciscans for their work 
with the poor. . Send checks payable to the Franciscans, %Woodside Music, 
302 Portola Road, Portola Valley, California 94025. Telephone 415 851-8224. 


A production of Woodside Music ©1982 by Bill Hurlbut 
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The FUN and CARE of a 





HOW TO RAISE A PUPPY 

This record tells you all the important things you should know about 
the care of your puppy. Here are some key points to remember. 


Puppies should have their own toys to 
play with and chew on. 


Your new puppy should have a place of 
his own — and not be allowed to run 
through the house. 


Begin his house-breaking immediately. 
Scold him when he goes indoors — praise 
him when he goes outdoors. m 


A puppy can be bathed — if you dry him 
well and keep him indoors after his bath. 


Other Pet Care Records Produced by Pet Productions, Inc., 1101 State Road, Princeton, New Jersey 08540 


Copyright 1370 Pet Productions, Inc. • Original Music by Gloria Hayes • Printed In the U.S.A. 
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Chure Wali Bahn 




Chure Wall Bahn 



3W75 fmu dJ-Hw 

*>f3 McSl-ldci Vldcil 


Rachhpal Singh Rasila & 
Manmohan Mohini 

Side One 

^3 u'u 

Chure Wali Bahn 

Lyric: Sardool Chouhan 

Boliyan 

Lyric: Chan Madhu Changia 

Side Two 

dQ H ^ f^% 

Tenu Ley Ke Bukkal VVich 

Lyric: Chan Madhu Changia 

Mera Uble Patile Wich Pani 

Lyric: Shindha Basranwanwala 

Music: Bal Kishan 

Cover: Amalesh Dev 
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© 1984 Original sound recording made by 
The Gramophone Company of India Lu'i. 


Copyright owner and manufacturer: 
The Gramophone Company ot India Ltd , 
5, Old Court House Street. Calcutta 700 001. 
D The Gramophone Company o( Indfa Ltd., Calcutta. 
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THE BRIJWANI RECORDS CO., ALWAR 
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Out of 
Time 
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Cut of 
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Carl 

Donosero 
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PRODUCED DY DILL KRUDER 
FOR MEHTOUR PRODUCTIONS 
'c'Carl Donosero 1986 
Engineered by Mark McLean or 
Sunset Recording LaGronge IL 
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Original American Recording by STAX Records, Warrphr, ■ « 
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POLYDOR MARKASINDA QIKAN 
DiGER PLAKLAR 


2066 160 

2058 231 

2041 221 

2050 179 

2011 055 

2066 097 


Hey America 
JAMES BROWN* 

Tak Me Bak’ome / Wonderin'y 
SLADE 

Needles And Pins /And Your Lovels 
LOVE AND TEARS 

Memories / From The End Till The Beginning 
EARTH & FIRE 

If There's A Hell Below / The Makings Of You 
CURTIS MAYFIELD 

Mandrill / Warning Blues 
MANDRILL 


POLYDOR INTERNATIONAL GMEH 
LlSANSlYl A GRONBERQ TlCARET A.$. 
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FELIX AND HIS FRIENDS 

Narrated by Ken Roberts 
Written & Produced by Don Cope 
with the Peter Pan Orch. & Chorus 

45-536-A 
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FELIX AND HIS FRIENDS 

Narrated by Ken Roberts 
Written & Produced by Don Cope 
with the Peter Pan Orchestra & Chorus 

45-536-B 
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Produced by 
Rick Shaw, 

Ron Shaw & 
Tommy Goodman 


.’0 b i 

V -O 

BWs-1001 
SIDE A 
Cherry Lane 
Music, ASCAP 

4:00 


THE DAY THE TALL SHIPS CAME 


(Rick Shaw) 


THE 


BRANDYWINE SINGERS 

The Shaw Brothers & Les Clark 
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Rick Shaw, 

Ron Shaw & 
Tommy Goodman 


STEREO 

BWS-1001 

SIDEB 
Cherry Lane 
Music, ASCAP 

4:37 


THE GIRLS OF AMSTERDAM 

(Ron Shaw) 

THE BRANDYWINE SINGERS 

The Shaw Brothers & Les Clark 
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by Lesette A 

Wilson & // 

Zack Vaz Jsr 



®1986 Capitol 
Records. Snc 


STEREO / 


*9995 1 


(from v 

the LsP \ 

“DO ME \ 
BABY” 

ST-1 2434} 




Fuss Music- \ 
ASCAP 

TIME 

■ 

\ by Lesette 
\ Wilson & 

| fVJeli’sa 

Morgan for 
Orjph*; is 
/ Prod*/ i ! ons 
/ Executive 
Producers 
/ 8eau Huggins 
& Don 
Grierson 

Edited by 
Zack Vaz i 




MELI'SA MORGAN 

DO YOU STILL LOVE ME? 

(InferLude) 
fL. Wilson-M. Morgan) 


MARCA RE° 






M-1002-A 

A Redlight 
Production 

SIDE A 


RECORDS 


45 RPM 

>? *' ■ * ' ; 

Westar Music 
(SESAC) 
Time: 4:36 


EVERYTHING TO ME 

(Rich Contri) 

RICH CONTRI 


Prod. By Dean Banin 
Exec. Prod. Barbara Moore 






M-1002-B | 

A Redfight 1 

Production jl 


SOMEWHERE IN TIME 

(Bob Buckly, Frank Ludwig, David Sinclair) 

RICH CONTRI 

Prod. By Tommy DeVito / Bill Shostak 
Exec. Prod. Barbara Moore 

*>»**-. 


45 RPM 

Above Water Music 




WHO DO YOU GIVE YOUR LOVE TO? 

<M. Morales) From the Wing album 422 835 810-1 
"MICHAEL MORALES’ 1 

MICHAEL MORALES 

©1988 PolyGram Records. Inc. 


records. >nc 6A0 


Moroles-" 

t Music/ 
m Music 
K Inc.. 




i Mt>sic 


WON'T YOU COME HOME 

(R. Morales) From the Wing CD 422 835 810-2 
“MICHAEL MORALES” 

MICHAEL MORALES 

©1988 PolyGram Records, Inc. 


RECORDS INC 







HIS MASTER'S VOICE 


45 R.P.M. 


JTJN. 


22198 


RAJASTHANI 
FOLK 




SIDE ONE 


• . - ■ . v. 


extended 

PLAY 


7EPI 
2408 

@ 1976 
The Gramophone 
Co. of India Lid. 

Husic 

Dayal Paw»* 




HMV TALENT CONTEST AWARD WINNER 
ENGINE CHALIO CHHAK PAK NIJARIA LAG JAWELI 

^ qsp fasrOirr $t*t 

MADNA DEVI MASTER TEJ 

BAN A WAT KARAN RAO 







EXTENDED 

PLAY 


® 1976 
The Gramophone 
Co. of India Ltd* 


RAJASTHANI 

FOLK 
SIDE TWO 

Lyric : 
Master Tej 
Karan Rao 


Music 

Dayal Pawar 


HMV TALENTCONTEST AWARD WINNER 
MOTI DOONGRI BAjfc CHAJE BA1THO DEVARIO 

pifr 47^ sp$r ihft 


MASTER KESARI MADNA DEVI 

LAL GANDHARV BANAWAT & 

MASTER TEJ KARAN RAO 


HIS MASTER S VOICE 
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7TJE. 25341 

SIDE TWO 
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e*fcy :- reft *rereTT 



TUBE. 193 


7TJE. 25340 
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:- tft. zi*mu 
3m * :- mwm m 
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eXTENDE© 

PLAY 


IS R .FM 
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SKA 1004 A P 
Haryana Geet — I 


XTENDED PLAY 
45 R.P.M. 


GULAB SINGH 


UM TANWAR 


STT? fall 

qf? gTYRt afrs is# 

Music— Sohan Lai 
Lyrics— Gulab Singh 




SKA 1004 B 
Haryana Geet — 2 


EXTENDED PLAY 
45 R.P.M. 


GULAB SINGH BHART* A -KfjSUH TANWAR 

m'SRr S 

Music— Sohan Lai 
I^S^wLyrics— Gulab Singh 
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High Fidelity 

CHIMES 


ROBERT 

RHEIMS 


<© (Etmte ,AU ,3fattljful 




,faau <31 tt (Man ger 

301 -A 






is Our God 

— Luther 

2. Beautiful Dreamer 

Sprinkle 
Foster 


4. America 
arr. C. T. Chapman 

— Carey 

3. Believe Me If All 
Those Endearing 
Young Charms 

arr. Sprinkle 
— Irish Air 


LELAND W. SPRINKLE, organist 
JOHN BATCHELDER, narrator 



WHITFORD L. HALL 
Recording Engineer 



LELAND W. SPRINKLE, organist 
JOHN BATCHELDER, narrator 


WHITFORD L. HALL 
Recording Engineer 



AUTHORIZED PUBLIC ^ 


on ‘ 03 aaoo^a 


PROHIBITED. ALL RIGHTS 




AUTHORIZED PUBL/C ^ 


2328 

Malvern Music Co. 
(ASCAP) 
Time: 2:38 


MERION 

RECORDS 


STEREO 

JW-101 

j A JAK-BUDD Prod. 

, 


MAYBE 

(Brooks & Philson) 

JACK WASHBURN 

Arr. & Cond. by 
Buddy Williams 



2328 

Music Co., 
(ASCAP) 
Time: 2:35 
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MERION 

RECORDS 



AFTER THE CIRCUS 

(Greer & Williams) 

JACK WASHBURN 

Arr. & Cond. by 
Ruddy Williams 


snsnj 



STEREOPHONIC 

s m 


45 R.P.M. 

BS-5614 
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RECORDS 


702 



82 


Box 


Naples, Florida 


1 

Cora B 
45 R. P. M. 


SINGING CANARIES 
“ LA GOLONDRINA ” 


ktt BOWS OF THE Uco So 



0 5002 






RESERVED. COpy/fy 


BI.E.M 




Time: 4:39 
ASCAP 



SAINT FRANCIS 

Words and Music by Bill Hurlbut 


WOODSIDE MUSIC 
302 PORTOLA ROAD 
PORTOLA VALLEY, CA, 94025 




® © Bill Hurlbut 


Time: 3:09 
ASCAP 


THE GOOD SHEPHERD 

Words and Music by Bill Hurlbut 
With the children of the 
Stanford Memorial Church Sunday School 


WOODSIDE MUSIC 
302 PORTOLA ROAD 
PORTOLA VALLEY, CA. 94025 



MTM 260 


STEREO 


5:20 


RUM SIMUAN 




srza 


a* 


O'UflFS 



PET 101 
SIDE 1 

45 RPM 
EXTENDED 
PLAY 



5KM 



PET PRODUCTIONS, INC. 
PRINCETON, NJ. 

PRINTED IN U.S.A. 



PET 101 
SIDE 2 

45 RPM 
EXTENDED 
PLAY 



PRINTED IN U.S.A. 



Ms=336SJfc' ; -' 


Copyright Owner and Manufacturer ; The Gramophone Go. of 
India Ltd. 5, Old Court House Street, Calcutta — 700001 


xtended Play 

7EPE.2I50 

® 1985 


( 51 - 946 ) 

PUNJABI 

FOLk 


O iginai sound recording 
mr de by The Gramophone 
Co. of India Ltd, 


33 ?'Hi tre aslor 

CHURE WAL1 BAHN SOLI VAN 

Lyric : Sardool Chouhan Lyric : Cband Madhu Cbangia 

RACHHPAL SINGH RASIt-A ft 
MAN MOHAN MOHINI 

L MUSIC 1 K S. NARULA 




no ft u rich rs q r 



Copyright Owner and Macnfectum ; The Gramophone Co. oi 
India Ltd. 5, OldXourt House Streot^Calcutta — 700001 

\Extended Play 

\7EPE. 2150 

j © 1985 

O; iginal sound recording 
male by The Gramophone 
/ Co. of India Ltd. 

t§ B 3 fas Ague's Uafts U>s1 

TENU LEY 

KE BUKKAL WICH MERA UBLE PATILE WtCH PANI 

Lyric; Chan Madhu Changia Lyric: Shindha Basranwanwala 

RACHHPAL SINGH RASILA 6c A 

L MANMOHAN MOHINI 

^ MUSIC : K.S. NARULA 


45-R.P.M. 
7TJN. 22778 
(51-947) O 

PUNJABI Cm 
FOLK 


^COROEOWORK HE SiR 


& MASTER’S VOICE 


REGD TRADE MARK OF THE GRAMOPHONE CO.. LTD 


.criWG AND COPYING f)c 







EXTENDED 
4$ R.P.Mi PLAY 

7TJE, 25650 TRBE-133 
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RECORDS 


a Mehtour 
Production 
SIDE A 


TIME 

3:06 


STEPPIN’ OUT OF TIME 

(Carl Bonasera) 

CARL & the CASTAWAYS 

Produced by Bill Kruder 
Recorded at Sunset Recording, LaGrange, IL 
From the Full-Length Cassette 



RECORDS 


© 1986 

Carl Bonasera 


BB-001 


STEREO 






a Mehtour 
Production 
SIDE AA 


TIME 

3:59 


CUT OF THE CARDS 

(Carl Bonasera) 

CARL & the CASTAWAYS 

Produced by Bill Kruder 
Recorded at Sunset Recording, LaGrange, IL 
^ From the Full-Length Cassette 

“CUT OF THE CARDS” 





POLVDOR IMTERNATjjaNAL 
LiSANSI YLA GRO.WBERG Ti' 
A. §. TARAFINbAN iMAL i 
ETTiRiLMi§TiR, J 


Original American 
Recording by STAX 
Records, Memphis. 
Tennessee" 


( Isaac Hayes ) 

Isaac Hayes 

Produced by Isaac Hayes 



POLYDOR INTERNATIONAL t 
LiSANSlYLA GROMBERG TiC 
A. S.TARAFINOAN iMAL J 
ETTiRiLMi§TiR. A 


Original American 


Recording by STAX 
Records. Memphis. 
Tenaessee" 


ELLIE’S LOVE THEME 3 ’ 

( Isaac Hayes ) 

Isaac Hayes 

Produced by Isaac Hayes 








* STEREO 

2 ° 

2 Time 3:46 
p (p © 1 984 M 


MT1 7540-1 
ASCAP 


-o Records, INC 


BIG RED FEVER ATTACK 


(Tom Larson, Mike Lyons) 
Produced by Tom Larson 
at Mastertrax Studio Lincoln, l\JE 


MAD MIKE 


^'OLaTIOM OF AP pt ' C ^ 




“STEREO 

8 ° 

2 Time 3:42 j 
o@© 1984 MM 
y Records, INC. 


MT1 7540-1 
ASCAP 


I LOVE BEIN' A HUSKER 


(Tom Larson. Mike Lyons) 
Produced by Tom Larson 
at Mastertrax Studio Lincoln. NE 


MAD MIKE 


Eolation of 




WAKE UP AMERICA 

LANCE LINDSAY 

and 

THE GLENDALE COLLEGE 
CHOIR 


Voices In 
Vital America 


Words And 
Music By 
Lonce Lindsay 


Not For Sale 


P.O.D.T. 
1873 B 

© 1973 
Voices In 
Vital America 

Time 3:32 

Arranged By 
Bruce Miller 


HOW DO YOU TELL 
SMALL BOY 


LANCE LINDSAY 


SIDE A 


TEMPRE 


RECORDS 


Produced by: 
Harry Coombs & 
Gerald Levert 
Recorded & Mixed at: 
Sigma Sound Studios 
Phila., Pa. 
Mastered at: 
Frankford/Wayne 
Mastering Labs 
Phila., Pa. 


#5505 
STEREO 
45 RPM 
Time: 4:04 

Published By: 
e Music, 
Music, BMI 

usic, 1984 

Records, 
84 


M 


“I’M STILL’ 

(G. Levert, E. Levert) 

LEVERT 



TEMPRE 


RECORDS 


Produced by: 

M. Rose, E. Levert & 
W. Williams 
Recorded at: 
Cleveland, Ohio 
Mixed at: 

Sigma Sound Studios 
Phi la., Pa. 
Mastered at: 
Frankford/Wayne 
Mastering Labs 
Phila., Pa. 


Publishers: 

We Music, Ferncliff 
Music, BMI 

© We Mu sic , 1 984 
© Tempre Records, 
1984 


#5505 
STEREO 
45 RPM 
Time: 3:36 


“I WANT TOO” 

(M. Gordon) 

LEVERT 


SIDE 1 

DEMONSTRATION 
RECORD 

Narration of Course Excerpts 
by Nina Tucker 

RGC-D 33 1 3 RPM 

THE "QUICK-LEARN" READING SYSTEM 
USING PHONICS RECORDS 

© 1962 

Reading Guidance Center 
1038 S. La Brea Avenue 
Los Angeles 19, California 









































EC O R 0 I N C 



HE'S COMING SO 

St AT A NO AOEN TROVSB 
LORNB F. FOX. GUITAR ENSEMBLE 



RECORDS 


3026 Glenhurst St., W. Covina, CA 91792, (213) 693-8268 


Dolly El Publishing 
BAA I >" 

> ® Copyright 1 984 



DER 121543-B 
STEREO 

Time 3:06 


THE TOILET SONG 

(W. O'Neill) 

WILLIAM JAMES 



RECORDS 


A SIDE 

Publisher: 
Alan Cartee 
Music 
BMI 

Time 2:17 


Produced By: 
Nelson Larkin 
Alan Cartee 
(For Cartee 
Music Corp.) 


LET MY FINGERS DO THE WALKING 
\ (I'M YOUR TELEPHONE MAN) 

^4^, (Ava Aldridge, Alan Cartee) a 

ALAN CARTEE 

Soun* ,v „ 



B SIDE 

Publisher: 
Alan Cartee 
Music 
BMI 


Produced By 
Alan Cartee 
(For Cartee 
Music Corp.) 


TWENTY-FIVE WOMEN 

(Ava Aldridge/Sue Richards/Alan Cartee) 

ALAN CARTEE 



Produced by; 
Bill Wade J 

(37192) M 


Hob Pults 


TCANDLEL 


i/Pults) BMI-2:3! 


*423 Richmond 


(Pattei 






*423 Richmond 


STERE 


Produced by 
Bill Wade J 

(37192) A 


Patterson/Pult 

Productions 


L Bob 


lrults 


TELL ME 


GAIN 


(HOW YO 

B) BMI-2:36 ^ 


EEL) 


THE LOVE I FEEL FOR YOU 


(Patterson/Pults) BMI-1:40 


SUMMER DAZE 

(R.A. Pults) BMI-2:15 




OAR Lift' 


(O 

LD-0044 


mAYHEUJ 

music ca. 


BMI-l :55 
Arranged by 
Buddy Spicher 


*tD 

Prod 

&y- *ytf/ayAew 


MY WORST IS THE BEST 

(J. Paycheck-A. Mayhew) 

©/'//{/ (joe TTlcGalLster 






LD-0044 


BMI-3:05 
Arranged by 
Buddy Spicher 


Produce if B; 


m AY HE U1 

muatc ca. 


THESE THINGS I'M Ndf 

(J. Paycheck-A. Mayhew) 

(Billy (Joe TTlcGallister 


Kittle darl ,n 




STEREO 

73*123 

Cumbia 


I-i23-A 

R.I. 62379 

Ind. Peruana 


La Balacera 

(Adrian Velasquez R.) 

Conjunto: Sabor a Koko 




I 


Guaracha 




Carinito 

(Adrian Velasquez R«) 

Conjunto: Sabor a Koko 


♦ 

i'toA-PERU DFRFXHOS & 


IMP. MABE S. A. 



SA t/i ±0 /=■/* 


BALKAN-ARTS 

Folk Dances Of East Serbia 


MK 2H 
45 RPM 
BA 1002 


Side A 
All rights 
reserved 
Copyright 
Martin Koenig 
Feb. 1969 


ORA 

Recorded in Yugoslavia 


BA &ALGJ=F 


BALKAN-ARTS 

Folk Dances Of East Serbia 


MK2H 
45 RPM 
BA 1003 


SideB 
All rights 
reserved 
Copyright 
Martin Koenig 
Feb. 1969 


YUTA 

Recorded in Yugoslavia 
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Time 2:15 


DEAD PIGEON 

(Nestor Lebonte) 

LEBONTE 

Produced by James Thaynes 



* I 




Empire Songs 
(ASCAP) 


Time 2:15 


SOUNDTRACK #9 

(Nick Therry) 

LEBONTE 

Produced by James Thaynes 

SOR-114 

■ -■■m 



Miai fmla 


flTT 0^-V11U0>3 LflEJ! 1 Q IT 3J/1T 

Auojlfici: cm wmvTuE 
vbfaTn ncmuarn 


R.P.M. 




SIDE 2 
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RECORDS 


GS 213 A 

Made in USA 


G. Straker 
Production 


(Ricardo Codogan) 

RISING TIDE 

formerly Cinnamon Suns 

arr. by Ricardo Cadogan 


* EC ones 



1 **' 



A 

G. Straker 
Production 



GS 213 B 

Made in USA 


\ 


THE WAY WE WERE 

(M. Hamlisch - M. Bergman) 

RISING TIDE 

formerly Cinnamon Suns 

arr. and played by the 
- Rising Tide 




*«« «icoi*» “* c ‘ 



THE SNfiP 


SHE KNOWS ALL ABOUT LOVE 

(Greg Johnston) 

Produced by: 

THE SNAP 


STEREO 

45 RPM 
<8 ©1985 
SNAP- 1A 
TIME: 3:56 



THE SNAP 



STEREO 

45 RPM 
® ©1986 
SNAP- IB 
TIME: 3:18 


I BELIEVE IT’S TIME 

(Ben LeRoy) 

Produced by: 

THE SNAP 


Producer: 
Gary Simpkins 
Co- Producer: 
Joe Cueto 


G-G-E002A 

From the album: 
Chasing This 
Dream by 
Cosmopolitan 
Time: 3:27 


TIGHTEN UP HE SAID 

(G. Simpkins, G. Simpkins III, Joe Cueto) 
Published by G-Group Enterprises. ASCAP 

featuring DAVIDO LYN JENKINS 

Marketed by G-Group Enterprises 
Phone: (213) 733-0638 


( 7"Gjqj 3 - 'Eiderpr/tef 


Producer: 
Gary Simpkins 


G-G-E-002B 

Time: 2:40 


WHEN YOUR BEST AIN'T GOOD ENOUGH 

(G. Simpkins, O. Hyde, G. Jassick) 
Published by G-Group Enterprises, ASCAP 

featuring DAVIDO LYN JENKINS 

Marketed by G-Group Enterprises 
Phone: (213) 733-0638 
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Records 


Side A 
Time 2:52 



Bioya 608 
F/W 21186 

March 25, 1982 


"CLARK'S TUNE" 

(F Vivino) 

CLARK THE WONDER DOG 

Uncle Flovtf a* The Piano 



Records 


Bioya 608 
VW 21186 

'arch 25, 1982 


O ' : 

AND WRITE MYSELF A LETTER 

(Young, Ahlert) 

Scots Go rdon Drums 
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KIYMET BigiLiRMi ELMAS TAfINA 
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■4r Cl ' 

MOLKiVE^ ^ : 


HAY - 1715 ? 

J I 





YUCE5INDEN DERT 

• «.<► 

Si<z : Suzam, M 




O'SKO MUZ 



ILHAN TELL.I 
BATMAN ORKESTRASI 

SENSiZLlK 


Perakende 
FlATI : 


DSS 5050 


ALAMETi FARiKA 


Soz : llhan Telli 
Miizik : Folk 


TURK MA 


wft HFUZDUR 






iLHAN TELLf 
BATMAN ORKESTRASI 

SARHO$ MARTILAR 


Perakende 
FlATI : 


DSS 5050 


Soz : Hiiseyin Cebi 
Miizik : Hiiseyin £ebi 


ALAMET! FARiKA 


pV.fcCA 4UNM 
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li 
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si 


Pur p let one 


M AN I FACT U RED BY BREEN 


A DEROSE RECORDS INC. 


4ARCA REGISTRADA 


45 R.P.M. 


BO 45-800 


IT'S TIME TO SAY GOODBYE 

(Breen-De Rose) 

BOB GRAYBEAU 
Pjano - Bill SNYDER 
Guitar - ANDY SANNELIA 
Organ - ROSA RIO 



Purpletone 


> MANUFACTURED BY BREEN A DEROSE RECORDS INC. * 


IMASCA WEGS8TBA0A 


45 R.P.M. 


BP 45-801 




■ 


OVER THE SEA 
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Publisher: 
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HAND SIDE 
Lou's Song 
Winter of Seventy-Six 
Take Back the Guns 
Emma 

Never Leave Your Lover Alone Again 
Mama Let Your Children Go 

HEART SIDE 
Grandmother Song 
Holly's Waltz 
Jennifer Leah's Song 
Moonflower 
Phoenix 
The Gig Song 


Produced by 
THERESE EDELL 

Musically directed by 
LOUISE ANDERSON 


Working 
with all these 
women and men, 
writers and listeners, 
musicians and techniciar 
has been 

the single most rewarding 
process 
I have lived 
to date, 

I hope to share 

my experience 

with those 

who would learn, 

especially 

the young women 

who can hear 

that they have choices. 

Therese Edell 
Cincinnati, Ohio 
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LOU'S SONG 
Therese Edell 

Well you know I have music 
Sometimes I have a car 
And there's a woman who loves 
me 

Got a good cigar 
Got a lot to be learning 
Bout a person 
I would like to know 

Come on home 
We can share it 
You've been gone too long 
I can't bear it 

And I need to have your music 
Playing in my right ear 
Got to have your music 
Playing in my right ear 

It has been a long winter 
You have traveled so far 
I got some ideas for cash 
Got an expensive cigar 
And my life is going 
In directions 
I would like to go 

Phoenix is a long way west 
From the Midwest 
Farther west are dolphins 
Playing love in the sea 
Traveling is fine 
In due time 
But I need your music 
Can't get your music 
Out of my mind 

I've been losing ambition 
I been visiting bars 
I been toking and drinking 
Now I'm smoking cigars 
I've enjoyed them all 
But there are better things 
That I’d like to show you 

Therese Edell— vocals, acoustic guitar 
Louise Anderson— bass 
Mickey Foellger— drums, percussion, 
knee smacks 

Arne Brav-acoustic guitar 


Aims , 


tac&u 

m J Hand Side 


WINTER OF SEVENTY-SIX 
Therese Edell 

Our affair was over 
A long long time ago 
Yet you still fill up this house 
With your anger and your pride 
I'm dreaming now 
Of empty rooms of rest and 
sweet repose 

Your body living somewhere else 
but here 

Somewhere where some feeling 
shows 

And I'm asking you 

And I'm telling you 

And I'm hoping you will know 

That when I say 

Get your silence out of my life 

That I'm asking you to go 

I think I've come to know you 
Somewhat better than I did 
before 

You're not as cheerful as you 
seemed 

In the glow of candlelight 
You told me then 
You were impossible to live with, 
I didn't hear 

You seemed to be possible to me 
But my thinking wasn't clear 

You could love my daughter 
Or you could go to hell, it's all 
the same 

Just don't think of loving me 
'Cause I cannot speak your name 
I loved you once 
But then our friendship withered 
and it died 

I could not hold the tears back, 
that was once 
Now I'm sorry that I cried 

Therese Edell-vocal 
Marge Van Gilder-electric piano 
Louise Anderson-bass 
Mickey Foellger-drums 
Janice D'Amico-acoustic guitar 
Chuck Rich-pedal steel guitar 


TAKE BACK THE GUNS 
Therese Edell 

Take back the guns 
From people's faces 
Take back the guns 
From your hands 
There's too much killing 
In too many places 
Take back the guns 
From our land 

Hot-headed citizen 
Buys him a gun 

He's out to do somebody harm 
Into the barroom and 
He kills my son 
Cowboy mentality alarm 
Cowboy mentality alarm 

Take back the guns 
From children's faces 
Take back the guns 
From your hands 
There's too much killing 
In too many places 
Take back the guns 
From our land 

Mild-mannered citizen 
Buys him a gun 
Just for protection not for 
harm 

His children find it 
You know they can 
They played a game and now 
one's gone 

Cowboy mentality alarm 

Awhile ago I asked my father for 
a gun 

I want protection in the city 
He said that I'm the best 
protection for myself 
I thought him wrong, now I 
agree 

And I'll kill the man who tries 
for me 

Take back the guns 
From women's faces 
Take back the guns 
From your hands 
There's too much killing 
In too many places 
Take back the guns 
From our land 

Therese Edell-vocal 

Marge Van Gilder — electric piano 

Gary Griffin— organ 

Louise Anderson -bass 

Mickey Foellger-drums, percussion 

Janice D'Amico-oloctric guitar 

Barbara Bolan-background vocals 


EMMA 
Therese Edell 

Emma 

She's calling you out 
Can you hear her 
Emma 

Come out of yourself 
You're not alone today 

You were young 
And you suffered abuse 
At the hands of those 
Who said they loved you 
So you hid 

'Round a corner of your mind 
In a place 
Where no one 
Could find you 

But Emma 
She's calling you out 
Can you hear her 
Emma 

Come out of yourself 
You're not alone today 

You were scared 
You tried taking your life 
But your life refused 
To yield to anger 
So you hid 

You drank the anger away 
And you thought 
That no one 
Could love you 

But Emma 
I'm calling you too 
Can you hear me 
Emma 

Come out of yourself 
You're not alone today 

Emma 

Emma 

Emma 

Emma 

Therese Edell-vocal, acoustic guitar 

Betsy Lippitt-vocal 

Marge Van Gilder-electric piano 

Louise Anderson-bass 

Mickey Foellger-drums 

Chuck Rich-pedal steel guitar 

Carac-cello 


NEVER LEAVE YOUR LOVER 
ALONE AGAIN 
Annie Dmerman 

If he asks you to be 
His one and only one 
And you cannot help 
But tell him yes 
Then never leave your lover 
Alone again 
Or he'll fill your heart 
With blues and distress 

Oh I flew away 
On a big old plane 
January nights are cold 
And black 
And he knew I'd be 
Returning in a month again 
But he didn't wait for me 
To come back 

Oh never leave your lover 
Alone again 
Until you kiss him 
Final goodbye 
Just when you think 
You're coming home again 
His promises all turn 
Into lies 

They turn into lies 

Well you can't take it with you 

In that old grey bag 

Or leave it on the ground 

When you fly 

You've got to hold a home 

Here within your heart 

Or woman you can never get by 

My lover drove away 
In a big old Ford 
February nights are cold 
And black 

But now I keep a home 
Deep within my soul 
I don't have to travel far 
To come back 

Therese Edell-vocal. acoustic piano 
Marge Van Gilder-electric piano, 
harpsichord 
Louise Anderson— bass 
Mickey Foellger-drums, percussion 
Janice D'Amico-electric guitar 
Frank Powers-tenor sax 
Carol Alvin-trumpet 
Roland Sabrowsky -trombone 
Rita Becker -background vocal 
Betsy Lippitt-background vocal 
Brenda Woodrum-background vocal 


MAMA LET YOUR CHILDREN GO 
Therese Edell 

My mama said 
I shouldn't have sent you 
To Cincinnati 
You'd have done better 
At Youngstown U 
It's been five years 
And graduation's past 
From thirty thousand kids 
You're gonna come in last 

Every time you come home 
I'm embarrassed 
You're looking less like a 
daughter 

And more like a son 
Your father's gomg crazy for 
his little girl 

He thinks you've even given 
That weed a whirl 

Ah Mama 

Let your children go 
Sometime 
Ah Mama. Mama 
You gotta 

Let your children go 
When I was at home 
I was a model child 
So when I left there 
I got a little wild 
Oh Mama, Mama 
You gotta 

Let your children go 

Coming from a good Catholic 
background 

Said you got to be the virginal 
kind 

Well Mama they lied 'cause now 
I’m satisfied 

The women I've tried would 
make a good man cry 

I think you should know how 
I'm feeling 

I thought I told you before 
You must not have heard 
You handed me my life upon 
a silver tray 

But Ma I had to pawn it 
I had rent to pay 

Therese Edell-vocal 

Marge Van Gilder-acoustic piano 

Mickey Foellger-drums 

Frank Powers-clarinet 

Carol Alvin-trumpet 

Roland Sabrowsky-trombonc 

Louise Anderson-tuba 

Mel Horner-tenor banjo 


All songs© 1 97 7 by Sea Friends Music (BMI) oxcopt "Never Leave Your Lover Alone Agaln"©19 72 and "Moonflowor" ©1 975 by Bluestocking Music Co./ Sunnyslope Music (ASCAP), and "Tho Gig Song ©19 -> bv Bitsy i ippitt a K 


grandmother song 

Tbeiese Edell 

Time swims around in her mind 
Sge the lady, she is old 
Memories are fading but she 
smiles 

W len she finds one she can hold 
Sr e's lived her life alone a little 
while 

F< r fifty years alone was not her 
style 

Sf e loved her man as we may not 
believe 

U ml he had to leave her 

C< upled together in daily 
existence 
Tt ey could grow 
$< eking tomorrows of the love. 

tears and sorrows 
They would know 
H mined the coal to ward off 
family hunger 

Si e cursed the miner's store 
that drove them under 
A immigrants they faced the 
world’alone 

c >und comfort looking home- 
ward- 

S< e the creases of love as they 
decorate her face 
A I the years of laughing and 
crying are living in her heart 
a special place 

31 e'll never hide the years of 
life she's earned 
T ) hide would be denying all 
she's learned 

F om the children she created 
with her man 

S' e teaches children as she can 
T > believe in life 
I ) believe in love 

r t crese Edell— vocal, acoustic guitar 
M irge Van Gilder— acoustic piano 
L' uise Anderson— bass 
M ckey Foellger -drums 
P; uline Gold-horn * 

G orgac— violin 
B'' rbac-violin 
W lliam Smith— viola 
C; rac-cello 


HOLLY'S WALTZ 
Thertse Edell 

meres* Edell -accordion, acoustic 
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JENNIFER. LEAH'S SONG 
Theresa Edell 

Jennifer, 

Daughter of Leah, 

Daughter of Eva, 

Daughter of Rose. 

Daughter of Pasquina: 

My first niece. 

Jennifer, Jennifer 
You are here to find yourself 
In this community 
I am here to hold your newborn 
softness 
Next to me 
Jennifer 

When you're older 
We’ll go flying together 
We'll make music as soon as we 
can 

Unless you're busy growing up 
Growing up 
Jennifer Therese 

You have a husband as you 
wanted 

And yes he treats you good 
it seems 

You have a house outside the 
city 

And yes you've realized your 
dreams 

You see him clearly at the center 
A man who holds you when you 
need 

Our parents taught you well the 
part of his wife 

And now you know you'll never 
leave 

I long to see you unfold, young 
woman 

To be assured of your own clear 
woman's voice 

To find the music that you need, 
young woman 

To hear your heart and then 
And only then 
To make your choice 

We were sisters long before the 
fashion 

Now love and habit bind us still 
We love with permanence, not 
passion 

I'd like to think we always will 
When we were kids we played 
together 

We never tried to be unkind 
We grew through days of seasons' 
weather 

I was your sister, you were mine 

At Christmas you'll become a 
mother 

You'll have a baby after then 
And soon a sister or a brother 
Will start the cycle once again 

Thereto Edoll-vocal, acoustic guitar 
Margo Van Gilder organ 
Louise Anderson -bass 
Mickey Foollgor-drums 
Sandy Nassan- acoustic guitar 


MOONFLOWER 
Annio Dinerman 

When the moonflower shines 
It's a moment in time 
That will surely take your breath 
away 

Emma was a friend of my mama 
When I told my age by holding 
up fingers 

Years are gone, but the memory 
lingers 

Of the night when I learned who 
she really was 
For Emma had a nurturing 
nature 

She was aware of, took care of 
the future 

Day by day for a family who 
loved her 

Emma sustained them, Emma 
maintained a home 

Some women cry for the times 
gone by 

But some watch the seasons turn 
They know the secrets a girl 
must learn 
To bloom and grow 
Like the moonflower 

I've been waiting all spring and 
all winter, oh Emma 
I've been waiting since that night 
last May 

When the moonflower shines 
It's a moment in time 
That will surely take your breath 
away 

Emma knew the knack of 
believing 

She showed me her secret one 
starry evening 

There, she said, is the pay for 
my patience 

Come see how fragile, how 
fragrant 

And ain't it nice that you're here 
when they come, dear 
These only bloom one night 
every summer 
Then she fell silent, held by 
their wisdom 

Moonflowers calmed her, moon- 
flowers warmed her soul 

In a moment gone too soon 
Emma outshone the opal moon 
In my memory's eye her beauty 
glows 

And the moonflowers have a 
light all their own 

Thorose Edell vocal, acoustic guitar 

Sandy Nassan-acoustic guitar 

Georgac-violin 

Barbac-violin 

Willlom Smith-viola 

Carac-collo 

Louisa Anderson -acoustic bass 


PHOENIX 

Lyrics: Natalie Waugh 
Music: Therese Edell 

All the strangers that I meet 
You know they talk about the 
East 

The way they left 
Forgot the frost 
And headed west 
Put the past behind at any 
cost 

Everyone who comes here has 
a story 

Everyone some mystery 
They've come to find their 
essence 

To rise up shining from 
their ashes 

This woman talks so wise 
About leaving it all behind 
And in her face 
And in her eyes 
I see her cry 

Tell me what did she hope to find 

I drove out of the cold 

Out of the ice and snow 

To see the sun 

See it run 

Watch it burn 

Watch it go. watch it glow 

Oh I came here with my story 
I came here with my herstory 
I came to find my essence 
To rise up shining from these 
ashes 

Therese Edell-vocal 
Marge Van Gilder-electric piano 
Louise Anderson-bass 
Mickey Foellger -drums, percussion 
Janice D’Amico-electric guitar 
Betsy Lippitt -violin, background 
vocal 

Rita Becker-background vocal 
Brenda Woodrum-background vocal 


THE GIG SONG 
Betsy Lippitt 

Well I played a gig tonight 
Had a mighty good time 
You know I 
Sang some songs 
Played some tunes 
That come right from 
The heart 
But when 2am 
It come on the clock 
You know I 

Turned that jukebox on 
Then I packed up all my gear 
And then I headed home alone 

I took my twenty bucks 

As I walked on out that door 

You know I 

First looked left 

Then turned right 

I did not even care 

Well I walked the streets 

With draggy feet 

Just to waste 

A little bit of time 

'Cause I really did not feel 

Quite up to walking home alone 

Oh it's getting harder 
To find myself a hold 
Sometimes it's even harder 
To refuse the mold 
You tell me tomorrow 
You're gonna be gone 
I want to slide back in 
To that old old song 'cause 
Oh babe you make me moan 
When you start to roam 

What to do 

In this situation 

Do you wish 

For your knight 

In his shining armour 

To carry you away 

Well I must confess 

That it does sound best 

But there's one thing 

I'd like for you to own 

Pay attention when you're riding 

'Cause it helps you when you 

Gotta walk alone 

Therese Edell-vocal. acoustic guitar 
Betsy Lippitt-vocal, violin, acoustic 
guitar 

Louise Anderson-vocal, bass 
Mickey Foellger -congas, guido 
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CL AR EN CE fro gm an HENRY 

is alive and well living in New Orleans and still doin’ his thing... 


“Clarence (Frogman) Henry Is Alive and Well Living In New Orleans and Still Doing His 
Tiling." The album is well titled, for even though you may find Clarence anywhere in the world 
on a tour, more often than not you will find him in the French Quarter, where he's "done his 
thing" at places like the 544 Club, the 500 Club, the Court of Two Sisters and the Ivanhoe. 

Clarence Henry’ calls himself a “Pop-Singer with the Old New Orleans Sound.” In this album 
he has re-recorded several of his big hit singles and a variety of great standards, like “Blueberry 
Hill," "Red Sails in the Sunset” and “Since 1 Met You Baby.” What Clarence is presenting in his 
album are the selections he is most often requested to sing in his club appearances and on his 
tours, such as he made with The Beatles in the U.S. and Canada, in Germany and England, plus 
his tours with Dick Clark. 

Backing Clarence is a veritable who’s who of New Orleans musicians, and the sounds that 
result will please all who dig Clarence (Frogman) Henry. 


Musicians 

George R. Davis, Jr. — Guitar 
Frederic D. Kemp — Barritone Sax 
Ralph Harold Johnson - Tenor Sax 
Alvin Robinson — Guitar 
Robert T. French. Sr. — Drum 
Erving S. Charles -> Bass 
Warren Myles — Piano 
Nathaniel L. Perrilliat — Tenor 
Theodore Riley — Trumpet 


Produced and Directed by Michael Gentile 
Arrangements - Clarence (Frogman) Henry and 
Michael Gentile 

Recorded at - Jazz City Studios, New Orleans 
Engineers - Skip Godwin and Cosimo Matassa 
Sound Mixing — A&R Studios, New York 
Engineer — Fred Weinberg 
Art Work by Ruby Mazur 


Side I 

1. But I Do - 2:19 

(Robert Guidry) Arc Music Corp. BMi 

2. Since I Met You Baby - 2:54 

(Ivory Joe Hunter) Progressive Music Pub. BMI 

3. Mohair Sam — 2:20 

(Dallas Frazier) Acclaim Music BMI 

4. Blueberry Hill — 2:21 

(Larry Stock-AI Lewis-Vincent Rose) Chappell 
& Co. Inc./Sovereign Music Corp. ASCAP 

5. Is You Is Or Is You Ain’t (My Baby) - 2:46 
(Billy Austin-Louis Jordan) MCA Music A div. 
of MCA, Inc. ASCAP 

6. Cajun Honey — 2:21 

(Huey Mauex) Crazy Cajun Music BMI 


Side 2 

1 . Just Because -3:16 
(Lloyd Price) Pamco Music BMI 

2. Tear Drops - 3:21 

(S. Thompson-S. Scott) Armo Music BMI 

3. Red Sails In The Sunset - 3:25 

(Jimmy Kennedy-Hugh Williams) Shapiro 
Bernstein & Co. Inc./Peter Maurice Co. Ltd 
ASCAP 

4. Send Me Some Lovin’ — 2:29 
Publishers Rights Reserved 

5. Let The Good Times Roll — 1 :58 
(Leonard Lee) Travis Music Co./ Atlantic Music 
Corp. BMI 

6. Little Green Frog — 2:47 
(Sam Taylor) Sarc Music BMI 
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S/de One 

BALL AND CHAIN (LP Version) ' 
BALL AND CHAIN (Edit) - 
SHAME ON ME 

Side Two 

BALL AND CHAIN (LP Version) ' 
BALL AND CHAIN (Edit)' 

SHAME ON ME '' 

* Produced by Dave Jerden 
** Produced by Social Distortion and Chaz 

SOCIAL DISTORTION IS: 

Mike Ness: Vocals, Lead Guitar 
Dennis Danell: Rhythm Guitar 
John Maurer: Bass Guitar, Backing Vocals 
Christopher Reece: Drums 

Management: Jim Guerinot for 
Rebel Waltz Management 

1 Taken from 

The Epic release Social Distortion (46055) 

DEMONSTRATION ONLY- NOT FOR SALE 
Illustration: Art Morales 

©J990 CBS Records Inc./® 1990 CBS Records Inc./Manufactured by Epic 
Records/1801 Century Park West, Los Angeles, CA 90067/"Epic," Reg.U.S. 

Pat. & Tm. Off. Marca Registrada. /WARNING: All Rights Reserved. Unauthorized 
duplication is a violation of applicable laws. 
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COLUMBIA STEREO RECORDS CAN BE RLAYED ON TODAY'S MONO RECORD PLAYERS WITH EXCELLENT RESULTS. THEY WILL LAST AS LONG AS 
MONO RECORDS PLAYED ON THE 'aftwLs fflU tl^ M ENT, YET WILL REVEAL FULL STEREO SQUNQ^l£ty., PLAYED ON STEREO RECORD PLAYERS. 

Manufactured by Columbia Records/ c.'fP|, 'TO' ^ It Marcas Reg. Printed in USA. 
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SIDE ONE 

1. The Old Country Church (Sumner) 3:36 

2. Way Down Deep In My Soul (Hunter) 2:53 

3 . The Old Rugged C ross ( Bernard/ Rodeheaver) 3:15 

4. So High 

5. What a Saviour (Dalton) 4:30 
SIDE TWO 

1. Beulah Land (Parsons) 3:28 

2. Gettin’ Ready Today (Hatfield) 2:52 

3. God Walks The Dark Hills (Czamikow) 3:05 

4. What Heaven Means To Me (Jones) 3:30 

5. I’ll Take Jesus (Shelnut) 3:08 

THE VIRGINIANS 
Mr. Howard McVey, Mgr. 

P. O. Box 1822 
Roanoke, VA 24008 
(703)343-9762 

CREDITS: 

Engineer: Rick Salyer 
Piano: Art Bain 
Bass: Tim Compton 
Drums: Randy Mariis 
Lead: Bobby All 
Rhythm: Chuck Tipton 
Steel/Dobro: Russell Easter, Jr. 

Cover Design: Jerry Waddell 
Graphics: Chuck Tipton 
TSRC-1994— 
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enesis 1 



Educational Recordings presents The Story of the Creation, and the Garden 
of Eden, as its first series: it is the revival of an old custom of learning technical 
subjects essential to one’s education. 

The oldest epics of mankind were passed on verbally from generation to 
generation; our ancients handed down their knowledge through the media of 
story telling. 

Learning, and teaching, bring joy, strength of mind, peace, pleasure and 
solitude to life. 

Side 1 — The Story of the Creation — Genesis 1-2 

God's Creation of the Universe is the greatest performance known to man. 

The Bible is the supreme ievelation of God’s love to man. 

This classical recording is the Story of God and His Creation of Heaven and 
Earth and the Garden of Eden. 

“In the beginning God created the heaven and the earth. And the earth 
was without form, and void; and darkness was upon the face of the deep.” 
Genesis — 1:2 

The Earth as an astronomical body and a member of the solar system is the 
third planet in order of distance from the Sun. Copernicus placed the Sun at 
the center of the universe; this system simplified cosmology and was a major 
advance in the development of space science. The bodies of the solar system in 
oruar of distance from the Sun are: Mercury, Venus, Earth, Mars, Jupiter and 
Saturn - fixed stars surround these planets. 

The most reliable estimates for the Age of the Earth are derived from the 
study of radioactivity; it seems fairly safe to conclude that the age of the planet 
must lie between 1,500,000,000 and 3,000,000,000 years. 

Side 2 — The Garden of Eden— Genesis -2 

“And the Lord God planted a garden eastward in Eden; and there he put 
the man whom he had formed.” Genesis 2 : 8 

Thus, the Garden of Eden was the first home of man. “In the cool of the 
evening God walked through the garden, and he spoke with Adam and Eve.” 
“Adam called his wife’s name Eve, because she was the mother of all living.” 
Genesis 3-8:20. God established the garden, with its trees of knowledge and 
of life, as a dwelling place for Adam and Eve. Eden is often called paradise. 

Several sites have been suggested for Eden, the most widely accepted being 
Mesopotamia. A country in which God caused trees to grow and in this manner 
planted the first garden for man and called it the “Garden of Eden.” 

“A river went out of Eden to water the garden; and from thence it was 
parted, and became four heads.” The name of the first is Pison (pi’sun)— believed 
to be the Persian Gulf; the second, Gihon (gi’hon) in Ethiopia— believed to be 
the Nile; the third was Hiddekel (hi’dde-kel)-Hebrew title of the river Tigris; 
.he fourth was the Euphrates-River of South West Asia, rising in East Turkey; 
he lower Euphrates and the Tigris water Mesopotamia, which was the birth- 
p ace of great ancient civilizations. 

“Babylonia lay between two great rivers — the Euphrates and the Tigris.” 
These two rivers, empty into the Persian Gulf. The land between them is now 
an independent Arab kingdom called Iraq. The Greeks called this area Meso- 
potamia, “the land between the rivers.” Around 3000 B.C., the land between the 
Tigris and the Euphrates was a good place to live in. It was criss-crossed with 
irrigation ditches so that the wheat crop flourished and boats were kept busy 
carrying grain and other products up and down the rivers. Great cities arose. 
One of the earliest was called Ur. 

It is in the valleys of the Tigris and Euphrates in Modern Iraq — that the 
secrets of one of the two most ancient and advanced civilizations we know have 
been wrested from the desert — a fascinating, almost fabled world which had long 
lain buried and forgotten. 

Herodotus, the Greek historian, had never heard of the Sumerians; it was not 
until 2000 years after Berossus, a Babylonian scholar, that they were discovered. 

Their mysterious characters chiselled into stone which they left behind and 
noted by our German scholar George Friedrich Grotefend, who devised a method 
of deciphering this picture writing, gave us cuneiform. 

The wedge shaped cuneiform script of the Sumerians is the earliest known 
system of writing in the world. It was practiced by many Mesopotamian peoples 
living in the Tigris-Euphrates Valley. 


i? rom oauu B.C. on, the buiiiarians lived in this region between the two 
rivers, their land stretching from the Persian Gulf as far north as Modern f 
Baghdad. Their own records, which reach back into remotest times, never mention I 
any other land of origin. 

The word paradise is thought to be of Persian origin, a place of wondrous 
beauty. The country about the Jordan is described as a “paradise of the Lord.” 

Eden belongs less in the realm of geography than in the soul of man. 

Album Cover — Renaissance f resco by — Correggio 

Antonio Allegri da Correggio-(1494-1534) was born in Correggio, Italy, in 
1494 and died there 5 March 1534. 

The subject for this Album cover is from the celebrated frescos in the San 
Giovanni Evangelista Cathedral, Parma, Italy: (1520-24). 

Little is known of his early life and training, but his first important work, 
the Madonna with Saints painted in 1514-5 for San Francesco in Correggio 
reveals familiarity with the styles of Raphael, Michelangelo and Leonardo 
da Vinci. 

His own style is in the grand manner, initiated by these men, but has 
a markedly personal flavor, soft and poetical in the treatment of light and color, 
joyous and exuberant in overall expressive character. 

Three qualities will always be admired in him, grace, harmony and skillful 
management of the pencil. There is peculiar grace in the movements of his figures, 
and a loveliness in their expression which take passion of the soul. 

lie is unrivaled in the chiarosuro. He made a skillful use of this art in his 
(Night) (La Notte), which is to be seen in the gallery in Dresden, where there 
are seven pictures in which his progress in the art may be recognized. Among 
his best works beside La Notte, are the St. Jerome; the altar pieces of St. Francis, 
St. George and St Sebastian; Christ in the Garden of Olives and, above all, the 
frescos on the ceiling of the San Giovanni Evangelista Cathedral at the city 
of Parma. 

His paintings were far ahead of their time; at the end of Correggio’s life 
he devoted himself mainly to themes from classical mythology. In these works 
his soft modeling and frank sensuousness create an expressive quality that is 
highly individual. 

Correggio was the founder of the School of Parma. 

In the 15th and 16th centuries the court of the Correggeschi, lords of the 
town, was a brilliant center of learning and the arts. Among its guests were 
Emperor Charles V and the poets, Lodovico Ariosto and Torquato Tasso. The 
century palace of the Lords now houses the municipal library and historical 
archives. 

Correggio, commune, Italy, situated in the Province of Reggio nell’ Emilia, 

8 miles Northeast of the city of Reggio nell’ Emilia. It owes its name to the 
painter whose statue still stands in the main square. 

In 1520 he was married to Girolama Merlini who inspired several of his 
charming Madonnas; of their four children, one son and daughter survived. 

Music— Mozart, Wolfgang Amadeus (1756-1791) 

The musical accompaniment to this recording is a violin and piano sonata 
by Mozart, our great Viennese composer, of the 18th century, who left in his 
musical literature sonatas for violin and clavicord of incomparable beauty. 

As a child prodigy he was hailed by all Europe at age 10: playing the 
harpsichord in fashionable salons and court circles. 

Under the tutelage of his father, Leopold Mozart, who was a violin master 
and teacher of the choir boys of the court chapel of the Archbishop of Salzburg, 
his native home, he became the greatest composer of symphonies, concertos, 
operas, masses, and sonatas of the 18th century. 

Narrative and instrumentalists — artists anonymous. 

This classical recording is produced by: 


EDUCATIONAL RECORDINGS COMPANY 
118 West 57th Street New York 19, N.Y. 

Library of Congress Catalog Card No. R-62-1051 applies to this record. 


£ Mesopotamia 

“land between two rivers” 

An essay by Susan O’Quin 

Sumer, the dawn of culture and the cradle of civiliza- 
tion, was nurtured in the fertile valley of the, “land 
between two rivers,” the Tigris and the Euphrates. 



This brief essay is a starting point for a study of the first 

civilization known to man Mesopotamia is the 

place where Adam and Eve lived; Adam was the father 
of all human race . . . Eve was the mother of all living. 



_/\.nd a river went out of Eden to water the garden, and from 
thence it was parted, and became into four heads.” Genesis 2: 10 

Some 30 centuries ago there dwelled in Sumer, the “land be- 
tween two rivers,” a civilization of cultural magnitude unknown 
to man. 

The Persian Gulf, the Nile, the Tigris and the Euphrates 
testify; their banks and their marshlands speak to us still of the 
“paradise of the Lord.” 

Legend tells us that the Sumerians possessed this land — “since 
the Creation;” while a flourishing civilization existed there by 
3500 B.C. — its beginnings were much earlier, at least in the 5th 
millennium. 

A brief review of several of its city-states will reflect the life- 
lived in this region commonly referred to as the “cradle of civili- 
zation.” 

Ur, a city-state of Sumer also was known as Lb- of the Chal- 
deans; it was an important center of Sumerian culture and is iden- 
tified with the Bible as the home of Abraham; Abraham’s name, in 
the Chaldean tongue of his native country was Orham, and he was 
a prince of Ur. 

This historical city, which lies some two hundred miles south 
of present day Bagdad disappeared from historical records, com- 
pletely, sometime in the 4th century B.C. and eventually, even its 
site, was covered by sand and silt from the rivers and it lay for- 
gotten to man. There is evidence that Lb- existed prior to “a great 
flood” — which was probably the flood of Biblical account, men- 
tioned in the book of Genesis 1 1 : 28-31. 

Her graves have been unearthed, some 1850 in number, and 
radio carbon shows that they are 4JOO years old and date from the 
first dynasty of this city-state. Among them, was the royal burial 
ground of Queen Shub-ad’s; the treasures brought from this grave 
stun and stagger the imagination. Her personal possessions could 
have place in the elegant and opulent society of the 1 8th century; 
massive gold bowls with beautiful designs and cuneiform writing 
inscribed, harps, lyres, checkboards, figurines of wood, golden dag- 
gers, axes, lance heads, carriage shafts, and bridle rings, and above 
all — The Ram in the Blossoming Tree — this magnificent work of 
art which is made entirely of precious stones. . . . Some of her 
jewelry was made of finest gold leaf; these are unique by present 
day standards as no modern jeweler can duplicate them. 

There lie the dead undisturbed, . . . not the living past, but 


rathei-, the past that lives in solemn testimony of the location of 
the world’s oldest civilization. 

Nineveh, a Biblical city, on the right bank of the Tigris — op- 
posite present day Mosul and amid ruins of the palace of the As- 
syrian King, Assurbanipal ( 66 8-626) B.C., held in her sands a 
large library of clay tablets, among them whole dictionaries listing 
Sumerian words along with their Semitic- Assyrian meanings; King 
Assurbanipal ’s library was very old indeed and the clay tablets 
contained the transcripts and compilation of texts dating back to 
2000 B.C. Among this fabulous and precious find was — the Gil- 
gamesh Epic, the Story of the Flood, which proved to be an aston- 
ishing confirmation of what the Book of Genesis tells us about 
Noah. The Gilgamesh Epic was inscribed upon twelve tablets 
each one recording a different adventure; the whole consisting of 
about 3000 lines. 

Nippur, holy city of Sumer, was an important cult of God En- 
lil, flourishing above all others in Sumer times. Excavations of the 
temple area yielded a large library of clay tablets of the greatest 
historical interest — along with Persian and Parthian periods. 

On the Euphrates one hundred miles southeast of Bagdad, 
capital of Iraq, this religious center holds the shrine of Inanna, 
goddess of love and war. 

Recent American archaeological expeditions have brought 
forth from her ancient walls and mud-plaster floor one of the most 
important finds in all Mesopotamia. For more than three thou- 
sand years the temple was built and rebuilt, layer upon layer; its 
layers of temples built one upon the other and they predate the 
entire span of Western history since Homer. Nippur’s craftsmen 
left symbols of culture which belie their style of dress, their sub- 
missiveness and man’s every effort to serve God. 

Uruk ( Erech of the Bible ) was among the first strongholds of 
civilization; the people of Uruk strove fanatically and faithfully 
toward the heavens to build his God a house — or a terrace where 
they could be near Him and His mystifying planets, our neighbor 
the Moon and our largest star the Sun. 

Ur, Nineveh, Nippur, Eridu, Erech, Lagash: Iraq. 

The ancient and historical rivers, the Tigris and the Euphrates, 
mentioned to us first in the book of Genesis, have nurtured in thou- 
sands the oldest culture known to man. 

Civilization has neither beginning nor end, it lives continually, 
within the cycle of God’s Creation. 
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*7&e *D 



I 

*74e fact, 



TABLE NO. 



3-fofden ^aijcees 

preaenf 

Sfie £Jaef? If^ofins 

in Concert 

Saturday eoening, eHoocmBer 10, 1979 
at 8 p. m. 

DTteefianies 9-Caff 

‘IDoreeater, (Dftaaeaefiuaetta 


$7.60 per peraon 




O STEREO 







EVEREST 
3289 


THE MYSTERIOUS SOUNDS OF THE JTF5TNESE BOTBOO KUTE 

W7TT7IZUMIDO-SHUSO 










KIlP' 


’%V* 







No 














- * 



o STEREO C> 



EVEREST ; 
3289 ! 


S-4374 



THE MYSTERIOUS SOUNDS OF THE JAPANESE B7IMBOO FLUTE 

wtdizumido-shuso 


SIDE A 

1 RINMON 



2K 5“]- 

SIDE B 

1 DAI-BOSATSU 


2R4T 

2 UKIGUM0 

(Yr<n fi?) 

2 R 1 -+ 

2 'L ' H SHIN-GETSU 


3^2^53- 

3 RfPT AKEBONO-JISHI 

? ) 

2 R 

3 tSmP NEZASA NO SHIRABE 


2^3^- 

4 RMm MUSASHI NO SHIRABE 



2K3T 

4 NETORI 


2 R. 




5 J ffiSS KY0REI 

•••• 

3R4T 


Rinmon 

"Rinmon" means playing at a crossroads to 
express one's feelings and show one s skill . 
It comes originally from the Kinki area. A 
76 cm "Hotchiku" was used. 

Uki gumo 

A 64 cm "Hotchiku" was used to express the 
feelings of one becoming the wind and play- 
ing with the white clouds floating in the 
sky . 

Akebono-Jishi 

"Akebono-Jishi" , performed with a 61 cm 
"Hotchiku" , is a festival tune from Kyushu 
composed at the end of the Tolugawa Era 

Musashi no Shirabe 

Detailed handling of sounds is the feature 
of the "Musashi no Shirabe" , a tune about 
the Kanto area centered around Tokyo. A 
"Hotchiku" 70 cm long was used. 



Watazumido-Shuso is the head of a sect which 
he himself established , not fully satisfied 
with the existing three Zen sects of Buddhism . 

Through the Japanese flute, Watazumido-Shuso 
has attained musical and spritua 1 heights un- 
achieved by anyone else. He is also expert 
with many other musical instruments and is 
well known to avant-garde musicians overseas 
through his records. He serves as advisor to 
many temples . 


Instead of using the traditional Japanese 
" shakuhachi" flute, Watazumido-Shuso performs 
his extraordinary music on "Hotchiku," flutes 
made from untreated bamboo of the ordinary 
type . 


Dai -Bosatsu 

"Dai-Bosatsu" is a tune produced by the 
concurrence of the whole mind and body 
with natural bamboo in the form of the 
"Hotchiku" . 

Shin-Getsu 

This tune is an expression of the 
flutterings of quiet, clear sounds. 

This 98 cm "Hotchiku" was made from an 
ordinary piece of bamboo. 

Nezasa no Shirabe 

The impression of a soft wind blowing 
through a snow covered forest is the 
feature of this tune performed with a 
70 cm "Hotchiku" . 





Netori 

The word "Netori" means checking and 
arranging sounds. This tune comes 
from the Kinki area, and it is said 
that it used to be used as a signal by 
priests in ancient times. 


Through use of the "Hotchiku" flute, the true 
feeling of the Watazumido sect of Zen can be 
understood , according to Watazumido-Shuso . 

The "Hotchiku" flutes range in size from 25 cm 
to 103 cm and have anywhere from five to twel- 
ve holes. Practically all are held and blown 
vertically like the clarinet, but there is one 
type blown like the flute. 

As pointed out in the explanations of the 
various tunes, Watazumido-Shuso improvises 
often because the music is the expression of 
his feelings. 

DOLBY SYSTEM | 
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KEF OVER MIAMI 


AUTHENTIC MIDDLE EAST FOLK MUSIC 

FEATURING 

THE 'DANCING' OUD OF KEN BOYAJIAN 
AND THE MIAMI 'KEFGEE' BAND 




KEF OVER MIAMI 




KEN BOYAJIAN 

OUD 


ARTIE NENEZIAN 

VOCALS 


SET PROODIAN 

CLARINET 


ARA KULHANJIAN 

BASS DUMBEG 


MANNY KULHANJIAN 

DEF 


DENNIS GALLO 

TREBLE DUMBEG 


Recording & Mixing Engineers: Dave Chiodo & J. Michelle Scott 
Jacket Design: Ken Boyajian 
Musical Director: Ken Boyajian 
Produced By : Ara Kulhanjian • Manny Kulhanjian 

Recorded at SRS INTERNATIONAL RECORDING STUDIOS 
Fort Lauderdale, Florida 


SIDE ONE 


1 . Eestemen Babajeem 

. . . .5:10 

2. Kadifey 


3. Seero Yerk 

. . . .4:10 

4. Baghjelerde Gazareem . . . 

. . . .4:56 


SIDE TWO 

1 . Agh Eem Anoush Yar 3:10 

6. Mini-Mini 4:15 

3. Kashlarum 3:53 

4. Her Sabah 4:40 

5. Oudi-Oyun Havasi 3:15 


KEF OVER MIAMI has been recorded with one 
concept in mind - DANCE, DANCE, DANCE! The 
recording artists on this album are all firm believers in 
this concept and, as you will hear, have totally dedicated 
themselves to it. We believe this to be one of the most 
exciting Middle Eastern albums ever to be recorded and 
we wish to extend a warm invitation to you, through 
this album, to become one of the “Kefgees”. 


KEN BOYAJIAN, our electrifying oudist, has a style 
of playing which will stir your emotions and have you 
on your feet before you know it. He was taught many 
years ago by the Master himself, Oudi Hrant, and has 
dedicated his Oud Solo to him. He moved here from 
the New York-New Jersey area two years ago, and 
through his direction, is enabling us to finally put Miami 
on the musical map. 


ARTIE NENEZIAN, our dynamic vocalist, is being 
introduced nationally on this album after entertaining 
our area for many years. We are especially proud to 
present him as his voice and style are truly unique and 
so much in the “Kefgee” image. 


SET PROODIAN, our super clarinetist, whom we 
hopefully will also have as a permanent resident here 
in the near future, has flown down from New Jersey to 
join us in our romp through “Kefland” and has lent 
his great sounds and style to our album. 


ARA KULHANJIAN, our fantastic bass dumbeg 
player, is a native of Miami and has been playing for 
many years here and in the New York-New Jersey area. 
As many of you will remember, he and his entire family 
entertained thousands for many years at the Hye Hotel 
in Asbury Park, New Jersey. 


MANNY KULHANJIAN. our fabulous def player, 
is also a native of Miami and brother to Ara. He also 
plays dumbeg but considers the def his strong suit. After 
listening to this album we think you will surely agree. 


DENNIS GALLO, our fantastic treble dumbeg 
player, has been playing for only a short period ot time 
and has really excelled beyond expectations. Listen as 
he and Ara together set the dancing tempos that will 
surely make your feet jump. 


So, get your dancing shoes on, turn on your record 
player and let your feelings turn to Kef, Kef, Ket! 


FOR RECORD INFORMATION WRITE: K. BOYAJIAN, 2361 JAEGER DRIVE, DELRAY BEACH, FLORIDA 33444 
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STBREO 

GOSPEL BUILDERS 
GOD BLESS AMERICA 


G Ihe Qospel 
Builders Quartet 



The Gospel Builders Quartet has been singing gospel music for 
more than three years. They are a group of young people, ages 
13-15, who have dedicated their talents to the Lord. Members of 
the group are: Rickey and Randall Slusher, David Horton, Michael 
Henley, and Lisa Sechrist. Rickey sings bass and plays guitar. 
Michael sings and is spokesman for the group. David sings lead 
and was recently licensed as a minister of the gospel. Lisa, who 
just recently joined the group, plays the piano. 

The group hopes that you will receive a blessing as you listen to 
the songs recorded on this album. 

Your prayers and words of encouragement mean much to the group 
as they travel from place to place. 

It is the prayer of the GOSPEL BUILDERS that everyone, young 
and old, can say and sing with them that BECAUSE HE LIVES 
JESUS IS MINE and He will GUIDE MY FEET until that day 
"WHEN JESUS COMES IN THE CLOUDS: and. if you know 
Christ as your Saviour, you surely will "MEET ME OVER ON THE 
OTHER SIDE.' 



SIDE ONE 

MEET ME OVER ON THE OTHER SIDE 2:23 
JESUS IS MINE 2:20 

I CANT EVEN WALK WITHOUT YOU HOLDING MY HAND 2:53 
NEXT TIME THAT YOU SEE ME 1:47 
AMERICAN TRILOGY 2:35 


SIDE TWO 

WHEN JESUS COMES IN THE CLOUDS 2:20 
BECAUSE HE LIVES 2:52 
GUIDE MY FEET 2:06 
I SAW THE MAN 2:51 
SING THE GLORY DOWN 2:09 





CREDITS 

ENGINEER/MITCH HUMPHRIES RECORDED BY MARK FIVE STUDIOS/Gtoonvillo South Curolm.i USA 

STEEL GUITAR/TOM DODD 

FRONT COVER PHOTO/DAVID HUFF Prlnlod by Dynngrnphlcs. Inc 

ART DIRECTION/MICHAEL BURNETTE Qrounvtlln South Cnrolmu 
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CHAPPELL 

DIGITAL 



Chappell Recorded Music Library 

AV SERIES 

THEMES AND UNDERSCORES 


SIDE 1 

1. CLAPHAPPY A. 2' AT' 

Up-tempo, bright melodic theme over disco rhythm with 

hand-claps. 

2. CLAPHAPPY B. 2' AT' 

Undersore version of above track. 

3. BASSICS 2 '41" 

Medium-fast theme over solid purposeful rhythm. 

4. MYSTIC DREAM A. 3'32" 

Slow tempo theme with haunting guitar over ethereal 

background. 

5. MYSTIC DREAM B. 3'32" 

Underscore version of above track. 

6. PUNCTUATION A. 2'51" 

Medium-fast, optimistic theme punctuated by percussion. 

7. PUNCTUATION B. 2'51" 

Underscore version of above track. 

8. SPIRAL 2'51" 


Rotating rhythm pattern with uplifting melody, builds 
throughout. 

JINGLES - all 30" in length 

9. CLAPHAPPY A. 

10. CLAPHAPPY B. 

11. BASSICS 

12. MYSTIC DREAM A. 

13. MYSTIC DREAM B. 

14. PUNCTUATION A. 

15. PUNCTUATION B. 

16. SPIRAL 


SIDE 2 

1. STRIKER 3 08" 

Punchy, driving, up-tempo theme with guitar melody. 
Feeling of urgency. 

2. FIELDFORCE 3 04" 

Medium-fast tempo, persistent, driving rhythm; theme 
builds to end, features electric guitar 

3. EUROTRADE 2'48" 

Medium tempo theme with solid, dramatic overtones and 
European feel. 

4. UP AND AWAY B. 2'29" 

Alternative, underscore mix of main theme on CHAP 
114. Punchy, driving, feel. 

5. LEGENDS 5'09" 

Slow tempo, haunting, mysterious theme by electronics 
and harp. 

6. INDUSTRIAL MUSCLE B. 2'50" 

Alternative, underscore mix of main theme featured on 
CHAP 114. Heavy, Industrial feel. 

7. PHASORS 1'53" 

Up-tempo, pop, disco rhythm with staccato melody and 
percussive effects. 

8. AS LIGHT AS AIR 2 00" 

Slow tempo, dreamy, tranquil theme creating a drif- 
ting/floating feeling. 

JINGLES - all 30" in length 

9. STRIKER 

10. FIELDFORCE 

11. EUROTRADE 

12. UP AND AWAY B. 

13. LEGENDS 

14. INDUSTRIAL MUSCLE B. 

15. PHASORS 

16. AS LIGHT AS AIR 


All tracks written by Wolfgang Kdfer 
except PHASORS — written by Per Nielsen 


COPYRIGHT AND PROTECTION NOTICE 

All righto of the manufacturers. owners and performers reserved Unauthorised public performances, broadcasts and copying prohibited The recordings contained in this album are specifically produced for film television radio and advertising under an 
agreement with the Musicians Union and may only be used where permission to re-record Is obtained from the Mechanical Copyright Protection Society 41 Streatham High Road London SWI6 IER or the copyright owner and appointed world-wide agents 
prior to any exhibition or distribution of this product Broadcast and public performance may only be made by companies and establishments licensed by the Performing Rights Society |U K l and appointed world-wide agents 

All performances must be notified to such societies 

Chappell Music Limited, 129 Pnrk Slrool, London W l Y 3 FA Telephone 01-629 7600, Telox 268403 






BLACKHOLE 

BOOGIE 

Poetry Written and Recited: BORUK GLASGOW 

(AGAINST AN ECLECTIC MUSIC COLLAGE) 


STEREO 

BG OiOi 


This edition of BLACKHOLE BOOGIE is strictly for demonstration purposes only; however, the 
poet is asking a $5. contribution to help support his writing habit (an additional dollar to defray 
mailing). SUGGESTED FOR ADULT audiences. 

FOR INQUIRIES: Boruk Glasgow, 116 East 14th St., New York, N.Y. 10003. (212) 777-3149 
or (212) 777-3061. Boruk gives readings, performs in mixed media, and has three manuscripts of 
poems. He also teaches workshops. 


1 . 

2 . 

3. 

4. 

5. 

6 . 

7. 

8 . 

9. 

10 . 

11 . 

12 . 

13. 



SIDE A 


drink silence 

:40 

ring cycle 

2:23 

cuckoo & grandfather clocks 

:35 

tinfoil lad 

2:36 

Alcibiades 

1:30 

desert fox 

3:09 

salad freak 

1:15 

Arlington Cemetery 

3:47 

got nowhere to hide 

1:12 

occult orgasm 

2:58 

youth poisoning 

1:08 

shmuel 

1:45 

semen rock 

2:00 


SIDE B 


1 . 

he 

:40 

2. 

lubricating mama 

3:39 

3. 

orgone bicycle 

4:08 

4. 

n.y. nature! 

1:35 

5. 

mask 

1:35 

6. 

urban antelope 

2:43 

7. 

lumberjack poet 

1:15 

8. 

eddie my love 

2:14 

9. 

psalm of the male sperm 

2:32 

10. 

to know him is to love him 

2:20 

11. 

solo for a solo 

:27 

12. 

today yaweh 

1:17 


Sound Engineering: 

Mark Stager 


Cover Photo of Shmuel: 

David Aldrich 

Special Thanks To Peter Oswald 


Back Photos of Boruk: 

Paul Henning 




SIDE A 

1 . WELCOME TO THIS WORLD 

2. AS A CHILD 

3. SEEK ONLY TRUTH 
4. 1 HONOR YOU 

5. RAISE YOUR EYES 


SIDEB 

1. HUNGER 

2. GOODBYE OLD FRIENDS 

3. IN ALL THINGS 

4. OPENING THE HEART 

5. TRUST IN LOVE 








DAVID KEANE: AURORA 

ELECTROACOUSTIC TONE POEMS 

THE PLAY OF COLOURS AND TEXTURES 
IN AIR .. . ON STONE ... IN WATER 

Side One (21:08) 

1. LA AURORA ESTRELLADA (1985) CAPAC 10’15" 

2. ELEKTRONIKUS MOZAIK (1984) CAPAC 10:43 


Side Two 

1. LA CASCADE ENCHANTEE (1982) CAPAC 24:04 

La Aurora Estrellada was created for a premiere performance at the Second 
Veradero International Electroacoustic Music Festival at Verad- 
ero Beach. Cuba. The work, which opened the festival on 15 
May, 1985, was realized in the Queen's University Electroacous- 
tic Music Facility in Kingston. Canada. 

Elektronikus Mozaik (“electronic mosaic”) was commissioned by MAFILM, 
the Hungarian National Film Board (Ivan Patachich, Music 
Director), in cooperation with the Hungarian performing rights 
agency, ARTISJUS. The work had its official first performance 
at the Ferenc Lizst University of Music in Budapest in May of 
1984. Elektronikus Mozaik also was realized at the Queen's Uni- 
versity Electroacoustic Music Facility. 

La Cascade Enchantee was commissioned by the Groupe de Musique Exper- 
imentale de Bourges (GMEB) and was realized in their electroa- 
coustic music studio in Bourges. France in June-July, 1982. The 
work had its premiere performance in a broadcast on the CBC 
radio series, Two New Hours in August of 1982. 

Also by David Keane: 

Music Gallery Editions MGE 29 David Keane: Lyra 

featuring Lyra, Elegy, Evening Song, and In Memoriam: Hugh 
LeCame: electroacoustic music with Karen Skid- 
more (soprano), Monica Gaylord (piano), and Joel 
Quarrington (double bass) 

Music Gallery Editions and Cambridge Street Records are available, along with a full 
spectrum of contemporary Canadian music on records, from the Canadian Music Centre 
Distribution Service. Catalogues and information may be obtained and records may be 
ordered by writing to any of the following offices of the Canadian Music Centre. 

#3 - 2007 West 4th Avenue 20 St. Joseph Street 

VANCOUVER. British Columbia TORONTO. Ontario 

V6J 1N3 M4P 1Z5 


9th Floor 1259, rue Berri 

University Library Tower bureau 300 

The University of Calgary MONTREAL. Quebec 

CALGARY. Alberta T2N 1N4 H2L 4C7 

THE COVER DESIGN 

The cover illustration is a reproduction of one of the 180 projections that are part of the 
multi-media version of La Aurora Estrellada These images were produced by David 
Keane using the facilities of the Image Processing Laboratory of the Queen’s University 
Department of Psychology. Grateful acknowledgement is made to Dr. Barry Frost, for 
making these resources available, and to Professor Melvin Wiebe for his photographic 
reproductions of the video images. 

Photograph of David Keane by Michel Verreault. 

THE MUSIC 

The title of La Aurora Estrellada (the “shattered" or “starry” aurora) 
derives from the character of the multi-media version of the piece 
in which radiantly-coloured images are projected upon the body of 
a dancer. The dancer's movement causes the sharply-delineated 
projections to ripple and flow as in a surrealistic vision. A single 
computer-generated image, originally part of the installation piece, 
Infiniton, was subjected, by means of a computer-based image proc- 
essing system, to a variety of colour transformations. Other trans- 
formations were produced by using high-contrast prints, colour 
overlays, and high-contrast masking effects. 

I sought to create a quality in sound and time that was resonant 
with the cold, shimmering, evanescence of the aurora borealis per- 
forming its majectic dance across the vast reaches of the night sky. 
In particular, I wanted to capture the capriciousness of the aurora, 
its ability to palpitate dramatically across an unbounded black 
expanse for great lengths of time and then, in an instant, reduce to 
a quivering wisp of light in an obscure corner of the sky, I wanted 
to contain in La Aurora Estrellada the power, vitality, and energy of 
movement and the subtlety of which the aurora is capable. 

To capture both energy and subtlety, I tried to give my materials 
what I call an "organic" nature. I created even the most mechanical- 
seeming repetition with a just-perceptible difference from all other 
iterations. I think that human beings like to sense things that seem 
to be the same (the leaves on a tree, the waves of the sea, the 
bricks in a wall) for the very reason that the high degree of similarity 
gives us a general sense of understanding the parts in their relation 
to the whole in a quick survey, but (and a very important "but") at 
the same time allows us to see more clearly, when we chose to 
look closely, the subtle dillerences; subtleties that are lost when 
they are mixed among many levels of greater variations, The longer 
that we look at leaves, waves, or bricks, the more we can discover 
about them, because things are there to be discovered and in a 


context that makes those things discoverable. 

I seek in this piece to create a sense of constant surprise and yet, 
once a thing has happened, for the listener to be possessed of a 
sense of "yes, that was the right thing to happen." I seek also to 
use both constant, fine gradations as well as irregular sudden shifts 
in tempo to keep the piece alive and fresh. Most of all, I rely upon 
the richness and subtlety of control that is the particular virtue of 
electroacoustic music to create timbres which embody that quality 
of "cold, shimmering, evanescence" that I see as an essential fea- 
ture of the aurora borealis and with which I wished to embue La 
Aurora Estrellada. 


special palette, the palette of sounds offered by vast arrays of the 
latest audio generation and processing devices found in the GMEB 
studio. The rush of water and speech ebbs and swells, is repeatedly 
formed, dissolved, and transformed until the listener is confronted 
by speech that could issue forth only from the deliquescent throat 
of the very waterfall itself. 

David Keane 
Kingston, July 1985 
■ ® 1985 Cambridge Street Records 

Made in Canada by Imperial Record Corp., Vancouver, B.C. 


The music of Elektronikus Mozaik is intended to function in sound 
very much the way that designs and representations in a mosaic 
made of small bits of stone or glass function for vision. The bits of 
coloured stone find their conterpart in the music as short bursts of 
various sound colours, or timbres. These points of sonic coloration 
are worked into variously similar and contrasting series with each 
new sound coming at regular intervals, just as the stones of the 
mosaic are placed at regular intervals in space. 

An essential aspect of the visual mosaic is that the artist makes no 
attempt to deny the nature of the raw materials from which the work 
is fashioned. The mosaic resides in a twilight world: that of stones 
which are obviously stones, and at the same time that of images 
which have nothing to do with the nature of stones, but are repre- 
sented by the stones nevertheless. One of our pleasures in looking 
at a mosaic is shifting our focus between the stone-level to the 
image-level. Somehow we see both the stones and the images 
better because that conflict is there. 

My objective in Elektronikus Mozaik was — while keeping rhythm, 
harmony, dynamics, and texture simple — to allow timbre to occupy 
the primary focus of the listener's attention in much the way that 
melody may guide attention in more traditional musics. Of course, 
I mean for the individual points of sound to be attractive to the ear: 
beautiful... powerful... intriguing. But also, I wanted to go beyond 
the quality of individual sounds; I wanted the sounds to be mean- 
ingful in the way they related to one another. 

Elektronikus Mozaik is very much concerned with the role of expec- 
tation operating at every level of the piece. It is further concerned 
with the combination and integration of these levels to produce a 
vast, many-tiered system of potentials to attract and engage the 
listener’s rational and intuitive mental processes. I want the listener 
to take the same kind of active role in the music that an interested 
viewer takes in examining and re-examining a large and beautiful 
mosaic. 

I had been convinced from the outset in making Elektronikus Mozaik 
that the affinity between the mosaic and what I wanted to do with 
the music was, in fact, not in the physical description of either, but 
in the way in which the viewer/listener mentally interacted with the 
material. I was later delighted to learn that the words "mosaic” and 
"music" both derive from the same Indogermanic root word which 
meant: "to think." 

La Cascade Enchantee is a fantasy that takes as its starting place 
a special property of our perceptions of real waterfalls. Just as one 
can see faces, animals, and all manner of shapes in the clouds 
overhead, one can hear the sea, applause, wind, voices and all 
manner of sounds in the roar and froth of the waterfall. Such magic 
is available to the ears and eyes of anyone who pauses long enough 
to appreciate it. 

It is even possible that Tennyson was influenced by this property of 
waterfalls as he wrote "The Lotos-Eaters," a poem which describes 
a magical island of haunting beauty encountered by Ulysses and 
his men returning from Troy. Tennyson's Lotos-land is a world of 
illusion where gentle music intoxicates the senses, time appears to 
stop, and one is lured into the realm of dreams. 

Throughout La Cascade Enchantde there is a voice; a voice that 
murmurs and whispers one of Tennyson's lines, describing the 
enchanted waterfall in the Land of the Lotos-Eaters as: 

"Slow dropping veils of thinnest lawn" 

“Lawn," as Tennyson used the word, refers to a delicate, filmy fabric 
of linen or cotton. I chose this line for the wonderful poetic power it 
has for conveying sensations of the sounds and textures of the 
waterfall: among these, the frothy qualities of “slow," “veils” and 
"thinnest:" the onomatopoeic "dropping;" and the lovely almost 
scale-like series of colours from 'closed and dark' to 'open and 
bright' that can be isolated when one sustains the whispered vowels 
in order: “Slow dropping veils of th/'nnest lawn. "These qualities 
were my melodies, harmonies, and themes from which to fashion 
La Cascade Enchantee. 

I approached the construction of this piece in the way one might 
the weaving of a delicate and shimmering fabric. Mixed into the 
“woof" of naturalistic sounds of waterfalls and the "warp" of voices 
In La Cascade Enchantde are myriad delicate colours from a very 
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THE COMPOSER 

David Keane was born (1943) in Ohio and obtained the B.Sc.. B. Mus.. 
and M. Mus. degrees at The Ohio State University. In 1963 he became 
the first composer to work in the electronic music studio at Ohio State 
where he produced music for the concert hall, film, and television. He 
is presently Professor of Theory and Composition at Queen's University 
(Kingston, Canada) and Artistic Director of the Queen's University Elec- 
troacoustic Music Facility which he founded in 1970. He became a 
Canadian citizen in 1974. 

Keane has produced a large number of works for a great variety of 
media ranging from solo instrumental and vocal pieces to large works 
for orchestra, band, and chorus. He has also frequently produced music 
for radio, television, and stage drama, experimental slide projection, 
and film, and he has written several operas which have had both tele- 
vision and stage productions. A large part of his work has been devoted 
to analog and digital electroacoustic music and he is the author of a 
widely respected book on that subject ( Tape Music Composition. Lon- 
don: Oxford University Press. 1980). 

Keane has won awards for his work in Canada, the United States, 
England, and France. He has been the recipient of numerous commis- 
sions administered by the Ontario Arts Council and the Canada Council 
and has produced work for the National Film Board, the National Art 
Gallery of Canada, the National Design Council, the Ontario Science 
Centre, and the CBC. Outside Canada, Keane has received commis- 
sions from the Groupe de Musique Experimentale de Bourges (France), 
the National Endowment for the Arts (U S ), the Cuban Commission for 
UNESCO, and MAFILM (Budapest, Hungary). 

His works have been heard recently at such major international festivals 
as the Warsaw Autumn Festival, Zagreb Biennial, International Festival 
voor Electronische Muziek (Brussels), ISCM World Music Days (Amster- 
dam), Festival Internationale des Musiques Experimentale de Bourges. 
Musiques Actuelles Nice Cote d'Azur (France), Almeida Festival (Lon- 
don), the Electronic Music Plus Festival (New York), Printemps Electroa- 
coustiques (Montreal), Electronic Music Festival (Toronto) and the Tokyo 
International Festival of Future Art among many others. His music has 
been frequently broadcast throughout North America and Western and 
Eastern Europe, and has been included on such regular concert series 
as Fylkingen (Stockholm). Forum fur Aktuelle Kunst (Innsbruck). Musica 
Verlicale (Rome), LOGOS (Ghent), EMAS (London), Vancouver New 
Music Society, ARRAY (Toronto), as well as concerts of the Canadian 
League of Composers, American Society of University Composers, and 
the International Computer Music Conference. 

David Keane is widely known and respected as an author and lecturer 
on aspects of contemporary music and musical aesthetics. Since 1977 
he has toured extensively each year in Europe and North America 
supervising performances of his compositions and lecturing. His music 
is available through Universal Edition (London) and the Canadian Music 
Centre (Toronto). 




4 >,. 


**B R /o c 

: 

REC° 



I 

I 







ETHNIC FOLKWAYS RECORDS FE 4521 ? 


BIE-1 


GAMHAS MUSIK-1 

Recorded and produced by Marc D. Pevar Introductory notes by Susan Gunn Pevar 

wm RUSH 


Jola musicans perform with the simblngo at an infant-naming ceremony 


An elderly balafomst building instruments 


Sussaa musicians 


Usman Sene playing his tama 
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SIDE 1 

1. Kullio, Part I. Socializing and entertainment: 

Alifa Yaya" performed by Salung Kuiyate and Jali 
Kabele Jobate on balo, with female vocalist. 

Mandinka. (3:20) 

2. Kullio, Part II. Name and announcement and group 
prayer. IVIandinka and Arabic. (4:32) 

3. Yo maruo ka la /ula" and "Son-song soko li so. " 

Women vocalists accompanying themselves with neolu. 
Mandinka. (11:25) 

4. Waiting for supper: a small boy sings to himself. 
Mandinka. (2:00) 

SIDE II 

5. Tama solo by Usman Sene. Wolof. (6:45) 

6. Ramadan: evening prayer on the Konte compound. 
Arabic. (9:05) 

7. Heralding the Feast Day after Ramadan. Balo, 
tantango, bells, neo. Jalonka. (5:33) 

SIDE III 

8. Sabu Nyima." Bai Konte on kora, accompanied by 
male vocalists and female vocalists playing neolu. 
Mandinka. (3:14) 

9. "Bibi... Three male vocalists accompanied by 
simbingo. Jola. (3:14) 

10. "Bakari Ba ," " Sirifo Sidi," and "Jimaro Sose." 

Bai Konte plays kora and sings, accompanied by one 
male and one female vocalist. Mandinka. (13:30) 

SIDE IV 

11. Jata di' ke kana kasi," "Mam buna Bojang," and 
“Sidi Baba." Susaa solos by Ibrahima Nyas. 

Mandinka. (7:33) 

12. "Ma Sane Sise. " Susaa solo by Ibrahima Nyas. 

Mandinka. (6:21) 

13. Children laugh, talk, drum on tin can. Wolof. (1:38) 

14. "Fode Kaba." Tourist ensemble: Bai Konte on kora, 
Salung Kuiyate on balo, Usman Sene on tama, 

Ibrahima Nyas on susaa. Mandinga. (6:51) 

Note: A 5,000 word illustrated booklet translated from 
English into French and Swedish is enclosed with 
the double LP. 

Note: Un livret illustre de 5.000 mots, traduit de I'anglais 
en frangais et en suedois, est inclus avec les deux 
disques. 

Anm.: En illustreradbroschyrpac:a5000ord, dversatt 
fran engelska till franska och svenska. medfoljer 
detta LP-album. 
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Music from Gambia Vol. 1 

Recorded and Annotated by Marc D. Pevar 
among the Mandinka and Wolof. 

Text in English. French & Swedish. 



Women of Che Konte compound sing and play their neolu . / 
Femmes du compound de Konte chantent et jouent de leurs 
neolous . / Kvinnor fr3n Konte-gSrden sjunger och spelar 
sina neolu . 

INTRODUCTION 

The Republic of The Gambia is a West African democracy 
comparable in size to the state of Connecticut. Following 
the River Gambia for some 250 miles from the Atlantic 
coast into the heart of Senegal, The Gambia is home for 
the members of numerous ethnic groups, among them the 
Mandinka, the Wolof, the Fula, the Jola, the Seraxole, 
and the Manjago. 

Among the Mandinka, the Wolof, and other groups 
sharing the Manding system of a social hierarchy of 
endogamous occupational groups, the professional musician 
(with the exception of the tantango drummer) is born into 
his trade, which is actually much more than music-making. 
Indeed, "professional caste musician" is an inadequate 
translation for either the Mandinka term .jalo or the 
Wolof term gewel , for among the interrelated roles ex- 
pected of individuals bearing these titles are those of 
historian/genealogist/praise shouter. The tantango 
drummer, on the other hand, although no less professional, 
is not assigned by birth to his occupation (which in any 
case is generally only a temporary one, to be abandoned 
when he is ready to settle down to a less adventurous 
existence). His performances -- actually accompaniments 
to some social event such as dancinq, wrestling, group 
labor — are of a very public nature, in contrast to the 
often intimate performance of the caste musician in the 
home of his patron. 

Musicians among non-hierarchical groups such as the 
Jola are neither members of a caste nor repositories of 
a classical/historical tradition, but are more strictly 
entertainers. 

Today the distinctions between caste and non-caste 
musicians are perhaps not as clear-cut as they were 
traditionally. The non-caste Jola simbingo player may 
appear at an infant naming ceremony side by side with a 
Mandinka kora jalo. A Mandinka kora jal_o may give an 
evening performance for a Jola district chief and be 
followed by a Jola simbingo group. In addition, the 
combined factors of the transistor radio along with the 
local radio stations' broadcasts of indigenous music have 
given most Gambians access to a great, variety of Gambia's 
music. 

An individual's cultural acquisition begins in infancy, 
and although children are often innovators, bound less 


rigidly than their elders to cultural norms, their adher- 
ence to such norms can be striking. It is perhaps not 
surprising that our one recorded example of a child singing 
to himself happens to be a member of a .jail family, exposed 
frequently to singing by his role models. Nor is it sur- 
prising, when a group of adolescents gather for some infor- 
mal socializing at dusk, that one should assume the role of 
drummer, using a tin-can as his instrument. 

Islam is the religion of a majority of Gambians. The 
chanting of Arabic prayers can itself be considered a 
vocal musical event. Instruments as well take part in 
religious celebrations, both life-cycle events such as the 
infant naming ceremony and annual festivals such as the 
feast-day after Ramadan. 

The recordings in this collection were made in 
The Gambia between November 1971 and November 1972. 

During this period my husband Marc and I were living 
as apprentices with master kora jalo Alhaji Bai Konte in 
the village of Brikama. 

GLOSSARY OF INSTRUMENTS 

BALO : the Mandinka name for the wooden-keyed xylophone, 
often referred to as balafon in European literature. 

The balo player strikes his instrument with two sticks, 
the tips of which are wrapped with cloth. Small 
gourds arrayed under the keys amplify the sound of 
the instrument, and holes in the gourds patched with 
spider web or cigarette paper create a buzzing noise 
and thus are analogous to the kora 's nyinyimo (see 
NY I NY IMP below). Balolu vary in size and number of 
keys. Larger ones may be played by two musicians 
sitting side by side. 

JAWUNGO : a type of rattle worn in pairs on the wrist 
by tantango drummers and balafonists. Each jawunqo 
is made from a flat iron oblong, its long edges 
curled around to meet each other. 

KORA : a 21-stringed harp-lute played by Mandinka caste 
musicians ( jalolu ) . The sound box consists of half 
of a large globular gourd with a sound hole cut into 
its back and with hide stretched across its mouth, 
braced by three wooden cross-pieces (two of which also 
function as hand-qrips). Through this gourd extends 
the neck, with its 21 braided tuning thongs spaced 
along its exposed length above the sound box. The 
truly unique feature of the kora is its vertical 
bridge, which divides the 21 strinqs into two arrays, 
one for each hand. A wide range of sounds can be 
achieved through a combination of the various tech- 
niques of plucking, strumming and stopping the strings. 
L0Y0 : an iron awl used by kora musicians, both as a tool 
in makinq and for tuning the kora , and as a percussion 
instrument, for the tapping out of rhythms on the 
back of the kora 's sound box by an apprentice to 
enhance the kora performance. 

NED : the Mandinka female jalo 's iron percussion instru- 
ment, which consists of an iron tube with a slit 
along its length that is either struck or scraped by 
a loyo . 

NYINYIMO: the kora musician's curved, tongue-shaped 
rattle made of metal with small wire rings running 
through holes pierced around its edge. Traditionally 
brass, today the nyinyimo is commonly made from a 
flattened soda can. During a kora performance the 
nyinyimo is attached to the kora 's bridge, where it 
picks up vibrations from the instrument and gives off 
a buzzing sound highly appreciated by an African 
audience. Other West African lutes and harp-lutes, 
such as the simbingo , employ similar rattles. 

SIMBINGO: a bass harp-lute of five strings played by the 
Jola. A curved neck and a single array of strings 
are among the visible differences between it and the 
kora , which it superficially resembles in some res- 
pects, primarily in its use of a large qlobular gourd 
for the sound box 

SUSAA : the Mandinka name for the monochord fiddle, played 
primarily by non-caste Fula musicians. Half of a 
small, spherical gourd (ca. 8 inches in diameter) with 
a small sound hole cut into it and with the skin of a 
large lizard stretched across its mouth comprises the 
sound box. Through this extends the neck, a hand- 


Sidi " . N3r Konte bttrjar sin s3ng, p3pekar han att fastttn 
de fiesta kommer att s3ga att melodin antingen tillhttr 
Sirifo Sidi eller Ngansuman fr3n Yundumu (den andra vanliqa 
titeln 3r " Yundum ' nko -- "InvSnare i Yundumu"), s3 g3r den 
faktiskt tillbaka tTTT krigarfursten ( nyanco ) Sama Koli 
fr3n Kabu (ett omr3de i det som idaQ 3r Guinea Bissau). 

H3r fflljer som prov nSgra verser fr3n varje s3ng: 

Bakari Ba 
Bakari Ba fr3n Bajakar 
Bakari Ba fr3n Sibanor 
har lagt sig att Vila, 

Dembo (smeknamn fttr Bakari), 

Bakari Ba. 

Bakari Ba vid floden 

Bakari Ba fr3n Bintang vid floden 

har lagt sig att Vila, 

Dembo, 

Bakari Ba. 

Nyima Jasi grSter. 

V3rt hopp och hans resande 3r slut, 

Dembo, 

Bakari Ba. 

Alla mSnniskor skall med Gambia sttrja hans dBd 
n3r nyheten n3r vflrlden. 

Bambo (krokodil -- smeknamn fflr Alaji), 

Junkung Cham. 

Sirifo Sidi 

Har du inte sett Jinna? 

Sidi har lagt sig att Vila. 

Fadern till Karamo Lango, 

Sirifo Sidi 3r dfld. 

I sanning gr3t Jinna! 

Barn till en Manjang kvinna, 

Sirifo Sidi har lagt sig att Vila. 

Jimaro Sose 
Den Jimaro, 

Jimaro Sose, 

Httvdingen i Bondali har lagt sig att Vila, 

Jimaro Sose. 

Graten 3r hflgljudd, s8ger han, 

Jimaro 3r dfld. 

Httvdingen i Bondali har lagt sig att Vila, 

Jimaro Sose. 


SIDA IV 


11. "JATA DI ' KE KANA KASI", "MAMBUNA BOJANG" OCH "SIDI 
BABA ". SUSAA- SOLON AV IBRAHIMA NYAS . MANDINGO. '^7:33) 
Den enstrttngade fidlan spelas h3r av en aidre man, som 
har konmit till garden fflr att besttka Ba i Konte. N3r han 
sjunger, tycks rttsten imitera instrumentets ljud. D§ det 
behttvs gfir han en paus fflr att gnida sin strake med curaiyo , 
en vailuktande sav, som ocksa anvdnds som rttkelse. En klump 
churaiyo 3r fastsmSlt pa instrumentets kalebass. 

Ibrahima Nyas sjunger inga ord i den andra sSngen, 
" Mambuna Bojanq " , men jag tar h3r med nSgra ord som jag 
13rde mig av Bai Konte, helt enkelt dSrfttr att de Sr fitr bra 
fflr att uteiamnas. 

Mambuna Bojang 

0, tiderna Sr ljuva! 

Mambuna Bojang 3r vald till konung. 

Tiderna Sr ljuva! 

I det httga huset 3r konungen vald. 

Hur Sn vttrlden Sr 

blir en tjuv och lttanare aldrig v3nner. 

Vad tjuven gttr skall Ittgnaren avslttja. 

En tjuv och Ittgnare blir aldrig v8nner. 


12. "MA SANE SISE". SUSAA-SOLO AV IBRAHIMA NYAS. MANDINGO. 

(6:2Tj 

Melodin fttrefttll oss alltid nSstan spttklikt bekant, men 
det var inte fttrrttn vid hemkomsten fr3n Afrika som vi upp- 
tflckte varfttr. Paula Ballan, som dS var ledare fttr Phila- 
delphia Folk Festival, pSvisade fttr oss att den engelska 
balladen " Fair Ell ender " eller " The Brown Gi rl " kunde sjungas 
till " Ma Sane Sise ". Motiven dttd och obesvarad karlek finns 
i bSda sdngerna och gttr sammantraffandet 3nnu mer sllende, 
men det tycks osannolikt att det skulle rttra sig om nSgot 
annat Sn en ren til 1 f31 1 ighet . Den historiska Ma Sane Sise 
var en rik kttpman, som var fttdd i mitten av 1800-talet och 
dog kort efter fttrsta vflrldskriget. Den ursprungliga s3ngen 
till minne av honom var skriven av Jali Wandifeng Jobate. 
(Gambia News Bulletinm den 11 november, 1976) 

H3r fttljer ett sammandrag av Bai Kontes version: 

Det var en gSng en man som bodde i Banjul och som hette 
Bakari Niuminko. Han ville gifta sig med en vacker wolof- 
kvinna fran Banjul, och hans folk bttrjade underhandla med 
kvinnans familj. Under tiden hade Ma Sane Sise, en rik och 
mttktig man som bodde i byn Bintang, genom siaktingar fStt 
httra talas om kvinnan. De uppmanade honom att anhllla om 
hennes hand och sade, att kvinnan och hennes familj sflkert 
skulle fttredraga honom framfttr Bakari Niuminko, som inte 
var rik. Och mycket riktigt var kvinnans familj angelttgen 
om ett sldant fint giftermal, s3 de ldmnade tillbaka Bakari 
Niuminkos brudpenning och antog Sane Sises i stall et . 

Bakari Niuminko, som kande sig mycket bitter Over vad 
som hade h3nt, gick till en muslimsk helig man, gav honom en 
stor summa pengar och sade, att han ville fttrsakra sig om att 
giftermalet mellan hans aiskade och Ma Sane Sise aldrig 
skulle fullbordas. Denne ma rabout tog emot betalningen och 
sade till Bakari Niuminko att han inte skulle oroa sig: 
samma dag som bruden kom till Ma Sane Sises gard skulle denne 
dtt. 

Pj den utsatta dagen fttljde brudens familj henne med bSt 
till Ma Sane Sises gard i byn Bintang, som lSg vid flod- 
stranden. En stor' folksamling var dttr den dagen fttr att fira, 
ty Ma Sane Sise var fttrmttgen. Bland gflsterna var familjen 
Niuminko, som alia lyckttnskade det nygifta paret. Utanfflr 
huset dansade och firade folkhopen, inuti huset vilade Ma 
Sane Sise lyckligt med huvudet i sin bruds kna, omgiven av 
nagra fj vttnner och underhallen pa kora av sin favoritmusiker. 
Pltttsligt utan varning besannades marabout s lttfte: Ma Sane 
Sise dog. Hans vflnner blev bedttvade av sorg och hans brud 
vansinnig. Fttr att mildra slaget fttr hopen utanfttr kom- 
ponerade musikern en s§ng, som tillkannagav Ma Sanes dttd, 
och han lanade melodin fr^n den traditionella singen 
" Silatinqal ing " . 

Bakari Niuminkos hatska flnskan besannades, men han sjaiv 
gifte sig aldrig med den vackra wolof-kvinnan. Hon Sterfick 
aldrig sitt fttrstSnd efter Ma Sane Sises dttd och fttrblev 
ogift under resten av sitt liv. 

Ibrahima Nyas sjunger flera verser, av vilka den fttljande 
tj3nar som ett slags refrttng: 

Bintang vid floden 
Ma Sane Sise 
Bintang vid floden 
Ma Sane Sise. 

13. BARN SKRATTAR, PRATAR, SPELAR TRUMMA PS EN BLECKBURK. 

WOLOF. (1:38) 

P§ gatan bakom v3rt hus, skilda frSn oss genom ett 
plStstaket, trttffas n8gra ungdomar strax efter mttrkrets 
inbrott. 

14. " FODE KABA ". TURISTENSEMBLE : BAI KONTE pX KORA , SALUNG 

KUIYATn 3 ^ BALO , USMAN SENE PA TAMA OCH IBRAHIMA NYAS PA 

SUSAA. MANDINGO. (6:51) 

I detta stycke sluter sig en grupp traditionella musiker 
tillsamman fttr att framfttra en traditionell sing. Det Sr 
inte nSgot de brukar gttra; vanligen framfttr de sin musik 
i nd i v i duel 1 1 . De har emellertid organiserat denna ensemble 
-- och darmed skapat en klang som 3r ny i Gambia — fttr att 
underhXlla turister i byn Kembuje. Deras sSng handlar om 
muslimen Fode Kaba, en mandingo-ledare frSn sekelskiftet, 
vars kamp i provinserna Fonyi och Kiang stall de till besvar 
fttr den brittiska kolonialregeringen. 
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The Land of MR. WORLD 

VOLUME 3 No - G ° 124 - 3 

MR. WORLD is back . . in a thrilling sound-and-story 
recording about earth’s land surface ... its mountains, 
deserts, icecaps, forests, jungles and all the dramatic 
topographical features that influence where people live 
and how they live. 

This 15-minute “Land of Mr. World” recording is an 
exciting accompaniment to Replogle’s True-To-Life 
globes, which show earth’s topography in nature’s true 
coloring . . . give you an astronaut’s view of the world! 
As you listen to the record, you’ll hear the actual lift-off 
of America’s first man in space, Alan Shepard, thrill to 
his voice as he views the world from space. 

You’ll visit the world’s largest desert . . . “tune in” on 
Australian children going to school by 2-way radio . . . 
trace the Ring of Fire encircling the Pacific Ocean . . . 
cross the Alps with Hannibal and his armies . . . hear 
herds of wild animals in the savannas of Africa ... at- 
tend a Pygmy tribal dance in the heart of the Congo 
jungle . . . journey to the Arctic to visit a city built en- 
tirely under ice. And all through the recording, you’ll 
hear dramatic real-life sounds . . . trumpeting elephants, 
camel cries, lions, monkeys, tropical birds, monsoon 
rains, volcanos, sandstorms . . . and many more. 


brings the siudy of our world 
dramatically to life 






Play at 33 Vs rpm speed 


Introduced for the first time in The Story of Mr. World , 
Replogle’s two-volume recording, the voice of MR. WORLD 
has delighted youngsters and grownups alike. Dramatic, enter- 
taining, educational . . . the MR. WORLD recordings have been 
hailed by parents and educators as a new adventure in learn- 
ing. 

As you join MR. WORLD and the narrator in The Land of 
Mr. World, you’ll explore ten different kinds of regions on 
earth, which are identified in the legend appearing on each 
True-To-Life globe . . . mountains or high land; deserts; 
savannas; grasslands; coniferous, deciduous and tropical rain 
forests; tundra; mediterranean land; snow and ice. Though the 
record can give you only a few examples of these regions 
around the world, you’ll go on studying all parts of the glebe. 
. . . finding other places, for example, where mountains are 
used as boundaries . . . like the Pyrenees lying between Spain 
and France, or the Andes between Argentina and that unusual- 
ly long, narrow country— Chile. 

After visiting the tropical savannas in Africa, you’ll look for 
savanna land in other countries . . . like the famous pampas of 


South America, home to the gauchos. If you live in southern 
California, you’ll discover from your True-To-Life globe that 
you enjoy a mediterranean climate, like that in countries 
bordering the Mediterranean Sea ... in central Chile ... in 
southern Africa. You’ll look for cold coniferous forests and find 
the world’s largest stretch in Siberia. These forests cover 9% 
of the earth’s surface and are important sources of wealth, as 
are the tropical rain forests which give the world teak, mahog- 
any, rubber and palm oil. 

With your True-To Life globe and The Land of Mr. World 
recording, you will get a more realistic view of the world, learn 
to identify every country by its topographical features. China 
is no longer a big, solidly colored country as shown on political 
globes, but a land of mountains, forests and deserts. Illumi- 
nated True-To-Life globes are painted to give a three-dimen- 
sional effect; non-illuminated globes are in raised relief. 

Now— a world globe becomes an exciting audio-visual aid to 
learning. Children will play the records again and again as the 
whole wide world becomes theirs to explore in a never-ending 
adventure. 
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Join MR. WORLD on another of his exciting 
sound-and story adventures . . . this time on a thrilling 
exploration of Inner Space . . . the name scientists give 
to the vast oceans which cover 71% of our planet. 

This 15-minute recording on the “Oceans of MR. 
WORLD” is an entertaining, educational accompani- 
ment to Replogle’s LAND AND SEA globe, which 
shows the' topography of earth’s land and oceans in 
beautiful true-to-life color and three-dimensional effect. 
On the globe, earth’s startling underwater scenery is 
revealed as it would look if you could see through the 
oceans. Here are its huge basins or abysses ... its tower- 
ing suboceanic mountain ranges thousands of miles long 
. . . strange, isolated, cone-shaped seamounts or guyots 
with mysterious flat tops . . . great, jagged fracture zones 
related to earthquakes . . . the submerged continental 
shelves covering 10-million square miles of earth’s sur- 
face and holding untold riches in food, minerals, chemi- 
cals . . . and plunging continental slopes gouged by 
enormous canyons. 

With MR. WORLD, you’ll voyage underseas in a meso- 
caph, world’s first tourist submarine, designed by Dr. 
Jacques Piccard . . . join a research expedition to explore 
the 10,000-mile-long Mid-Atlantic Ridge . . . “ride” the 
Gulf Stream . . . observe scientists using echo-sounding 
devices to chart the ocean floor and coring devices to 
read millions of years of history . . . learn how oceanauts 
like astronauts dare to venture beyond their natural en- 
vironment . . . travel by jet across the Indian and Pacific 
Oceans . . . hear what the bathyscaph Trieste discovered 
in the seven-mile Challenger Depth . . . how Project 
Mohole will make the deepest, penetration into our 
planet in history. And all the while , you’ll hear fascinat- 
ing real-life sounds . . . submarine signals , ships’ horns, 
tug boats, jet planes, surf, sea gulls, porpoises, whales, 
snapping shrimp, earthquakes, echo- soundings, and 
more. 

■ No matter how many smaller oceans, seas, gulfs, bays and 
straits it is divided into, there is but one great ocean sur- 
rounding the earth. 

■ Created by the North Atlantic currents, the Sargasso Sea 
is unique ... a sea surrounded by water instead of land. 
Windless, very blue and very salty, millions of tons of sar- 
gasso weed brought by the currents float on its surface. 

■ Why is the sea salty? Once it was fresh, but mineral salts 
from the land washed down into it for billions of years. The 
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average amount of salt in seawater is 3.5%, though the degree 
of saltiness varies in different parts of the world. There are 
about 60 different elements in seawater including salt. 

■ Plankton (the name means wanderer) is basic to all life in 
the sea. These masses of sea plants and tiny sea creatures d-ift 
wherever the winds and currents may carry them. 

■ Oceanography is not one, but many sciences. It involves 
physicists, meteorologists, chemists, biologists and geologists. 

■ The first major accomplishment in oceanography was in 
1872 when the H. M. S. Challenger started a 3 V 2 -year voyage 
with a group of distinguished scientists aboard. The data col- 
lected took 20 years to compile, filled 50 volumes. 

■ The International Geophysical Year (1957-58), in which 67 
nations cooperated, marked the greatest combined effort to 
learn more about our planet, including its oceans. 

■ New underwater craft aimed at great depths now imple- 
ment ocean research. A small deep-sea-diving submarine, the 
Aluminaut, can cruise at a depth of three miles, stay sub- 
merged for three days. Equipped like an underseas laboratory, 
with two-way radio, television, telephone, sonar, mapping and 
salvaging devices, the Aluminaut also has a pair of robot 
hands to collect mineral specimens, assist in core drilling. 

■ The oceans and the atmosphere work together to produce 
weather. Meteorologists are now placing great value on under- 
water buoys, which report temperature and pressure as well as 
underwater movement. Many oceanographers believe (he 
oceans hold the key to more accurate forecasting and under- 
standing of weather, perhaps even to controlling it. 

Porpoises and Whales sounds courtesy of Marineland of Florida 
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“One day they’ll tell the story 
Of a day then long gone by 
When the Tall Ships came a’sailin’ 
With their masts up to the sky; 
And the lives of we who saw them 
Will never be the same 
And the world will long remember 
The Day The Tall Ships Came” 

Rick Shaw 

("The Day the Tall Ships Carrier 
© Copyright 1977 Cherry Lane Music Co.) 
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Side One 

EVERYTHING TOME 

( Rich Contri) Westar Music (SESAC) 

Produced by Dean Bailin 
Side Two 

SOMEWHERE IN TIME 

(Bob Buckley - Frank Ludwig - David Sinclair) 

Above Water Music (BMI) 

Produced by Bill Shostak/Tom Devito 

Executive Producer: Barbara Moore 

Management and Direction 
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WHO DO YOU GIVE YOUR LOVE TO? 


4:04 


(M. MORALES) 

B/W 


WON’T YOU COME HOME 


3:10 


(R. MORALES) 


PRODUCED BY MICHAEL MORALES 
Production Consultant: Ron Morales 
Mixed by: Michael Morales, Ron Morales and Marius Perron III 


From the Wing album, MICHAEL MORALES 835 810 - 1 / 4/2 
Management: Shannon Vale for Benson/Vale Management, Inc. 
Art Direction: M. Bays • Design: C. Thompson 
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1 - Introduction S - America 

2 - A Mighty Fortress Is Our God 6 - Prelude In A 

3 - Beautiful Dreamer 7 _ Minuet In A 

4 - Believe Me If All These Endearing Young Charms 8 - Dance of The Blessed Spirits 


The Great Stalacpipe Organ 

By F. Dorothy Wood and Frances E. Wood 


The music on this record is made by solid rock. 

It comes from The Great Stalacpipe Organ, only 
one of its kind in the world, in the Beautiful 
Caverns of Luray, Luray, Virginia. Deep in the 
caverns, in the walls of a large cathedral-like cham- 
ber, stalactites are played like the pipes of an 
organ, producing the musical tones that you hear 
on your record. 

Stalactite after stalactite - - those stony icicles 
and draperies hanging from the ceiling - - have 
been tuned by a grinding process to concert pitch. 
Each one is equipped with a striking mechanism, a 
rubber-tipped plunger that, fired by the impulse 
of an electric discharge, strikes the stalactite and 
brings forth a musical tone. 

The organ is played manually from a console - - 
a full-fledged console with four keyboards (har- 
monic, cathedral, solo and echo), a pedal board, 
and a versatile set of couplers that make possible a 
wide range of effects. It is also played automatical- 
ly from a prepared plastic belt in which melted 
holes correspond to the musical tones - - a "robot 
organist" that duplicates in faithful detail the ex- 
pression effects of the manually-played organ. This 
"robot" performer plays the organ daily for all 
visitors to the caverns. 

The stalactites are in the surrounding walls, the 
ceiling above and in vast outlying areas of the 
caverns. So, the listener actually stands in the heart 
of the instrument to hear it play. 


The organ is the work of Leland W. Sprinkle of 
Springfield, Virginia. Combining the roles of in- 
ventor and musician, Mr. Sprinkle not only follows 
electronic engineering as a profession but is a 
talented organist, having studied with Virgil Fox 
at the Peabody Conservatory of Music. 

For three years he gave every possible moment 
of his spare time to the development of this organ 
to bring it to the point where it could be played 
as a musical instrument. With between three and 
four octaves complete, the organ was officially 
presented to the public June 7, 1957, when 
selections were played by Mr. Sprinkle and by the 
"robot organist." The occasion received wide at- 
tention in the nation's press and the instrument 
was named 'The Great Stalacpipe Organ" by Paul 
Hume, distinguished music critic for the Washing- 
ton Post. 

Making the recording was in itself something 
of an engineering feat. The microphone, like the 
listening audience, was centrally located and the 
music came in from all sides. Natural sounds, such 
as the splash of water dripping from stalactites, 
are an inevitable and interesting part of the record. 

JOHN BATCHELDER, Narrator 
WHITFORD L. HALL, Recording Engineer 

Pressed for Luray Caverns by Columbia 
Custom Record Department. 
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Produced by Jak-Budd Corporation 

Artist and Repetoire Elliot Lawrence 

Orchestral Contractor Sandy Block 

Recording Engineer Roy Smith 

Cover Photo Paul N. Kammet 

Orchestra and Chorus 
arranged and conducted by 

BUDDY WILLIAMS 


(Recorded At National Recording Studios, N. Y. C.) 
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"Cielito Undo'' 
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La Golondrina" 


“Peter Parker’s Pals” 

W ben Custom Recording Studios released a record entitled 
•TRAINING YOUR PARRAKEET TO TALK” it became an 
immediate hit and sales boomed. Featuring the recorded voice of an 
amazing parrakeet named “Peter Parker” and the training voice of 
Peters owner ; the record was received with enthusiastic response and 
distribution soon mushroomed from coast to coast. In time there were 
many requests for a record with singing canaries. 

||t lended with the wonderful canary songs is the rich pipe organ 
music of Hal Pearl \ recorded at the world famous Aragon ballroom, 
Chicago, III. 

RECORD #800 Mynah Bird Record 

Repeated Phrases For Training 

"Canaries are Cute, But They Can't Talk!" 

"Hiya Beautiful !” (Whistle) 
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SAINT FRANCIS OF ASSISI 



In Celebration Of The 800IJ 1 Anniversary 
Of His Birth 


L_ 


SAINT FRANCIS OF ASSISI 

(1182-1226) 


Saint Francis was the son of a wealthy cloth merchant of the Italian city 
of Assisi. He was born when the age of chivalry was giving way to the age of 
commerce and the growth of cities. It was a time of opportunity for gain of 
one man over another. 

One day, as he was riding, he came to a poor man who was begging on 
the street. He got down from his horse and gave the poor man his cloak. 

From that time he proceeded to give away everything he owned and to 
give his life in service to the sick and the poor for the glory of God. To him it 
was a matter of courtesy that he never be in the presence of anyone poorer 
than himself. 

Side One ' Side Two 


SAINT FRANCIS 

Words and music by Bill Hurlbut 

Vocal: Bill Hurlbut 
Guitars: Bill Hurlbut 
David Leisner 
Will Keene 


THE GOOD SHEPHERD 

Words and music by Bill Hurlbut 

Vocal: Bill Hurlbut with the 

children of the Stanford 
Memorial Church Sunday 
School (ages 3-7) 

Guitar: Bill Hurlbut 


Side One recorded at Paramount Recording Studios, Hollywood, California. Engineer: Peter Haden. 
Side Two recorded at Stanford Memorial Church, Stanford University. Engineer: Gary Mankin. 

Cover painting by John La Plante 
Special thanks to Bill Cole 


This record is available for a $2.00 contihution to the Franciscans for their work 
with the poor. Send checks payable to the Franciscans, % Woodside Music, 
302 Portola Road, Portola Valley, California 94025. Telephone 415 85T8224. 
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A production of Woodside Music ®1982 by Bill Hurlbut 
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HOW TO RAISE A PUPPY 

This record tells you all the important things you should know about 
the care of your puppy. Here are some key points to remember. 


Y 


Your new puppy should have a place of 
his own — and not be allowed to run 
through the house . 


Puppies should have their own toys to 
play with and chew on. 


A puppy can be bathed — if you dry him 
well and keep him indoors after his bath. 


Begin his house-breaking immediately. 
Scold him when he goes indoors — praise 
him when he goes outdoors. 


Other Pet Care Records Produced by Pet Productions, Inc., 1101 State Road, Princeton, New Jersey 08540 


The FUN and CARE of a 


The RJN and CARE of 


TRAINING 


TROPICAL 


The FUN and CARE of a 


The FUN and CARE of 


The FUN and CARE of 

GUINEA PIGS 


The FUN and CARE of a 


Copyright 1970 Pet Productions, Inc. • Original Music by Gloria Hayes • Printed in the U.S.A. 
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Chure Wali Bahn 



gsPJTO fwj dj-Hw 


>>f3 KSTH U<i Vldctl 

Rachhpal Singh Rasila & 
Manmohan Mohini 


Side One 

^ y'd 

Chure Wali Bahn 

Lyric: Sardool Chouhan 
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,i 


Boliyan 

Lyric: Chan Madhu Changia 

Side Two 

h§ h ai wzrn f^e 

Tenu Ley Ke Bukkal Wich 

Lyric: Chan Madhu Changia 

HcP Ulfte r <^ti U'afl 

Mera Uble Patile Wich Pani 

Lyric: Shindha Basranwanwala 



Music: Bal Kishan 

Cover: Amalesh Dev 
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0 1984 Original sound recording made by 
The Gramophone Company of India Lip. 

Copyright owner and manufacturer: 
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POLYDOR INTERNATIONAL GMEH 
USANSIYLA QRONBERQ TlCARET A.$. 
TARAFINDAN ImAl EDlLMleTlR. 

® 1972 


POLYDOR MARKASINDA CiKAN 
DiGER PLAKLAR 


2066 160 Hey America 

JAMES BROWN* 

2058 231 Tak Me Bak'ome / Wonderin'y 
SLADE 

2041 221 Needles And Pins / And Your Lovels 
LOVE AND TEARS 

2050 179 Memories / From The End Till The Beginning 
EARTH & FIRE 

2011 055 If There's A Hell Below / The Makings Of You 
CURTIS MAYFIELD 

2066 097 Mandrill / Warning Blues 
MANDRILL 



Stereo 

BMI J 

@1977 

Sea Friends Records 


SF545001 


( 32643 } 


746 B 
HEART SIDE 


FROM WOMEN ’S FACES 
Therese Edeii 

Grandmother Song (‘Therest ( Sell) 3:54 
I lolly’s Waltz (Therese Edeii} 1 : 53 
lennifer: Leah's Song (Therese Edeii) 4:33 
Moonflower (Annie Dinerman) 4:00 
Phoenix (Natalie Waugh, Therese Edeii) 2:49 
The Gig Song (Betsy Lippi tt) 3:55 




c Music Corp. BMI 
Joe Hunter) 2:54 
. BMI 

Acclaim Music BMI 
vis; Vincent Rose) 2:21 
isic Corp. ASCAP 
MY BABY) 2:46 
rdan) / 

nc. ASCAP 
uex) 2:21 
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AT IS ALIVE AND WELL 

c. LIVING IN NEW ORLEANS 

^ AND STILL DOIN' HIS THING 
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Produced and Directed by Michael Gentile 


V ■*. 
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L42039 

D 546 A BW) 


1. BUT I DO (Robert Guidry) 2:19 A 
2. SINCE I MET YOU BABY (Ivor 
Progressive Music ( 

3. MOHAIR SAM (Dallas Frazier) 2: 

4. BLUEBERRY HILL (Larry Stock; Al L 
Chappell &Co. Inc. /Sovereign I 
5. IS YOU IS OR IS YOU AIN’T r 
(Billy Austin; Louis Joi 
MCA Music A Div. of MCA, I 
6. CAJUN HONEY (Huey Mar 
Crazy Cajun Music BMI 


3 3 Vs RPM 
SIDE 1 
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ROULE Tre t /> 


^'CLARENCE (FROGMAN) HENRYK 
N IS ALIVE AND WELL 

LIVING JN NEW ORLEANS 
AND STILL DOIN' HIS THING 

CLARENCE HENRY 

Produced and Directed by Michael Gentile 
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1. JUST BECAUSE (Lloyd Price) 3:16 Famco Music BMI 
2. TEAR DROPS (S. Thompson; S. Scott) 3:21 Armo Music BMI 

3. RED SAILS IN THE SUNSET - 3:25 
(Jimmy Kennedy; Hugh Williams) 

Shapiro Bernstein & Co. Inc. /Peter Maurice Co. Ltd. ASCAP 

4. SEND ME SOME LOVIN’ - 2:29 Publ. Rights Res. 

5. LET THE GOOD TIMES ROLL (Leonard Lee) 1:58 
Travis Music Co. /Atlantic Music Corp. BMI 

6. LITTLE GREEN FROG (Sam Taylor) 2:47 
Sarc Music BMI 
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1. BACK TO EARTH 

2. RAGA 

3* SWEET RUSSELL 

4. ORGY 

5. THEME 

-C. Rooks- 
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SING 
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1. BEULAH LAND (Parsons) 3:28 

2. GETTIN' READY TODAY 2:52 
(Hatfield) 

3. GOD WALKS THE DARK HILLS 3:05 
(Czamikow) 

4. WHAT HEAVEN MEANS TO ME 3:30 
(Jones) 

5. I'LL TAKE JESUS (Shelnut) 3:08 
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KEF OVER MIAMI 



1. Eestemen Babajeem (5:10) 
2. Kadifey (4:40) 

3. Seero Yerk (4:10) 

4. Baghjelerde Gazareem (4:56) 


KEF OVER MIAMI 





1. Agh Eem Anoush Yar (3:10) 

2. Mini-Mini (4:15) 

3. Kashlarum (3:53) 

4. Her Sabah (4:40) 

5. Oudi-Oyun Havasi (3:15) 



SPEL BUILDERS QUARTE' 


GOD BLESS AMERICA 


I 

- v . • V'; • 




STEREO 


Recorded By Mark Five Studios 
Greenville, South Carolina 
U. S. A. 




MEET ME OVER ON THE OTHER SIDE 2:23 
JESUS IS MINE 2:20 
I CANT EVEN WALK WITHOUT YOU 
HOLDING MY HAND 2:53 
NEXT TIME THAT YOU SEE ME 1:47 

AMERICAN TRILOGY 2:35 
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WHEN JESUS COMES IN THE CLOUDS 2:20 
BECAUSE HE LIVES 2:52 
GUIDE MY FEET 2:06 
I SAW THE MAN 2:51 
SING THE GLORY DOWN 2:09 
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THEMES AND UNDERSCORES 

1. CLAPHAPPY A. 2'47" 2. CLAPHAPPY'BT 2'47" 3. BASSICS 2'41" 4. MYSTIC 
DREAM A. 3' 32" 5. MYSTIC DREAM B. 3'32" 6. PUNCTUATION A. 2'51" 

7. PUNCTUATION B. 2'51" 8. SPIRAL 2'51" 

JINGLES - all 30" in length 9. CLAPHAPPY A. 10. CLAPHAPPY B. 

> 11. BASSICS 12. MYSTIC DREAM A. 13. MYSTIC DREAM B. v 

^ 14. PUNCTUATION A. 15. PUNCTUATION B. 16. SPIRAL <£> 

<2> All tracks by Wolfgang Kafer except 

% side 2, PHASORS by Per Nielsen 
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THEMES AND UNDERSCORES 

1. STRIKER 3'08" 2. FIELDFORCE 3’04" 3. EUROTRADE 2'48” 4. UP AND 
AWAY B. 2'29" 5. LEGENDS 5'09" 6. INDUSTRIAL MUSCLE B. 2'50" 

7. PHASORS P53" 8. AS LIGHT AS AIR 2’00" 

JINGLES - all 30" in length 9. STRIKER 10. FIELDFORCE 
11. EUROTRADE 12. UP AND AWAY B. 13. LEGENDS 14. INDUSTRIAL C- 
^ MUSCLE B. 15. PHASORS 16. AS LIGHT AS AIR 

Cjp All tracks bv Wolfgang Kafer except & 

'k. side 2, PHASORS by Per Nielsen , 
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NEW ATTITUDE 
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CONVENTIONS AND CAMPAIGNS 

Actual speeches , campaign sounds 
and songs from 20th century 
political history 
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XTV 95212 

THE MEANING OF FREEDOM 

A discussion of our democracy 
and opposing systems by 

Professor / 

SIDNEY HOOK 
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BLACKHOLE BOOGIE 

Poetry Written and Recited: BORUK GLASGOW 


1 drink silence 

:40 


2:23 

3 cuckoo & grandfather clocks 

:35 


2:36 

5 Alcibiades 

1:30 


... 

5 • 

6 desert fox 

8 Arlington Cemetery 

9 got nowhere to hide 

10 occult orgasm 

1 1 youth poisoning 

12 shmuel 

13 semen rock 


Side A 
33 RPM 

3:09 

1:15 

3:47 

1:12 

2:58 

1:08 

1:45 

2:00 


BLACKHOLE BOOGIE 

Poetry Written and Recited: BORUK GLASGOW 

■ 

1 he ;40 

2 lubricating mama 3:39 

3 orgone bicycle 4:08 

4 n.y. natural 1:35 

5 mask 1:35 

BG 0606- B 1 ) Side B 

STEREO 33 RPM 

6 urban antelope 2:43 

lumberjack poet 1:15 

8 eddie my love 2:14 

9 psalm of the male sperm 2:32 

10 to know him is to love him 2:20 

11 solo for a solo :27 

12 today yaweh 1:17 
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Robbie Gass with On Wings of Song 

Trust in Love 
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1. Welcome to This World 3:26 

2. As7\ Child 6:16 

3. Seek Only Truth 1:26 

4. I Honor You 4:00 

5. Raise Your Eyes 5:52 
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1. Hunger 1:34 

2. Goodbye Old Friends 4:35 

3. In All Things 5:22 

4. Opening the Heart 5:00 

5. Trust in Love 4:58 

All songs by Robbie Gass, Pleiades Music/BMI 
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DAVID KEANE: AURORA 








ELECTROACOUSTIC TONE POEMS 
THE PLAY OF COLOURS AND TEXTURES 
IN AIR. . . ON STONE ... IN WATER 


Side One (21:08) 

1. LA AURORA ESTRELLADA (1985) 

2. ELEKTRONIKUS MOZAIK (1984) 


CAPAC 10:15 
CAPAC 10:43 
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ELECTROACOUSTIC TONE POEMS 
THE PLAY OF COLOURS AND TEXTURES 
IN AIR. . . ON STONE ... IN WATER 


Side Two 

1. LA CASCADE ENCHANTEE (1982) CAPAC 24:04 


ETHNIC 

FOLKWAYS LIBRARY 

Lose Mapinc Nan-Breakable Micro Groove 33Vh RPM 

© 1978 Folkways Records & Service Corp. 

GAMBIA'S MUSIC - 1 / LA MUSIQUE DE LA GAMBIE 

GAMBIAS MUSIK - 1 

recorded and produced by Marc D. Pevar 
introductory notes by Susan Gunn Pevar 



SIDE I 



FE 4521 A 


1. Kullio, Part I. Socializing and entertainment: “Alifa Yay?” 
performed by Salung Kuiyate and Jali Kabele Jobate on balo, 
with female vocalist. Mandinka. (3:20) 

2. Kullio, Part II. Name and announcement and 
group prayer. Mandinka and Arabic. (4:32) 

3. “Yo maruo ka la jula” and “Son-song soko li so.” 

Women vocalists accompanying themselves with neolu. 

Mandinka. (11:25) 

4. Waiting for supper: a small boy sings to himself. 

Mandinka. (2:00) 


ETHNIC 
FOLKWAYS LIBRARY 




Long Playing Non-Breakable Micro Groove 33% RPM 


GAMBIA'S MUSIC - 1 / LA MUSIQUE DE LA GAMBIE - 1 


GAMBIAS MUSIK - 1 

recorded and produced by Marc D. Pevar 
introductory notes by Susan Gunn Pevar 



FE 4521 B 


SIDE II 


5. Tama solo by Usman Sene. Wolof. (6:45) 

6. Ramadan: evening prayer on the Konte compound. 

Arabic. (9:05) 

7. Heralding the Feast Day after Ramadan. 

Balo, tantango, bells, neo. 

Jalonka. (5:33) 

© 1978 Folkways Records & Service Corp. 

43 West 61st Street, NY, NY 10023 USA 


FOLKWAYS LIBRARY 

Long Playing Non-Breakable Micro Groove 33% RPM 

GAMBIA'S MUSIC - 1 / LA MUSIQUE DE LA GAMBIE 

GAMBIAS MUSIK - 1 

recorded and produced by Marc D. Pevar 
introductory notes by Susan Gunn Pevar 
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SIDE III 


FE 4521 C 


8. “Sabu Nyima”. Bai Konte on kora, accompanied 
by male vocalists and female vocalists playing neolu. 

Mandinka. (3:14) 

9. “Bibi” Three male vocalists accompanied by 

simbingo. Jola. (3:14) 

10. “Bakari Ba”, “Sirifo Sidi”, and “Jimaro Sose.” 
Bai Konte plays kora and sings, accompanied by one 
male and one female vocalist. 

Mandinka. (13:30) 


ETHNIC 

FOLKWAYS LIBRARY 

Lone Playing Nan-Breakable Micro Groove 33Vb RPM 

© 1978 Folkways Records & Service Corp. 

GAMBIA'S MUSIC - 1 / LA MUSIQUE DE LA GAMBIE 

GAMBIAS MUSIK - 1 

recorded and produced by Marc D. Pevar 
introductory notes by Susan Gunn Pevar 


SIDE IV 


FE 4521 D 


11. “Jata di’ ke kana kasi”, “Mambuna Bojang”, 
and “Sidi Baba." Susaa solos by Ibrahima Nyas. 

Mandinka. (7:33) 

12. “Ma Sane Sise”. Susaa solo by Ibrahima Nyas. 

Mandinka. (6:21) 

13. Children laugh, talk, drum on tin can. Wolof. (1:38) 

14. “Fode Kaba”. Tourist ensemble: Bai Konte on kora, 
Salung Kuiyate on balo, Usman Sene on tama, 

Ibrahima Nyas on susaa.. 

Mandinga. (6:51) 
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FELIX AND HIS FRIENDS 

Narrated by Ken Roberts 
Written & Produced by Don Cope 
with the Peter Pan Orch. & Chorus 

45-536-A 



NON-BREAKAGE 
(with Normal Use) 


' FELIX AND HIS FRIENDS 

Narrated by Ken Roberts 
Written & Produced by Don Cope 
with the Peter Pan Orchestra & Chorus 

^ 45-536-B ^ 
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THE GIRLS OF AMSTERDAM 
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The Shaw Brothers & Les Clark 
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EVERYTHING TO ME 

(Rich Contri) 
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Prod. By Dean Bailin 
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WON'T YOU COME HOME 

(R. Morales) From the Wing CD 422 835 810-2 
“MICHAEL MORALES” 

MICHAEL MORALES 

® 1988 PolyGram Records, Inc. 
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HMV TALENT CONTEST AWARD WINNER 
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BANAWAT KARAN RAO 








EXTENDS 

PLAY 


0 1976 
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Lyric : 
Master Tej 
Karan Rao 


Music 

Dayal Pawar 


HMV TALENTCONTEST AWARD WINNER 
MOTI DOONGRI BAJ£ CHAjtBATTHO DEVARI 

MASTER K ESA R I MAONA DEVI 

LAL GANDHARV BANAWAT & 

MASTER TEJ KARAN RAO 
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THE GREAT 

STALACPIPE ORGAN 

IN THE BEAUTIFUL 

CAVERNS of LURAY, VA. 


Introduction 

1. A Mighty Fortress 

Is Our God 

— Luther 

2. Beautiful Dreamer 

arr. Sprinkle 
— Foster 


LC 200 

ZTSP 144979 

4. America 
arr. C. T. Chapman 

— Carey 

3. Believe Me If All 
Those Endearing 
Young Charms 

arr. Sprinkle 
— Irish Air 


LELAND W. SPRINKLE, organist 
JOHN BATCHELDER, narrator 



WHITFORD L. HALL 
Recording Engineer 




THE GREAT 

STALACPIPE ORGAN 

IN THE BEAUTIFUL 

CAVERNS of LURAY, VA. 


SIDE 2 

1. Prelude in A 

— Chopin 

2. Minuet in A 

— Boccherini 


LC 200 

ZTSP 144980 

3. Dance of the 
Blessed Spirits 

— Gluck 


LELAND W. SPRINKLE, organist 
JOHN BATCHELDER, narrator 

WHITFORD L. HALL 
Recording Engineer 
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MAYBE 

(Brooks & Phrlson) 

JACK WASHBURN 

Arr. & Cond. by 
Buddy Williams 
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Records, Inc. 
Publisher: 
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N.Y 


HAVE A THING ABOUT YOU 
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All Rights Reserved Unauthorized Public 
Performance Copying Broadcasting 
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